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Three  Coveted  'T”  Awards — the  first  on  July  30, 1943 
the  second  on  January  14, 1944,  and  the  third  on  July  2(1 
1944  —  are  symbolic  tributes  to  the  skilled  craftsmen  am 
engineering  and  manufacturing  abilities  at  Conn . . .  100"^ 
geared  to  war  production  for  Victory! 

Conn  is  producing  precision  aerial  and  marine  navigatioi 
instruments  of  vital  importance  to  our  Armed  Force' 
having  delivered  to  date,  the  quantities  of  each  war  prod 
uct  indicated  in  the  illustration  above. 
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No  matter  whot  the  occasion  of  your  band  performance,  Robbins  Hit  Parade  Band  Book  will 
prove  a  hit.  Here  within  the  covers  of  one  book  are  fourteen  exclusive  copyrights  —  songs  that 
were  the  sensational  hits  of  their  day  and  today  are  the  alUtime  favorites  of  millions  of  Americans 


CONTINTS 

DEEP  PURPLE 
MANHAHAN  SERENADE 
DAYBREAK 

OVER  THE  RAINBOW 

THE  CAISSONS  GO  ROLLING  ALONG 

MOONLIGHT  SERENADE 

JOSEPHINE 

MANZANILLO 

DOWN  ARGENTINA  WAY 

AURORA 

FERRY-BOAT  SERENADE 
THE  WOODPECKER  SONG 
ELMER'S  TUNE 
MAIRZY  DOATS 
WINGS  OVER  AMERICA 


INSTCUMfNTATION 


Cenduclor 
.  SMm  in  C 
..  Ob  Piccolo 
..Eb  Clorinol 
..  1(1  ftb  Clorinol 
2nd  Bb  Clorinol 
...3rd  Bb  Clorinol 
.  Eb  Alio  Clorinol 
..Bb  Boti  CliKinol 
.  Oboo 
...Botioent 

..Id  Eb  Alto  Soiophono 
.  .2nd  Eb  Alio  Sonophono 
...Bb  Toner  Soiopheno 
...Eb  Boritono  Soiopheno 
.  ..Bb  Bott  Soiophono 
(or  Bb  Bott) 


Solo  ond  Id  Bn  Cornol 
2nd  Bb  Cornol 
3rd  Bb  Cornol 
..Id  ond  3nd  Bb  Trumpolt 
..Itl  Horn  in  E5  (AIIo| 

..2nd  Hern  in  Eb  (Alio) 

.  3rd  ond  4lh  Horni  in  Eb  (AHo) 

.  Id  Troobono  (Bott  Clot) 

..  2nd  Trooibono  (Bott  Clol) 

,..3rd  Trooibono  (Bott  Clot) 

...Id  ond  2nd  Trooibonot  (Troblo  Clol) 
...3rd  Trombono  (Troblo  Oof) 
...Ewphoniwoi  (Borileno)  (Bott  Clol) 

..  Berilono  (Troblo  Clol) 

...Bettot  (Tvbot) 

...Drvmt 


Each  Book  35b 


Conductor  Book  60b< 
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checked  above.  I  enclose  $ .  SM-9-A 


NAME. 

CITT.. 


AOOIESS. 
STATB.  .. 


Soptombor,  1944  Pleatt  m«ntion  THE  SCHOOL  MVSICIAS  wk4n  anttcering  advertUgmtntg  tit  lAio  magamine. 

^  829658 


tOeCAft  IIMWnf 


HERE  IS  YOUR  1944  P  A  KIT  BAG  OF 


Every  item  on  this  page  is  an'  important  step  on  the  ladder  to  success/ 


Here  are  Kennine  rehearaal  room  aida  that  will  help  jroa  get  the  moat  la  teaching  comfort 
and  auoceaa  out  of  thoae  good  Pan  Americana  yon  fortnnately  acquired  hefore  P.H.  Now 
Pan  American  facilitiea  are  entirely  derolcd  to  War  Worh.  Later,  new  P.A.'a  will  he 
better  atilL  Meantime  ’'Keep  Playiagi*'  And  aae  theae  little  helpera,  to  do  a  better  Job. 


Moat  rompletd{  reliable  and  eaay 
to  uae  method  of  talent  acoating. 
Eliminalea  all  loat  motion.  Com* 
plcte  Kit  inclndea 
Teat  Booklet  80c; 
grading  maaka  (2 
included  with  book); 
Teat  Carda  for  atu- 
denta*  uae,  500  for 
$2.28.  Complete 
B  outfit  aa  abore  for 

*  $2.28. 


Slae  6'  X  10*  on  hcary 
carda  are  widely  adopted 
by  mnaic  directora  crery* 
where.  Arailable  far  Cor¬ 
net  and  Trumpet  (incln^ 
ing  Aho  Horn  and 
Mulophone),  Trom* 
bone  and  Baritone,  r 
BoebmClarinet,Saxo-  / 
pbonea,  Baaaca  and  / 
Sonaapbonea,  French  /  ^ 
Horn,  Flnte  and  Pie*  /  (Jj 
colo.  Oboe,  and  Baa*  /  ^ 
aoon.  Each  Sc.  /  fo 


Six  of  them,  aiac  20'x30', 
for  uae  aa  hangera. 

Theae  are  among  the  moat 
uaeful  of  teaching  aidr, 
anawer  innumerable  quea* 
tiona.  Generally  legible  to 
the  atudent  from  hia  rhait . 
Worth  much  more  in 
any  rehearaal  room 
than  2$e  each.  // 


Three,aixc  19*  x2S'.  Show  more  than 
50  inatmmenta  of  modem  band  and 
orcheatra,  grouped  In  familiea.  One 
ahowa  band  and  another  orcheatra 
aeating  arrangementa,  the  third 
marching  formationa.  Each  28c. 


Here  ia  the  maater  mind  of  School 


For  Band  and  Orcheatra.  Wall  type, 
19*  X  25*.  Make  clear  and  eaaily  nn* 
deratood  the  tuning  notea  of  all  in* 
Btrumenta.  Eapecially  helpfnl  to  the 
beginner.  Conatantly  uaeful  to  older 
mnaiciana.  Each  28c. 


Muaic  condenaed  between  two  book 


coTcra.  52  pagea,  fully  illustrated. 
Used  and  recognixed  as  an  authority 
everywhere.  15th  Edition,  each  80c. 


If  you  want  eye  appeal  as  well  as  ear 
appeal,  this  chart  will  help  yon  most  to 
get  iL  Photos  poaed  eapecially  for  this 
chart  by  members  of  the  University  of 
Illinois  Concert  Band  under  the  direc* 
tion  of  Dr.  A.  A.  Harding.  Each  28c. 


Use  ia  "Music  Appreciation"  study, 
24-page  booklet  shows  instruments  of 

band  and  ttrriMatra,  tra«ea  their  itriain  and 
development.  Btoavaphiea  of  U  famoua  rom- 
poaera.  Wonderful  lecture  and  home  study 
material.  lOc  Each.  gt.OO  per  Uos.  Broad¬ 
side  clip  sheet  for  note  htioli  work  shows 
clear  picturra  of  instruments,  alvea  ranpe. 
InatrumeuSatkHis.  seatlnp  and  marehinp 
arranpements,etc.  lOc  Each.  gl.OO  per  Dos. 


March  aiae,  made  of  one* 
piece  heavy,  tough  stock. 
Two  sides  open.  Top  eor* 
ners  rounded.  100  for  $2. 
Also  may  be  imprinted 
with  school  or  band  name 
at  100  for  $2.80. 


Here  ia  a  little  book  that  will  really  help 
yon  to  pick  the  "help"  you  want.  Gives 
rail  deacriptiona  of  the  many  "  W  ays  and 
Means"  P.A.  has  derised  to  really  assist 
you  in  your  School  Music  Work.  Send 
today  for  your  free  copy  of  this  interest* 
ing  catalog  of  ideas.  No  obligation. 
Write  a  postal  today. 


Fleate  msnfion  THB  BCBOOL  MUSICIAN  when  anewering  odvertieemente  in  thie  magoMine. 


Saptambar,  1944 


Cover  Boy 

L«tt  y*«r,  Howard  Wood,  of  Kalama* 
zoo,  Michigan,  was  working  on  an  in> 
sulating  mackina  to  aam  monay  to 
attend  National  Music  Camp,  whan 
a  tragic  falsa  move  amputatad  tha 
littia  nngar  from  his  loft  hand.  Tha 
draam  of  his  youth  was  shattarad. 
For  sii  and  ona-half  years  ha  had 
played  cello  with  a  lifa  of  profas- 
sional  music  his  goal.  But  no,  tha 
draam  is  not  shattarad..  Undauntad, 
Howard  started  playing  tha  callo  loft 
handed,  with  such  ramarkabla  prog* 
rau,  that  this  year  ha  antarad  camp 
for  a  two  waaks  intensive  study  under 
Elisabath  Green  of  the  University  of 
Michigan.  His  ramarkabla  prograss 
won  him  a  scholarship  for  the  re* 
ntainder  of  the  camp  year,  with  con¬ 
tinued  instruction  under  Miss  Green 
and  Allison  MacKown,  solo  callist  of 
the  Rochester  Fhilharmonic  Orchestra, 
and  teacher  of  tha  instrument  at  tha 
Eastman  School  of  Music.  That's  tha 
spirit  of  young  America. 
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Don’t  FORCE 
Your  Children 
To  Study  Music  . . . 
ENCOURAGE  Them! 

By  J-atix  7nUl& 

Noted  Rodio  Conductor,  Composer  and  Arranger 


•  AFTER  SOME  THIRTY  YEARS 
AS  A  MUSICIAN,  durins  which  time 
I  have  listened  to  ererjr  type  of  mnslc 
and  music  student.  I  have  this  one  bit 
of  advice  which  I  should  like  to  offer 
to  every  parent: 

"Don’t  force  your  children  to  study 
music;  encourage  them!" 

Althoufh  I  have  been  playing,  ar¬ 
ranging,  conducting  and  composing 
music  since  my  grammar  school  days, 
I  have  never  tried  to  shove  my  own 
three  children  into  a  career  of  music. 
I  do  not  think  any  youngster  can  be 


driven  to  learn  the  piano,  the  violin 
or  even  the  drums. 

On  the  other  hand.  If  Junior  or  Sis 
have  any  interest  at  all  in  music,  the 
parent  can  do  nothing  more  likely  to 
bring  future  happiness  to  them  than  to 
encourage  that  interest. 

Of  my  own  trio,  the  two  boys  are 
only  mildly  interested  in  music,  but 
one  is  tremendously  keen  about 
mechanics,  and  the  other  radio  pro¬ 
duction.  Daughter  Betsy  from  her 
earliest  days  has  wanted  to  play  one 
or  another  of  the  music  instruments 


around  the  bouse.  She  finally  settled 
upon  the  harp  and  is  now  harpist  is 
her  high  school  orchestra  in  Los  An¬ 
geles,  and  wanta  to  make  music  her 
career. 

I  do  not  say  a  lifetime  of  music  will 
make  one  happier  than  any  other  occu¬ 
pation.  There  are  periods  of  discour¬ 
agement  and  even  despair  in  music  as 
in  all  other  work.  I  do  not  say,  more¬ 
over,  that  one  should  take  up  musir 
as  a  career  or  a  means  of  livelihood. 
Far  from  it  The  greatest  )oy  that  can 
come  out  of  a  knowledge  of  music  It 
the  pure  Joy  of  playing  and  listening 
to  it.  If  the  perpetuation  of  music 
were  dependent  solely  upon  those  who 
work  at  it  professionally,  music  would 
not  long  survive.  Music  lives  through 
the  love  of  those  who  spend  their 
working  days  in  the  business  houses, 
the  law  or  medical  offices,  on  farms, 
in  household  tasks,  or  In  the  pilot's 
cockpit  or  the  private’s  slit  trench. 

I  am  sure  the  military  leaders  have 
found  that  service  men  who  know 
something  of  music  also  excel  in  the 
teamwork  so  vital  to  victory  in  war. 
I  know  from  my  own  experience  that 
ensemble  orchestra  playing  at  the 
adolescent  age  is  one  of  the  greatest 
teachers  of  teamwork. 

I  have  been  able  to  study  at  first 
hand  how  valuable  are  high  school 
orchestras  in  the  development  of  music 
appreciation,  for  I  started  the  first 
orchestra  in  my  own  high  school  at 
Fort  Collins,  Colorado.  It  was  an 
Hawaiian  orchestra  made  up  of  three 
pieces!  I  played  the  steel  guitar,  alon;; 
with  Rex  Worrel,  and  another  boyhood 
pal  Jasper  Hutchinson  played  the  regu¬ 
lar  guitar  and  ukulele.  I  played  left- 
handed  so  the  orchestra  would  look 
ssrmmetricai  on  the  stage  and  In  pic¬ 
tures! 

The  school  at  that  time  had  no 


Is  kit  jusier  year  is  Ferf  CoRist,  Cele.,  kigk  Felii  and  kit  tecond  ercketfra,  a  fiva-stan  dance  band.  Feiii  it  tacesd  from  fka  left, 

tckeol.  Fain  or9anixad  Ike  lirti  orckatHa —  tka  banjo  player.  Is  foreground  witk  trontbona  it  Jatpar  Hufekinton,  wko  after  30 

an  Hawaiian  trio.  Falh  played  tka  steal  years  it  ttfll  Felii’  trombone  player  in  hit  radio  orchestra.  Felit  hat  orckestrationt  of 
guitar  left-kanded,  to  that  the  group  would  ,  many  thousands  of  popular,  standard  and  symphonic  numbers  going  way  back  beyond 
ImI  tymmetrical  on  the  ttegel  *  the  tern  of  the  century. 
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official  orchestra.  A  single  music 
teacher  taught  voice  and  coached  the 
Glee  Club.  So  we  became  the  semi¬ 
official  school  group,  playing  at  all 
the  usual  functions. 

One  of  these  affairs,  I  remember, 
brought  me  my  worst  case  of  stage 
fright.  We  were  to  play  for  the  high 
school  Mothers'  Tea,  and  I  was  so 
nervous  my  knees  kept  shaking  even 
when  I  sat  down.  When  I  lifted  my 
right  knee  to  elevate  the  guitar  for 
fingering  with  my  right  hand,  my  lev 
Jerked  so  rhythmically  1  got  all  the 
wailing  Hgwaiian  slide  effects  with¬ 
out  moving  my  steel  bar! 

The  next  year,  as  a  senior,  I  decided 
a  dance  band  was  more  popular  than 
the  Hawaiian  group,  and  enlarged  it 
to  five  members,  giving  us  a  pianist, 
trombone  player,  drummer,  clarinetist 
and  banjoist.  f  was  the  last-named. 
My  trombone  player,  it  should  be  noted, 
was  my  pal,  Jasper  Hutchinson.  Today, 
almost  thirty  years  later,  Jasper  is 
still  playing  trombone  for  me  in  my 
“Burns  k  Allen”  and  “Silver  Theater” 
radio  orchestras  and  in  special  groups 
I  use  from  time  to  time. 

As  a  dance  band  we  played  for  the 
.  high  school  proms,  but  in  addition 
“hired  out”  for  town  functions. 

By  this  time  I  was  so  wrapped  up 
in  music  that  I  was  playing  every 
instrument  in  an  orchestra  except  the 
fiddle — which  I  somehow  never  got 
around  to  learning.  So  when  I  fin¬ 
ished  high  school  I  opened  my  own 
music  store,  stocked  chiefly  with  about 
thirty  instruments  that  Jasper  and  1 
owned  together.  In  my  enthusiasnf  I 
even  made  instruments  we  weren’t 
able  to  buy.  1  built  a  xylophone  out 
of  an  old  bedstead  and  maple  blocks, 
and  cut  down  an  orthodox  banjo  to 
make  a  tenor  banjo,  shortening  the 
(Please  turn  to  page  27) 


Felix  Mills,  conductor  on  the 
“Burns  k  Allen"  and  “Silver 
Theater”  radio  programs,  was 
born  July  28,  1901,  in  Fort  Col¬ 
lins,  Colorado.  His  real  name  is 
Gordon  R.  Mills,  but  he  is  known 
wherever  radio  music  is  heard 
solely  by  the  name  of  “Felix.” 

That  nickname  came  about  in 
an  odd  way.  In  Felix’  early  days 
as  a  Los  Angeles  arranger-con¬ 
ductor  he  had  a  habit  of  locking 
his  hands  behind  him  and  pacing 
back  and  forth  with  his  head 
down  as  he  concentrated  on  a 
difficult  passage. 

One  of  the  musicians  declared 
one  day:  “Mills  looks  Just  like 
Felix  the  Cat  in  the  funnies.” 
The  nickname  stuck  and  Felix 
finally  adopted  It  as  his  own. 

After  high  school  in  Fort  Col¬ 
lins,  and  a  year  in  Denver,  he 
moved  to  Los  Angeles  and  Joined 
the  Hal  Nichols  orchestra. 


When  this  group  disbanded, 
for  a  time  Felix  couldn't  get  u 
Job,  so  he  decided  to  try  arrang¬ 
ing.  and  sold  the  first  arrange¬ 
ment  he  made.  He  found  this 
such  a  profitable  business  that 
he  didn't  pick  up  an  instrument 
for  several  months.  Then  he 
landed  with  a  radio  orchestra 
on  Los  Angeles  station  KHJ  in 
the  earliest  days  of  radio. 

Well-known  programs  on 
which  Felix  has  worked  include 
“Strange  As  It  Seems,”  “Mickey 
Mouse  Theater,”  “Abbott  k  Cos¬ 
tello,  Henry  Aldrich,  “Silver  The¬ 
ater,”  Hollywood  Premiere,  Tom¬ 
my  Riggs,  Charles  Boyer  and 
“Burns  k  Allen.” 

His  most  unusual  show  was 
the  Mickey  Mouse  program, 
which  in  addition  to  37  pieces 
included  a  gadget  band,  with 
eight  musicians  playing  sound  ef¬ 
fects  alone. 


/^\ 


The  Pslix  Mills  orchsttrs  today,  at  comparad  to  hit  first  group.  Polii  on  podium 
diracting  a  radio  orchattra  of  mora  than  50  piacot,  with  a  l4>voica  choir.  Polii, 
It  not  only  a  top  conductor  and  arrangar,  but  alto  a  clavar  cartoonist  and  hat 
dovolopad  a  unioua  syttam  of  comic  diractiont  on  hit  orchattrationt  that  convoy 
hit  idaat  graphically. 


Falii  shown  with  Paul  Whiteman,  for  whom  ha 
did  arranging  for  two  yaart  on  the  fiurnt  k 
Allan  radio  program.  Whan  Whiteman  left 
Falii  inhoritad  the  batoning  job.  Polii  rolaiot 
with  such  garnet  at  table  tennis  and  golf. 
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Here  It  the  Kelekeue  Intermediefe  School  bend  with  their  Director,  Mr.  Kam  See  Penq,  a  9radueta  of  the  University  of  Wisconsin.  .  . 
On  the  steoe  of  e  USO  victory  club,  the  hula  oirls  interpret  in  bodily  movements  the  legends  of  old  Hawaii,  iefora  them  wet  an 
audience  of  more  then  500  service  man.  .  .  In  the  band  room  Mr.  Kam  Sea  Pang  with  baton  and  hand  kaapt  hit  70  musicians  on  the 
beet.  .  .  Little  Oscar  Pang  hat  an  ear  for  absolute  pitch.  At  tii  he  prefers  Johann  Strauss'  Hue  Danube  to  "Chop  Sticks."  He 
entertains  service  man  at  USO  shows.  .  .  Fiva  hula  girls  with  pink  and  whita  carnation  lais.  Thay  wear  cellophana  hula  skirts.  In  old 
tima  hula  dancing,  the  skirts  were  fashioned  from  leaves  of  the  ti  plant.  .  .  Fourteen  year  old  Horenca  ^kunami't  plaating  voice 
bring  her  many  encores  at  the  USO  shows.  She  likes  both  clettical  and  popular  music. 


Can  You  Compete  with  this 

HONOLULU 

School  Band 

How  Thoy  Entorfola  tlio  Boys  of  USO  Told  by 


O  JU8T  BEFORE  THE  ATTACK  ON 
PEARL  HARBOR,  the  sleepy  city  of 
Honolulu  basked  in  the  tropical  sun¬ 
shine  without  care  or  worry.  When 

How  Did  You  Uko  ' 
Tko  Soriot  OH  iBtoBotioii 
By  Mr.  Poore* 

Wkich  Cooclodos  !■ 

I  TkU  IsMM? 


£suuuvuL  Q.  ^isuL,  (bihadsft. 


the  bombs  burst  that  Sunday  morn¬ 
ing,  the  people  were  jolted  from  their 
beds  and  found  themselves  in  the  war. 

Big  changes  were  made  overnight, 
and  soon  the  city  bustled  with  serv¬ 
ice  men  from  every  state  in  the  Un¬ 


ion.  Honolulu  swung  in  cadence  to 
the  march  toward  victory.  But  the 
march  was  not  easy. 

In  peace  time  Honolulu  was  a  haven 
for  tourists.  But  to  the  service  men 
it  was  different.  They  came  here  to 
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flnish  the  job  the  enem7  had  etarted. 
On  liberty  days  the  aenrice  men  would 
rush  from  their  campa  to  Honolulu 
which  they  found  already  crowded 
with  other  senricemen. 

The  USO  groups  were  pressed  for 
entertainment  to  keep  the  men  from 
thinking  of  home.  The  cirilian  groups 
helped  in  many  ways.  One  of  these 
groups  is  the  advanced  band  of  Kala- 
kaua  Intermediate  School.  After 
months  of  practice  to  whip  their  pro¬ 
grams  into  shape,  they  appeared  twice 
at  a  USO  Victory  Club. 

Th«rtand  was  directed  by  Mr.  Kam 
See  Pang,  a  graduate  of  the  University 
of  Wisconsin.  His  novel  program  in¬ 
cluded  band  selections  interspersed 
with  hula  dances,  baton  twirling  by 
majorettes,  individual  stunts,  and  sing¬ 
ing. 

At  both  performances  the  hall  was 
tilled  with  servicemen.  Mr.  Pang  was 
director  of  the  band  and  the  master 
of  ceremonies  in  both  public  appear¬ 
ances. 

Five  girls  in  cellophane  hula  skirts, 
yellow  blouses,  and  with  pink  carna¬ 
tion  leis  (flowers  strung  around  the 
necks)  were  the  hula  dancers.  They 
swayed  rhythmically  and  gracefully  to 
the  music  of  Hawaiian  gourds  and  the 
piano.  They  Interpreted  legends  of 
Hawaii  through  their  dancing. 

A  novelty  number  was  a  ventrilo¬ 
quist  skit  by  two  band  boys.  In  addi¬ 
tion  to  other  performers.  Little  Oscar 
Pang,  six-years  old  with  an  ear  for 
absolute  pitch,  passed  his  Angers  over 
the  piano  keyboard  to  entertain  the 
servicemen  with  Johann  Strauss’  Blue 
Danube  Walts  and  a  few  Hawaiian 
selections. 

The  advanced  band  also  took  part 
in  other  activities  of  the  school. 
It  played  in  the  rallies  of  the  Fourth 
War  Loan  drive,  in  which  Kalakaua 
exceeded  its  quota  of  $25,000  by  $5,000. 
While  bond  buyers  were  enjoying  free 
Jeep  rides,  Mr,  Pang’s  band  provided 
high-spirited  music  in  the  park  where 
more  than  2,000  students  gathered. 

The  musicians  were  there  when  the 
school  scheduled  programs  for  the  sec¬ 
ond  December  7th  anniversary,  for  the 
principal's  birthday,  for  Christmas  and 
Saint  Patrick’s  Day. 

The  delegates  to  the  1944  Hawaii 
Education  Association  convention  en¬ 
joyed  a  concert  given  by  the  Kalakaua 
band. 

During  National  Music  week  the 
band  played  before  the  students  of 
seven  Honolulu  elementary  schools. 
The  majorettes  In  gold  braided  pur¬ 
ple  and  white  uniforms  strutted  be¬ 
fore  the  school  children.  So  pleased 
over  the  musical  treat  was  a  principal 
that  he  wrote  to  Mr.  Pang,  ’’Please 
don’t  wait  until  next  year’s  Music 
Week  before  you  come  down  to  our 
school  again.** 


Oiford,  North  Csrolins,  High  it  s  clou  C  school  but  undor  tho  Usdorthip  of  Adrien 
J.  Wegner  tho  bend  pleyt  clett  t  end  some  Clou  A  music.  The  merching  bend  wes 
selected  by  the  U.  S.  Novel  Reserve  to  ploy  in  the  Navy  Day  perada  in  Raleigh  end 
hat  bees  invited  to  participate  in  nest  year’s  parade.  This  bend  has  played  at  tevorel 
War  Bond  celebrations;  for  the  Red  Cross  Drives;  played  four  major  concerts  in  the 
school  auditorium;  end  wet  chosen  to  lead  the  parade  of  Suden  Temple  Shrine  Cere- 
ntoniel  at  Wilton  in  May.  Music  it  taught  from  fourth  grade  up  end  bend  hat  a 
one  hour  period  for  rehearsal  each  day. 


MHsicianship  Starts  Early  at  Franklin  Park,  III. 


For  thirteen  years  reports  Violet  Ranalle,  Band  Correspondent,  the  Franklin  Fark, 
Illinois  Grade  School  band  of  siity,  from  fifth  to  eighth  grades,  hat  been  taking 
firsts  and  seconds  in  District  and  State  contests.  With  no  competition  last  school 
year,  they  worked  hard  on  community  affairs.  The  Franklin  Park  Band  Mothers’  organ¬ 
ization  hat  been  a  big  help.  Kenneth  V.  Kincheloe  is  the  present  Bandmaster. 


In  the  kindergarten  of  the  Franklin  Park  grade  school  it  found  the  beginning  of  what 
later  becomes  the  well  rounded  music  department.  Here  the  morning  session  rhythm 
band,  newly  organised  last  year,  is  shown  in  their  uniforms  which  were  first  eihibited 
at  the  school’s  spring  Music  Festivel.  The  kindergarten  teacher  is  Mrs.  Beals. 
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How  to  Develop 


INTONATION 

in  the  School  Band 
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Pyll  Rahaaraal  Procadnrat 
•  UNiSONAL  EXERCiSES  conaUting 
of  arpeggios,  interTals,  and  the  vari¬ 
ous  types  of  scales,  in  addition  to  spe¬ 
cially  prepared  chord  studies,  are 
almost  indispensable  to  intensive  in¬ 
tonation  drill  in  the  full  band  re¬ 
hearsal.  After  a  brief  consideration 
of  procedures  suitable  for  tuning  uni¬ 
sonal  exercises  in  general,  a  specific 
type  of  unisonal  exercise  and  two 
chord  studies  especially  prepared  for 
developing  intonation  will  be  pre¬ 
sented  and  analyzed. 

In  tuning  unisonal  exercises,  the  fol¬ 
lowing  routine  might  be  used:  Obtain 
the  keynote  pitch  from  a  reliable 
source  and  sing  it;  require  the  stu¬ 
dents  vocally  to  reproduce  this  pitch — 
they  frequently  sing  it  flatter  than  it 
was  given;  then  play  IL  (Several 
repetitions  of  this  precednre  might  be 


Ksows  as  The  Four  Champs,  (his  ouar- 
(•t(s  of  silver  slick  spinners  have 
bean  clickinq  for  three  years  with 
never  a  drop,  wall,  hardly  aver.  From 
left  to  riqht:  Patsy  Cunninqhem  ol 
Renton  Harbor,  Joyce  Thomas  of 
Watervliet,  Wandamaa  Peters  of  R. 
H„  and  Roberta  Thompson  of  W,, 
Michiqan.  They  have  eihibited  (heir 
skill  at  Great  Lakes  Naval  Tralninq 
Station,  Fort  Sheridan,  Fort  Custer, 
Percy  Jones  Hospital,  Michlqan  State 
Colleqe,  Western  Michiqan  Colleqe 
of  Education  and  many  other  places. 
They  are  beautiful  and  talented  qirls. 


Third  and  Last  Installment  By 

(jJaAlaif  (paaJuji 

B«nd  snd  Orchestrg  Diractor 
Provo,  Utah,  Hiqh  School 


advisable  and  any  number  of  students 
might  need  individual  help.)  Estab¬ 
lishing  the  keynote  in  this  manner 
usually  Improves  the  whole  exercise; 
but  in  case  any  certain  tone  is  still 
particularly  out  of  tune,  reestablish 
the  pitch  am  described  above  and  sing 
the  exercise,  stopping  on  the  offen¬ 
sive  tone.  Tune  it  in  the  manner 
previously  detailed  for  tuning  the  key¬ 
note.  Then,  after  asking  for  particu¬ 
lar  attention  to  be  focused  upon  the 
tone  in  question,  play  the  whole  exer¬ 
cise. 

If  the  intonation  of  the  whole  study 
is  vague,  re-establish  the  keynote  and 
sing  the  whole  passage — or  some  log¬ 
ically  determined  part  of  it;  require 
the  students  to  sing  this;  then  play 
again!  If  satisfactory  intonation  is 
not  achieved,  repeat  the  same  proce¬ 
dure  immediately,  or  include  it  in 
plans  for  the  next  rehearsal.  A  little 
regular  practice  in  this  manner,  vary¬ 
ing  the  material  from  time  to  time, 
will  soon  bring  at  least  a  semblance 
of  order  out  of  intonational  chaos. 

A  particular  type  of  unisonal  chro¬ 
matic  exercise  is  extremely  useful  in 
developing  intonation  in  full  band : 


This  dIOcult  exercise  will  require 
all  the  knowledge,  all  the  skill,  and 
all  the  patience  the  teacher  and  the 
hand  members  can  assemble.  Its  diffi¬ 
culty  and  usefulness  Justify  its  being 
used  repeatedly  over  a  considerable 
period  of  time,  possibly  as  warm-up 
material.  Suggestions  for  tuning  fol¬ 
low:  First,  refer  the  students  to  their 
individual  tuning  charts,  thus  pre¬ 
paring  them  In  advance  to  humor  cer¬ 


tain  tones.  Next,  give  instructions 
as  to  which  octave  intervals  expectedly 
will  be  too  large  or  too  small.  Until 
exceptions  are  discovered  the  follow¬ 
ing  suggestions  will  probably  be  use¬ 
ful:  The  octave  intervals  represented 
by  the  symbols  (1),  (6),  (7),  and  (8) 
in  the  example  given  will  be  too  large, 
while  those  represented  by  (2),  (3), 
and  (5),  will  be  too  small;  with  (4) 
being  rather  easier  to  tune  than  the 
others. 

After  a  few  unisonal  exercises  can 
be  performed  somewhat  satisfactorily 
In  tune,  specially  prepared  chord 
studies  should  be  attempted.  Two  ex¬ 
amples  of  such  material  are  shown: 

Observe  that  simple  four-part  har¬ 
mony  is  used,  and  that  the  parts  are 
la>beled  (1),  (2),  (3),  (4),  so  that  a 
unison  exercise  may  immediately  be 
made  of  any  part.  The  measured  no¬ 
tation  should  be  disregarded  at  first; 
sustain  each  chord  until  a  degree  of 
improvement  is  heard.  Later,  after 
the  whole  progression  is  well  in  tune, 
the  mensural  values  of  the  notes 
should  be  observed  in  connection  with 
the  suggested  volume  variations.  De¬ 
tailed  directions  for  tuning  follow: 

Secure  a  critical  listening  attitude 
on  the  part  of  the  band  members  by 
making  some  such  statements  as: 
“After  the  first  playing  you  will  be 
asked  to  register  your  opinion  as  to 
which  of  the  five  chords  contained  In 
this  exercise  was  played  with  the  best 
intonation”;  or,  “If  the  Intonation 
(and  the  beauty  of  tone,  balance  of 
parts,  attack,  and  release)  is  satisfac 
tory  on  the  first  playing  of  this  exer¬ 
cise,  no  further  time  will  be  spent  on 
lt“,  or,  “In  order  to  secure  good  in¬ 
tonation  during  the  first  performance 
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of  this  chord  progreMion,  check  the 
ire  tones  contained  in  it  against  your 
list  of  fgulty  tonea". 

Play  the  exercise  using  a  medium 
roiume  of  tone.  During  this  first  per¬ 
formance  the  teacher  must  decide  upon 
further  appropriate  procedure.  If  the 
Intonation  was  almost  satisfactory, 
pimply  establish  the  bass  pitch,  (4), 
and  add  the  remaining  parts  one  at 
a  time.  Tuning  the  first  chord  often 
Improves  the  whole  progression,  mak¬ 
ing  the  separate  tuning  of  each  chord 
unnecessary.  Repeat  the  progression. 


Or,  if  the  intonation  was  chaotic, 
tune  each  unisonal  part  separately 
throughout,  finally  combining  the 
parts  as  follows:  (4),  (3);  (4),  (2); 
(4).  (1):  (4).  (3).  (2):  (4),  (3>. 
(2),  (1).  Repeat  the  progression.  If 
the  intonation  remains  unsatisfactory, 
try  another  method  of  tuning  planned 
to  secure  better  motivation,  thus  pos 
sibly  resulting  in  better  intonation. 
Such  a  method  might  well  l)e  tried  at 
the  next  rehearsal:  Select  a  reliable 
quartet  of  players,  one  for  each  part, 
and  demonstrate  how  the  exercise 


should  sound.  (If  necessary  this 
group  should  hold  a  preliminary  re- 
hearsaL)  Then  add  another  quartet 
of  players,  tuning  each  Individual  if 
necessary,  and  continue  adding  indi¬ 
viduals,  quartets,  or  small  groups  until 
the  entire  personnel  is  playing.  Or 
another  procedure  might  be  used:  Kx- 
plain  the  construction  of  the  first 
chord;  sing  it  in  arpeggio  form;  re¬ 
quire  the  students  to  sing  the  tone 
contained  in  their  parts;  then  play  the 
chord.  Continue,  using  this  procedure 
on  each  chord  If  necessary.  Re  on  the 
alert  to  discover  individuals  who  need 
special  help.  A  few  sessions  like  this 
will  put  the  hand  on  the  pathway  that 
leads  to  beautiful  Intonation. 

After  the  hand  can  play  a  few  chord 
progressions  well  in  tune  using  a  me¬ 
dium  volume  of  tone,  it  is  very  Im¬ 
portant  that  these  exercises  be  re¬ 
st  u  d  i  e  d  using  dynamic  variations. 
Some  suggestions  follow:  Play  the 
progressions  using  different  volumes  of 
tone  as  symbolized:  m/,  p,  /,  pp.  f}: 
and  play  some  of  the  following  indi¬ 
cated  volume  variations  on  each  chord 
of  selected  chord  progressions; 


Tunlnq  the  Repertoire 
After  some  Intensive  drill,  as  has 
been  described,  the  intonation  of  the 
repertoire  should  be  noticeably  im¬ 
proved,  even  without  further  special 
effort.  However,  a  few  brief  sugges¬ 
tions  might  be  made.  To  improve  the 
intonation  of  a  selection  from  the 
repertoire,  some  of  the  techniques  ex¬ 
plained  might  be  used  as  follows:  Es¬ 
tablish  the  tonality  of  strategically  lo¬ 
cated  chords,  such  as  the  first  or  last 
chord  of  the  composition  or  of  a  divi¬ 
sion  of  the  work,  using  a  medium 
volume  of  tone,  then  Increase  or  de¬ 
crease  to  the  required  volume;  locate 
troublesome  chords,  explaining  their 
construction,  and  using  one  of  the 
previously  explained  tuning  proce¬ 
dures.  In  addition  to  this,  it  may 
often  be  necessary  to  isolate  and  tune 
a  melodic  line.  Procedures  for  doing 
this  have  been  treated. 

RnsI* 

After  reading  this  article  one  might 
l>e  pardoned  if  be  developed  the  idea 
that  intonation  is  the  only  subject 
with  which  a  school  bandmaster  may 
find  time  to  deal;  but,  although  this 
problem  Is  infinitely  diflncult  and  Its 
solution  forever  will  remain  elusive, 
the  teacher  should  rarely  budget  more 
than  a  few  minutes  of  regular  re¬ 
hearsal  time  to  Its  intensive  study. 
Many  other  problems  must  be  solved; 
but  what  is  music  without  intona¬ 
tion? 

END 
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With  Formations  and  Music  By 

3>.  l^toAotL 

Director  of  Music,  Jackson,  Mississippi 


O  AS  THE  FIRST  STEP  IN  OUR  a  welrome  to  our  audiences  we  form  Flag  formation.  These  three  maneu- 

PAQEANT  PLANNING  we  gather  the  letters  HI  (this  year  we’re  going  to  vers  we  placed  in  the  opening  cere- 

from  everywhere,  ideas,  which  we  die  do  it  in  script,  copying  the  “hi”  from  mony  at  the  point  mentioned  above, 

away  under  the  general  heading  of  the  Ohio  State  Band's  famous  script  Imagine  our  surprise  when  the  next 

Band  Formation;  we  list  and  usually  "Ohio”)  as  we  play  ‘'How  Do  Voa  Do  day  the  Norte  Dame  band  formed  a 

draw  Old  Formations,  Formations  of  KvoryhoAy",  “Hi  Jieighhor",  or,  as  this  Shell  and  exploded  it  in  a  Swastika. 

Other  Bands,  Original  Ideas,  Patterns.  year,  “Hmile,  Darn  Yon,  Smile".  From  No  doubt  the  song  suggested  the  same 

Pictures  and  Designs  from  magazines.  this  we  break  to  a  Shield  with  a  let-  idea  to  others  too. 

and  books.  ter  in  the  center  for  our  opponents  Last  season  “Piatol  Packin’  Mama" 

During  the  marching  season  many  and  play  their  school  song.  Then  on  was  a  tune  we  all  had  to  listen  to  so 

new  ideas  present  themselves,  some  to  a  s3rmbol,  if  possible,  of  their  team  we  formed  a  Pistol,  dressed  a  250 

of  which  are  not  usable  at  the  time  such  as  a  Skull  and  Crossbones  for  pound  friend  of  ours  like  a  woman 

and  these  are  Died  away  for  future  the  Perryville  Pirates,  the  head  of  and  let  him  blaze  away  with  two  large 

use.  We  listen  at  the  radio  to  large  a  Tiger  for  the  Cape  Central  Tigers  six-shooters  as  he  strutted  around 

college  bands  performing  each  Satur-  etc.  as  we  play  their  fight  song  or  through  the  formation  smoking  a  big 

day  during  the  fall  and  once  in  a  while  march.  black  cigar.  Of  course  we  played  the 

have  the  rare  privilege  of  hearing  the  From  this  we  move  to  our  regular  tune — specially  arranged, 

sports  announcer  tell  us  what  the  band  Block  Formation  and  break  to  a  block  With  this  routine  more  or  less 

is  doing  on  the  field.  We  continually  “I”  for  Jackson’s  Indians  and  of  standardized  we  need  worry  only  about 

look  through  the  magazines  for  ideas;  course  play  our  own  school  song,  after  the  half-time  performance  and  there 

sometimes  we  gather  one  after  view-  which  we  march  the  block  “I”  straight-  are  usually  five  of  these — four  of  them 

ing  some  movies,  and  always  we  en-  forward  and  leavn  the  field  to  the  at  night  and  the  Thanksgiving  per- 

courage  members  of  the  band  to  sub-  strains  of  our  own  fight  song.  At  the  formance  during  the  day.  For  the  last 

mit  suggestions.  Several  formations  request  of  our  coach,  we  play  the  two  or  three  years  our  half-time  shows 

have  been  gleaned  from  movies  of  “Star  Spangled  Banner"  Just  before  the  have  leaned  toward  a  series  of  related 

various  college  bands  which  we  were  kick-off  as  the  teams  are  lined  up  formations.  Some  of  these  are  “tied 

fortunate  enough  to  secure.  Many  waiting  for  the  whistle.  together”  by  a  sequence  of  events, 

times  local  events,  and  even  state  and  Although  this  procedure  has  come  others  by  patter  via  the  public  address 

national  situations  will  suggest  an  to  be  more  or  less  a  traditional  open-  system. 

idea — for  instance,  that  game  this  fall  ing  here  we  can  add  any  formation  or  With  band  transportation  curtailed 

which  comes  Just  before,  or  for  that  group  of  them  as  the  occasion  de-  the  home  band  has  the  full  fifteen 

matter  Just  after  the  national  elec-  mands.  This  is  always  done  at  the  minutes  at  the  half  to  entertain  the 

tion.  What  with  the  party  theme  point  where  we  return  to  the  block  crowd  and  we  take  full  advantage  of 

songs  and  the  state  songs  of  the  four  formation  Just  before  breaking  to  the  the  allotted  time, 

main  candidates — won’t  that  be  an  block  “I”.  About  two  years  ago,  as  These  half-time  shows  begin  on  pa- 

casy  one  to  work  out?  you  will  no  doubt  remember,  the  song  per  as  soon  as  possible  after  the 

Part  of  our  starting  ceremony  has  “Praise  the  Lord  and  Pass  the  Am-  marching  season  ends,  the  idea,  music 

become  traditional  here  in  Jackson.  munition”  was  close  to  the  top  of  the  available  in  our  files,  music  to  be  or- 

Our  contesting  groups  are  known  as  Hit  Parade.  One  of  my  students  sug-  dered  and  arranged,  and  the  design  of 

the  Jackson  Indians  and  our  marching  gested  that  we  form  a  Shell,  march  it  the  formation.  Most  of  them  run 

hand  comes  onto  the  field  in  a  floating  into  a  Nazi  Swastika  and  have  It  ex-  from  ten  to  fifteen  formations  with 

block-letter  ”J”,  always  playing  our  plode.  Another  suggested  that  it  be  many  more  musical  numbers.  One 

theme  of  “Say  It  Wifh  Music".  For  allowed  to  burst  into  an  American  very  fine  advantage  of  this  pre-sea¬ 
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•uD  plitnning  li  that  one  may  do  much 
of  It  at  a  very  leisurely  pace  and 
avoid  that  mad  rush  In  October. 

Besides  having  charge  of  the  mn- 
■ic  in  our  public  schools  I  am  also 
Director  of  our  Jackson  Municipal 
Band.  This  group  rehearses  once  a 
week  the  year  round  and  plays  fif¬ 
teen  weekly  concerts  during  the  sum¬ 
mer.  It  is  supported  by  a  one  mill 
band  tax  from  which  all  players  are 
paid  and  from  which  one  month  of  my 
salary  comes.  The  city  council  pays 
one  month’s  salary  and  the  school  dis¬ 
trict  pays  the  other  ten  giving  me 
year  round  employment  with  four 
seeks’  vacation.  During  the  summer 
we  hold  regular  rehearsals  of  the 
senior  and  Junior  school  bands  and 
each  student  takes  one  lesson  per  week. 
We  also  hold  classes  for  beginners  dur¬ 
ing  the  summer — in  fact,  during  the 
summer  is  the  only  time  we  allow 
students  to  begin  on  band  instruments. 

As  we  stated  above,  ideas  for  these 
pageants  are  gathered  from  every¬ 
where.  While  listening  to  a  broadcast 
of  the  Missonri-Nebraska  football  game 
two  years  ago  I  could  hear  the  band 
playing  a  number  of  old  tunes  every¬ 
body  knows.  It  suddenly  dawned 
upon  me  that  the  first  two  were  of 
revolutionary  days,  while  each  succeed¬ 
ing  two  were  of  a  little  later  date.  Of 
course  the  announcer,  while  the  band 
was  playing  at  the  half-time,  was  inter¬ 
viewing  a  couple  of  celebrities  nobody 
ever  heard  of,  but  suddenly,  about 
midway  in  the  performance  and  possi¬ 
bly  attracted  by  the  exhibition  pre¬ 
sented  on  the  held,  he  broke  off  from 
his  interview  and  began  to  descrll>e 
what  had  already  happened  and  was 
still  happening.  It  seemed  that  the  Ne- 
l)raska  band  had  marched  onto  the  field 
and  formed  a  Map  of  the  United  States, 
left  their  caps  in  that  position  and 
then  formed,  inside  the  map,  the  date 
of  our  Revolutionary  War.  From  this 
they  went  into  an  appropriate  forma¬ 
tion  as  they  played  two  songs  of  that 
period,  and  then  returned  to  the  map 
position.  They  then  formed  the  date 
of  our  next  war,  went  to  another  ap¬ 
propriate  formation  and  so  on  ftnishina 
with  our  present  conflict.  I  didn’t  lose 
much  time  getting  this  idea  down  on 
paper  and  when  I  finally  worked  it  out 
later,  altho  it  was  not  exactly  as  they 
had  done  it,  here  is  what  I  had: 


I 


MAP — leave  caps 

Ctrl  I  I>>ft  Behind  Me,  1776;  Yankee 
Doodle,  Liberty  Bell. 

Ketorii  to  Map 

America  (in  marchtime),  1812;  Hall 
C'olumbla,  U.  S. 

Return  to  Map 

('olumbla  the  Gem  of  the  Ocean,  184S; 
Oh  Busannah,  (I.<one)  STAR  (of  Texas). 

Return  to  Map 

Dixie.  1860 ;  Battle  Hymn  of  the  Re- 
iiubllc,  two  overlapping  circles  which  re¬ 
volve,  and  unite  in  one. 

Return  to  Map 


iAttie  Brown  Jug,  1898;  Hot  Time  in 
the  Old  Town,  (BattleSHIP)  (Remember 
the  Maine). 

Return  to  Map 

Pack  Up  Your  Troubles,  1917 ;  Over 
There,  Red  Cross. 

Return  to  Map  (pick  up  caps) 

There's  Something  About  a  Soldier, 
1941 ;  Star  Spangled  Banner,  American 
FUg. 

(Leave  the  field) 

We  called  this  “A»  American  War 
Revieic."  I  might  explain  that  in  the 
1860  sequence  we  let  one  drum  major 
stand  in  the  center  of  each  circle  with 
a  sign  for  North  and  South.  As  we 
played  Dixie  the  South  circle  turned; 
as  we  played  the  Battle  Hymn  the 
North  circle  turned.  Then  to  unite 
them  I  worked  out  an  arrangement  of 
both  tunes  being  played  at  the  same 
time.  This  was  done  by  writing  the 
verse  only  of  "Dixie"  in  cut-time  and 
increasing  the  value  of  the  notes  to 
four  times  their  value  as  written  in 
two-four.  In  other  words  I  changed 
sixteenth  notes  to  quarters,  eighth 
notes  to  half  notes,  etc.  It  works  very 
well. 

After  listening  to  Bing  Crosby  and 
Dinah  Shore  do  a  radio  version  of  the 
movie  “Holiday  In’’  I  worked  out; 

Holiday  Parade 

Oh  How  I  Hate  to  Get  Up  in  the  Morn¬ 
ing,  Jan.  (add  a  strain  of  How  I>ry  I 
Am)  ;  Auld  Lang  Byne,  BELL. 

I  Ix»ve  You  ’Truly  (March  time),  Feb.; 
I.<et  Me  Cali  You  Sweetheart.  HEART. 

When  Irish  Eyes  Are  Smiling  (March 
time).  Mar;  Irish  Washerwoman,  SHAM- 
lUK'K. 

April  Showers,  Apr. ;  Easter  Parade, 
(High  silk)  HAT  or  RABBIT. 

Columbia  the  Gem  of  the  Ocean,  Jul. : 
Grand  Old  Flag,  FLAG. 

Pack  Up  Your  Troubles,  Nov. ;  Over 
There.  RED  CROSS. 

Turkey  in  the  Straw,  Nov. ;  Faith  of 
Our  Fathers.  (Church)  CROSS. 

Jingle  Bells,  Dec. ;  W’hite  Christmas. 
.STAR  or  CHRISTMAS  TREE. 

(Off  the  field) 

One  day  after  listening  to  a  record¬ 


ing  of  the  Rlngllng  Circus  band  play¬ 
ing  "Old  King  Cole"  I  worked  out  the 
idea  of  a  Mother  Ooose  pageant. 

Baa,  Baa  Black  Sheep,  Ro^-a-bye 
Baby,  London  Bridge.  Band  plays  the 
game  London  Bridge — bridge  formed  by 
drum-majors  with  tips  of  upraised  batons 
touching. 

Three  Blind  Mice.  HI  Diddle  Diddle. 
Farmer  In  the  Dell.  Band  plays  the  game 
of  Farmer  in  the  Dell. 

Mary  Had  a  Little  Lamb,  Letsy  Mary. 
Hickory  DIckory  Dock.  Band  forms 
Clock — show  exact  time. 

Looby  Loo,  Jack  and  Jill,  Old  King 
Cole.  Band  forms  "Fiddle  and  Bow”. 
Bow  moves. 

Little  Jack  Horner,  Round  the  Village, 
S4‘e-Saw  Marjorie  Daw.  Band  forms  See- 
Saw.  Make  it  move  up  and  down. 

Little  Bo  Peep,  Song  of  Sixpence,  Twin¬ 
kle,  Twinkle  Little  Star.  Form  STAR. 

(Off  field) 

We  felt  we  ought  to  have  at  least  one 
show  In  honor  of  the  boys  “over  there," 
so: 

Salute  to  the  Armed  Services 

Anchors  Aweigh,  SHIELD  N  In  center 
to  A.NCHOR. 

Army  Air  Corps,  SHIELD  A  in  center 
to  AIRPLANE. 

Caisson  Song,  SHIELD  FA  In  center  to 
CAISSON. 

Semper  Paratus.  SHIELD  CG  In  center 
to  SHIP. 

Marine  Hymn  to  SHIELD  M  in  center 
to  HU)CK  LETTER  M. 

One  of  our  pageants  will  be  a  series 
of  unrelated  formations. 

.Schooldays — Form — Schoolhouse. 

Little  Brown  Jug — Form — Jug. 

Home  On  the  Range — Form — Sombrero. 

Shine  On  Harvest  Moon — Form — Half- 
moon. 

Forever  Blowing  Bubbles — Form — Pli)e 
— float  two  bubbles  out. 

These  are  some  of  the  ideas  which 
we  have  planned  and  are  ready  to  use 
this  fall.  Many  are  not  suited  to  every 
hand  but  if  any  director  can  find  any¬ 
thing  above  which  he  can  use  to  advan¬ 
tage  the  author  hopes  he  will  feel  free 
to  make  use  of  it  in  any  way  he 
cares  to. 


It's  always  a  big  day  for  school  bands  of  fka  Stata  whan  h^unsingwaar  of  h^innaapolis, 
Minnesota  stage  their  Annual  Aquatannial  Parade.  This  is  tha  80  piece  North  High 
School  band  Minneapolis,  directed  by  J.  Clive  Cleary,  and  they  again  took  first 
award  on  July  22nd. 
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"Dean'"  of 
American 
Cornetists 


was 

Walter  Rogers 

A  Biographical  Skotch  By 

^wdis  dt  ^takkin. 


•  STRANGE  AS  IT  MAY  SEEM. 

Herbert  L.  Clarke,  whose  career  was 
recently  outlined  In  several  issues  of 
The  SCH(X)L  MUSICIAN,  Is  not  the 
“Dean"  of  American  cornetists  who 
have  been  born  within  the  United 
States.  Dr.  Clarke  was  born  at  Wo¬ 
burn,  Mass.,  a  suburb  of  Boston,  on 
September  12,  1867;  and  Walter  B. 
Rogers  was  born  at  Delphi,  Indiana, 
on  October  14,  1865,  nearly  two  years 
earlier. 

Without  exaggeration,  it  is  truth  to 
state  that  Walter  B.  Rogers  was  a 
cornet  virtuoso  of  first  rank  magni¬ 
tude — rarely  equalled  and  seldom,  if 
ever,  surpassed  by  his  colleagues  of 
the  profession.  At  the  age  of  six,  he 
began  the  study  of  the  violin  under  his 
father’s  Instruction.  The  youngster 
made  rapid  progress,  thereby  showing 
unmistakable  evidence  of  musical 
genius.  Preferring  the  cornet,  he  di¬ 
vided  hit  studies  between  the  violin 
and  the  instrument  of  his  choice.  His 
father  taught  him  until  the  year  1879, 
when  young  Walter  entered  the  Col¬ 
lege  of  Music  at  Cincinnati,  Ohio, 
where  he  studied  violin,  cornet,  and 
theory  for  one  .year.  The  celebrated 
teacher,  Schradieck,  was  his  violin  in¬ 
structor;  and.  although  known  to  fame 
as  a  world  renowned  cornetist,  Rogers 
was  also  a  remarkably  fine  violinist. 

After  leaving  the  University,  Walter 
l)egan  to  accept  short  engagements 
with  the  various  local  bands  in  Ohio 
and  Indiana,  winning  an  enviable  rep¬ 
utation  as  a  cornet  soloist  of  unusual 
talents.  At  length  his  ability  attracted 
the  attention  of  one  of  the  leading 
cititens  of  Indianapolis  who  was  well 


known  In  musical  circles.  He  at  once 
became  interested  in  the  young  mu¬ 
sician,  and  prevailed  upon  Mr.  Bles- 
senhertz,  a  local  bandmaster  who  was 
also  musical  director  of  English’s  Op¬ 
era  House  Orchestra,  to  give  Rogers 
a  trial  test  with  his  popular  orches¬ 
tra.  The  evidence  that  the  trial  proved 
satisfactory  is  seen  in  the  two  years’ 
engagements  that  followed. 

It  was  about  this  time  (June  of 
1884)  that  Herbert  L.  Clarke's  family 
returned  to  Indianapolis  from  Toronto, 
Canada;  his  father,  William  H.  Clarke, 
one  of  America’s  greatest  organists,  hav¬ 
ing  accepted  a  call  as  organist  of  one  of 
the  largest  churches  In  Indianapolis. 
Here,  for  the  first  time,  young  Her¬ 
bert  became  acquainted  with  the  youth 
whose  career  was  destined  to  become 
Interwoven  with  Clarke’s  own,  during 
the  succeeding  years.  Let  us  listen 
to  Dr.  Clarke’s  story  of  this  eventful 
meeting: 

“We  had  been  in  Indianapolis  about 
a  week,  and  were  fairly  well  settled 
in  our  new  home,  when  one  night  I 
went  to  the  Park  where  a  band  was 
giving  regular  summer  evening  con¬ 
certs,  and  incidentally  received  an  ‘eye- 
opener’  in  cornet  playing.  Judging  by 
the  spontaneous  applause  which  fol¬ 
lowed  each  number,  the  band  was  ex¬ 
ceedingly  popular  with  the  public,  and 
as  the  organisation  played  really  good 
music  finely  rendered.  I  enjoyed  the 
concert  greatly.  At  about  the  middle 
of  the  program,  a  young  man  not  much 
older  than  myself  stood  up.  and  with¬ 
out  moving  from  his  plvK'w  began  play¬ 
ing  a  cornet  solo  which  at  once  so 
captivated  my  attention  that  I  forced 


my  way  through  the  crowd  in  order  to 
get  nearer  to  the  bandstand  and  not 
miss  a  note.  As  the  player  continued 
with  the  introduction  to  the  solo,  he 
astonished  me  with  his  clear,  musical 
tone  and  playing  poise,  but  when  he 
came  to  a  most  difficult  cadenza  and 
played  it  faultlessly  in  a  musicianly 
manner,  I  held  my  breath  in  sheer 
astonishment.  Never  before  had  1 
heard  a  player  with  such  perfect  tech¬ 
nic.  It  truly  was  remarkable!” 

Dr.  Clarke  continues:  “The  number, 
an  extremely  difficult  cornet  solo  which 
demanded  great  endurance  in  playing, 
was  the  ‘Excelsior  Polka’  by  Frewin. 
At  the  end  of  the  solo,  the  young 
player  was  given  an  ovation  of  tumul¬ 
tuous  applause,  in  which  I  Joined  vig¬ 
orously.  The  cornetist  again  arose, 
but  this  time  stepped  to  the  front  of 
the  platform  and,  to  my  wonderment, 
played  the  entire  solo  through  for 
the  second  time  without  seeming  tired 
or  making  a  slip.-  The  remarkable 
thing  about  his  performance  was  that 
he  played  so  easily,  gracefully;  ap 
parently  with  unconcern,  and  without 
any  facial  muscular  contortions  or 
movements.  His  face  did  not  become 
purple,  distorted,  or  show  any  signs 
of  strain.  I  always  had  made  such 
hard  work  in  playing  even  a  simple 
little  polka  which  did  not  reach  G  on 
the  first  space  above,  that  to  watch  him 
play  with  such  perfect  ease  a  number 
which  seemed  filled  with  top  ‘Cs.’  and 
then  end  it  on  the  highest  note,  actu¬ 
ally  dumfounded  me.  It  was  both  a 
revelation  and  an  Inspiration!  At  the 
close  of  the  concert,  1  inquired  as  to 
the  player’s  Identity,  and  learned  that 


14 


wM  Walter  B.  Rogera  who,  in  later 
jreara,  became  one  of  the  most  cele¬ 
brated  cornetlata  In  the  country — with 
the  greateat  technic  of  any  comet 
player  1  hare  erer  heard.” 

Yonng  Rogera  waa  not  only  the 
Bololat  of  the  Bleaaenberti  Band,  but 
alao  one  of  the  flneat  compoeera  of 
muaic,  for  comet  aolos,  dneta,  and 
braaa  quarteta,  erer  known.  During 
the  later  yeara  of  hla  career  aa  aolo- 
iat,  be  played  almoat  entirely  hla  own 
rompoeitiona.  Two  of  hla  aolos,  "The 
yolnnteer"  and  “il  Soldier’ $  Dream” 
were  publiahed,  but  the  othera  he  re¬ 
tained  for  hla  exclualTe  use. 

Not  long  after  the  incident  of 
Clarke'a  bearing  Rogera  play  for  the 
flrat  time,  the  two  ambitioua  young 
men  played  together  aa  members  of 
Bleasenbertx's  Band,  in  which  Ernest 
H.  Clarke,  Herbert's  senior  by  two 
years,  played  trombone.  Thia  gave 
Herbert  an  opportunity  to  meet  his 
"Model”  personally,  and  he  found  him 
(Walter)  to  be  the  moat  affable  chap 
he  had  ever  met. 

The  advantage  of  this  acquaintance 
became  evident  within  a  very  abort 
time,  aa  It  waa  not  long  before  Herbert 
was  advanced  to  flrat  (solo)  cornet, 
which  placed  him  beside  Walter.  Soon 
be  waa  engaged  to  play  second  cornet 
at  English’s  Opera  House,  whenever 
the  larger  shows  that  required  an  en¬ 
larged  orchestra  demanding  two  cor¬ 
nets  came  to  town.  What  a  combina¬ 
tion — Rogers  and  Clarke! 

Another  Clarke  boy,  Edwin  O.,  who 
later  played  fleugelborn  in  Sousq's 
Band,  and  was  business  manager  for 
the  "March  King”  during  the  1911 
World  Tour,  returned  home  after  fin¬ 
ishing  bis  summer  engagement  in  Bos¬ 
ton,  Mass.  One  day  it  occurred  to  the 
ever  active  Herbert  that  a  brass  quar¬ 
tet  might  be  formed,  so  be  broached 
the  subject  to  his  friend  Walter.  The 
latter  readily  responded  to  the  idea, 
and  said  that  he  would  be  only  too 
glad  to  be  one  of  the  quartet.  And 
so  the  brass  quartet  became  complete, 
with  Walter  playing  first  cornet,  Her¬ 
bert  second  cornet,  Edwin  alto  horn, 
and  Ernest  trombone.  What  an  array 
of  musical  talent! 

Then  came  the  question  as  to  where 
and  bow  they  should  get  published 
music  for  the  combination.  But  Rog¬ 
ers  dug  through  his  own  collection  of 
music  and  brought  to  light  a  few 
manuscripts.  They  were  original  com¬ 
positions  for  brass  quartets  of  the 
same  combination  newly  organised 
which  he  had  written  some  few  years 
before  while  attending  the  Cincinnati 
Conservatory  of  Music.  Herbert  alao 
purchased  all  of  the  brass  quartet  mu¬ 
sic  in  stock  at  a  local  music  store. 
But  at  the  first  rehearsal  it  was  plainly 
evident  that  Walter's  own  composi¬ 


tions  were  really  the  best  of  all. 

After  much  study  and  constant  prac¬ 
tice,  the  quartet  bad  improved  to  such 
an  extent  that  one  day  Herbert's  father 
complimented  the  boys  on  their  play¬ 
ing.  Mr.  Clarke  was  then  organist  in 
the  Plymouth  Congregational  Church. 
He  himself  had  built,  for  that  church, 
the  largest  organ  in  Indianapolis,  and 
gave  many  daily  public  recitals  on 
the  "King  of  Instruments.” 

About  this  time  the  church  choir 
went  "on  strike”  at  the  Plymouth  Con¬ 
gregational  Church:  the  cause  of  the 
trouble  being  the  old  one  of  jealousy 
among  the  sopranos — each  one  wanting 
to  be  the  soloist.  But  William  H. 
Clarke,  as  director,  “fired”  the  entire 
choir  numbering  35  voices.  Then  be 
calmly  stated  that  the  brass  quartet 
was  to  take  the  place  of  the  choir, 
stating  that  It  not  only  would  be  a 
distinctive  novelty,  but  would  settle 
all  discussion  concerning  the  "strike.” 

((Quoting  Dr.  Herbert  L.  Clarke): 
"We  accepted  Dad’s  suggestion,  and 
as  this  would  be  the  first  public  appear¬ 
ance  of  the  Schubert  Brass  Quartet 
(our  new  name),  we  began  rehears¬ 
ing  in  earnest  twice  daily  until  the 
eventful  day  came.  When  on  that  Sun¬ 


day  morning  we  took  our  seats  before 
the  assembled  congregation,  a  murmur 
went  through  the  church,  emanating 
mainly  from  the  choir  members  who 
were  present  in  the  hope  of  seeing  a 
complete  failure  of  the  entire  service. 
Naturally,  we  fellows  of  the  quartet 
were  a  little  nervous,  but  we  played 
the  opening  number  in  a  quiet,  rever¬ 
ent  and  impressive  manner  that 
pleased  the  congregation  and  compelled 
its  attention.  At  the  close  of  the  serv¬ 
ice.  the  quartet  was  permanently  en¬ 
gaged  as  a  musical  attraction  for  the 
balance  of  the  year.  The  quartet  reper¬ 
toire  was  extremely  limited  as  to 
sacred  selections.  Unable  to  secure 
such  numbers  in  any  of  the  local  mu¬ 
sic  stores,  I  hit  on  the  happy  scheme 
of  purchasing  part-songs  for  mixed 
voice.  These  1  arranged  for  our 
brass  voices,  and  here  again  my  mu¬ 
sical  education  was  greatly  advanced. 
Our  quartet  became  so  popular  that 
the  church  auditorium  was  filled  every 
Sunday, — as  for  the  choir,  it  simply 
had  pushed  itself  out  of  singing  ex¬ 
istence." 

In  the  spring  of  1885.  Rogers  re¬ 
ceived  an  offer  from  Charles  A.  Cappa, 
(Please  turn  to  page  32) 


"A  half  billion  dolUrs  and  mora  Is  a  lot  of  monay  for  tha  school  children  to  have 
saved,"  said  President  Roosavalt  as  ha  racaivad  i^a  official  Schools-at-War  report 
from  l3>yaar-old  Donald  Back,  spokesman  for  Amorica's  30,000,000  school  children 
on  Juna  29.  Tha  report  for  tha  school  year  ending.  June  1944,  was  inscribed  on  a 
bollat-scarred  propeller  tip  from  a  Japanese  plane  shot  down  in  the  Pecific.  it 
bears  the  following  inscription: 

TO  PRESIDENT  FRANKLIN  D.  ROOSEVELT 
Commander  in  Chief  of  our  Armed  Forces: 

AMERICA'S  SCHOOL  CHILDREN 
Are  Proud  to  Present 
13,500  PLANES 
44,700  JEEPS 

and  other  war  equipment  to  the  value  of 
$510,000,000 

through  the  purchase  of  War  Bonds 
during  the  school  year  ending  June  1944. 

Since  the  presentetion,  school  Wer  Savings  reports  have  risen  to  over  $600,000,000. 


IS 


Endicott,  N.  Y.  Presents— 

#  FOOTBALL  SEASON  IS  THE  opened  with  an  h  meaaure  fanfare  of  inarching  into  a  W.  W.  II  formation 

PAYOFF  for  the  High  School  march-  "God  Bleta  .4»»ierk-a."  Then  a  march  (picture  ahown  helow).  Then  to  a  muf- 

ing  band.  Here  at  last  is  the  grand  arrangement  of  “America  The  Beauti-  fled  drum  beat  the  band  quickly 

performance.  Hours  of  work  to  per-  /aP  and  the  song  “Keep  The  Home  formed  the  “Cross"  and  the  narrator 

feet  drill  formation  are  rewarded  as  Fire$  Burning”  which  produced  N  O  V  spoke  reverently  of  those  who  had 

torrents  of  applause  from  the  grand-  and  the  corps  formed  the  11.  given  their  lives  in  past  wars,  over 

stand  sweep  down  over  the  gridiron.  Here  the  narrator  played  on  the  “Abide  With  He.” 

In  these  pictures  yeu  catch  a  fleeting  heartstrings  while  the  band  gave  out  Now  the  cross  formation  is  divided 

review  of  the  Union-EndlcotL  New  with  “My  Buddy.”  For  V.F.W.  the  into  two  long  lines  to  allow  the  three 

York,  High  School  Marching  band  aug-  Color  Guard  of  the  local  Veterans  of  Color  groups  to  march  across  the  Held 

mented  by  the  Colonial  Fife  and  Drum  Foreign  Wars  Poet  marched  into  the  to  the  opposite  side, 

corps  in  their  Armletic  Day  show  last  fleld  with  “The  Red,  Wkife  and  Blue.”  With  the  “Victory  March,”  based  on 

November.  The  routines  progressed  With  “Hail  Columbia”  the  band  Beethoven’s  Fifth  Ssrmphony  ^  theme, 

with  theatrical  continuity  including  a  marched  Into  a  A  M  L  for  the  Amer-  the  two  lines  swing  into  a  V  formation 

narrator  who  kept  the  performance  lean  Legion  Color  Guard  entering  the  then  turning  march  by  two’s  down  the 

tied  together  with  pertinent  para-  fleld  from  the  opposite  direction.  50  yard  line  and  off  the  fleld. 

graphs.  “Marlnet'  Hymn”  set  the  pace  for  the  Bandmaster  Acton  E.  Ostllng’s  shows 

In  the  r.  S.  A.  formation  the  band  Si-hool  Colors  and  for  the  band  ace  known  throughout  New  York  State. 
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NO  NEWS  IS 
GOOD  NEWS 

The  Mchool  MukIt  NewH  Section  of  your 
favorite  macaalne  hax  not  Kone  to  war,  ia 
not  a  aerlouK  victim  of  the  paper  shortaitc. 
It  Koea  to  preiia  a  mite  before  a  new  newa- 
making  achool  year  liealna  and  we're  not 
aulltclently  paychic  to  re|>ort  the  newa  be¬ 
fore  It  hapi>ena. 

So  let  thia  be  your  cue  to  keep  the  S.M. 
newa  room  flooded  with  tiiall  and  picturea 
all  through  the  acbool  year  or  particularly 
between  now  and  September  25th  when 
the  laat  click  of  the  typewriter  keya  write 
"10."  • 

Here'a  hoping  that  every  School  Muaic 
Director  will  promptly  appoint  an  official 
reporter  who  really  haa  aomethlng  on  the 
bail,  a  noae  for  newa,  and  who  appreclatea 
a  deadline.  Your  help,  and  we  can  make 
thia  the  moat  intereating  and  eaaential  5 
pagea  of  School  Mualc  Newa  in  the  world. 
P.  S.  Put  8.  M.  on  the  mailing  Hat  to  re¬ 
ceive  your  achool  neWH|)a|>er. 


Summer  Lessont  and  Ice 
Cream  Make  Munc  Click 

Cooper,  loira. — Since  the  School  Hand 
waa  atarted  here  live  yeara  ago  aummer 
concerta  have  been  given  every  year,  h^ch 
Muaiclan  haa  the  opi>ortunlty  to  take  10 
private  leaaona  one  ea<'h  week,  then,  after 
rehearaala,  concerta  are  given  in  connec¬ 
tion  with  ice  cream  aociala  aiamaored  by 
the  Latdlee'  Aid.  (.ladya  Zabilka  ia  Muaic 
I  Hrector. 


Band  Dreave  7  Times  More 
Than  They^ve  Got  in  Town  | 

Herried,  South  Dakota. — When  the  Itand  , 
of  the  Independent  School  Diatrict  gave  ! 
ita  final  apring  concert  here  In  April  i>ald 
admiaalona  ahowed  over  4,000  in  atten¬ 
dance  which  la  pretty  good  for  a  town  of 
590  population.  A.  R.  Joachim  la  auiier- 
Intendent  of  achotila  and  band  maater. 


Elkhart  Summer  School 


KIkhnrt,  /mllana. — More  than  200  com¬ 
pleted  the  aummer  mualc  courae  held  here 
under  the  direction  of  the  Inatruniental 
Muaic  man,  David  Hughea.  Numeroua 
concerta  were  given.  On  one  occaalon  the 
Mualc  War  Council  Citation  waa  awarded 
with  an  api>roprlate  program. 

Mr.  llughea  alao  dlrecta  the  local 
municipal  band  which  waa  Ilkewiae  cited 
by  the  ('ouncll. 

If  Your  Director  Is  os  Good 

os  Your  Bond,  Admit  It 


What  kind  of  a  Hand  Master  or  Or¬ 
chestra  Conductor  have  you?  Is  he  a 
right  guy?  la  he  hep  to  the  jive?  Is  he 
making  a  big  aucceas  of  your  S<-hool 
.Music  Department?  Have  you  got  a  really 
awell  band,  orchestra  as  a  result  of  hla 
good  work? 

Well  then  he’s  probably  too  sensible  to 
swell  up  and  burst  if  you  give  him  a 
little  pat  on  the  back.  Send  hia  picture 
and  hia  muaic  biography  plus  a  little  of 
the  personal  slant  and  S.  M.  will  give 
him  a  plug.  All  of  which  applies  to  her 
in  case  she  la  a  woman.  (Directors,  if 
the  band  don’t  take  the  hint  there's 
nothing  stopping  you,  la  there?)  Include 
picture  of  band  or  orchestra. 


C.  of  C.  Digs  2  Grcmd  for 
Suits,  an*  THAT  Ain*t  Hay 

Fayetteville,  Arkansas. — In  June  the 
local  ('hamber  of  Commerce  raised  a  cash 
budget  of  22,167.50  for  the  purchase  of 
new  wool  uniforms  for  the  m-hool  band. 

With  the  opening  of  school  this  fall  the 
hand  numbers  about  54.  Junior  and  be¬ 
ginner's  bands  are  also  Iteing  organised. 
The  color  scheme  decided  Ufstn  for  unl- 
foriiut  ia  purple  and  white.  1^.  W.  Willis 
is  the  proud  Band  master. 


Phillips  Back  in  ScAoo/ 


Pipestone,  Mins. — Arthur  I..  Phillips 
formerly  of  St.  Cloud,  Minn.,  is  the  new 
School  Music  man  here  In  charge  of  the 
high  school  band  and  chorus.  Mr.  Phillips 
returns  to  the  |M>dium  after  13  months 
with  the  P.  S.  Army  Kngineera  In  Alaska. 

I  Ma  and  Pa  Can  Really  Be 
I  a  Big  Help,  if  Encouraged 

This  magasine  is  grandfather  to  the 
Hand  Parents'  Cluli.  We  don't  claim  to 
have  origlnate<l  the  Idea  but  we  have  put 
iPover  and  made  it  an  essential  and  pro¬ 
ductive  unit  of  nearly  every  achool  band 
in  the  country.  Thousands  of  requests  for 
model  constitutions  and  by-laws  have 
been  answered  and  for  many  years  we 
carried  a  department  of  news  and  pictures 
every  month  relating  the  activities  of 
these  clubs. 

The  school  mualc  depression  precipltate<l 
by  the  war  is  retiring.  Interest  la  reviving 
stronger  than  e%'er,  which  prompts  us  to 
renew  our  campkign  of  service  to  Instru¬ 
mental  music  parenta.  Send  the  newa,  re¬ 
late  the  activities  of  your  club  for  publi¬ 
cation  as  an  Inspiration  to  other  parent 
groups  not  yet  organised. 


Don*t  Try  **Hide~and~Seek*’ 
with  YOUR  Post  Office 


If  you  fall  to  receive  your  September 
Issue,  think.  Have  you  moved?  Have  you 
changed  your  address  since ’last  June? 
Did  you  re|>ort  your  change  of  address? 
Did  you  give  your  old  address  as  well  as 
the  new? 

Our  thousands  of  subscription  stencils 
are  filed  geographically.  We  cannot  pos¬ 
sibly  locate  one  of  them  except  by  ad¬ 
dress.  Don't  fall  to  give  your  old  address 
when  re|M>rting  a  change. 


far?  of  ftis  crowd  of  spproilmatsly  300  partons  in  aHandanca  af  ftia  banquet  and 
antartainmant  given  to  and  in  honor  of  the  Elkhart  high  school  band  and  orchastra 
mambart,  by  the  Elihart  B.P.O.E.  No.  425,  in  Athenian  ballroom  of  the  Hotel  Elk¬ 
hart,  May  9irti.  A  brief  story  of  this  groat  event  appaarod  in  the  June  SCHOOL 
MUSICIAN.  But  let  this  picture  be  a  ramindar  to  all  Bandmasters  and  Orchastra 
Directors  that  your  own  local  Elks  Club  may  be  suscaptibU  to  the  idea  if  a  copy 
of  this  magaxino  should  accidently  fall  into  the  hands  of  the  Exalted  Ruler. 


I  Look  Out!  Mister,  Your 

Sub.  May  Be  Slipping 

Watch  the  expiration  date  on  your 
I  magasine  wrapper.  The  "helpless"  situa- 
i  tion  makes  it  impossible  for  us  to  con- 
;  tinue  notifying  you  in  advance  when  your 
I  subscription  la  about  to  expire.  You  won't 
!  want  to  miss  a  single  issue  of  this  grand 
j  outfit  we've  got  cooked  up  for  you  this 
i  winter.  We’re  really  In  the  groove.  So 
I  watch  your  expiration  date  and  renew 
I  promptly. 


*ckwl  MtU  fUm*  *cctiM  aC  IMmI  Hulctaa 


A  TwirUr't  Guide 

To  the  followIriK  “Six  Keys  to  Succem- 
ful  TwlrlinK”  we  have  added  a  seventh. 
They  are  presented  here  as  a  rulde  In 
your  twlrlina.  Carry  them  with  yyu,  in 
your  mind,  whenever  you  make  use  of 
the  iMkton. 


1 —  Poise 

2 —  Smeottmeu 

3—  '  Shewmeaship 

4—  Speed 

5—  Veriefy 

4-— Ambideiterfty 

7— Coatitfeacy 

As  a  twirler  you  should  at  all  tInMs 
have  a  distinctive  manner.  This  la  polae 
and  la  an  Integral  part  of  every  twirler. 
It  should  be  a  part  of  every  twirler.  It 
la  Important.  Tour  beat  twirlinp  can  be 
ruined  by  awkward  body  movements. 

The  smoothness  and  (race  of  the  baton 
la  a  true  dellpht.  Smooth  twirling  de¬ 
mands  much  attention  In  the  execution 
of  passaces.  The  manner  In  which  you 
connect  your  movententa  can  make  for 
a  very  pleasing  presentation  which  Is 
both  snrtooth  and  graceful. 

Personality  Is  a  part  of  your  showman¬ 
ship.  Tou  must  ntake  the  beat  use  of 
your  personality  in  putting  your  twirling 
across.  A  good  expression  Is  essential, 
you  should  learn  to  smile  unconsciously 
as  you  are  ntaking  use  of  your  person¬ 
ality  to  attract  attention.  Do  not  allow 
the  Irregularities  in  your  routine  to'  ex¬ 
press  themselves  by  a  change  In  your 
expression.  In  throws  you  can  easily 
learn  not  to  watch  the  baton  ascend,  but 

(Please  turn  to  pagt  2>) 


This  beautiful  end  unutuel  mystery  photograph  might  hsve  made  a  charming  cover 
on  your  favorite  magasine  if  only  tha  idantity  of  the  tuba  was  more  definitely  ettab- 
lithed.  Most  non-musicians  who  saw  the  picture  didn't  exactly  gat  tha  idea,  lut 
congratulations  to  C.  S.  Smith,  Music  Supervisor  of  tha  Jersey  Township  High  School, 
Jarsayvilla,  Illinois.  Back  row,  left:  Lois  Isringhauson,  Donna  Kao  Beach,  Jana  Stanley, 
Mildred  Murphy,  Jean  Stanley,  Patsy  Howell,  Imogane  Isringhausan,  Front  row, 
left:  Jerry  Solander,  Mary  Belle  Coonrod,  Beverly  Solander. 


Johnson  Means  Fine  Musk  in  Marysville,  Kansas 


When  M.  O.  Johnson  invaded  Marysville,  Kansas  five  years  age  ha  found  instru- 
montal  music  in  tha  schools  a  complete  blank..  Today  the  High  school  presents  this 
fine  band  of  40  pieces  and  the  old  municipal  band,  which  Mr.  Johnson  also  directs, 
has  been  brought  up  to  40.  There  is  a  school  Swing  band  too  and  Mr.  Johnson 
is  now  taking  over  the  vocal  department.  Of  1 1  ansamble  entries  in  tha  State 
Music  Festival  last  spring,  7  took  Rrsts  and  4  Seconds. 


Magic  in  Your  Fingers  I 

By  Den  Rettew  j  I 


Twirling  to 
Perfoctien 

There  are  nevernl  thtngH  you  ehould 
Imnr  in  mind  an  you  ntrive  toward  being 
a  flninhed  twirler.  In  twirling  It  In  the 
little  thingn  that  count  a  great  deal.  Ba¬ 
ton  twirling  In  an  “art”  In  which  It  Inn't 
what  you  do,  but  how  you  do  It.  We 
have  prepared  for  you  a  few  polntern 
which  will  mean  much  to  you  when  ap- 
l>lled  to  your  baton  work. 

From  Simple  Routines  to  Tricks 

Your  twirling  should  start  out  with  the 
simplest  movements  and  routines.  It  Is 
Important  that  they  be  mastered  aa  a 
basin  for  more  advanced  work.  If  you 
rmaneas  great  ambidexterity  with  all  the 
simple  movements  the  rent  will  come  with 
apparent  ease. 

As  you  progress  from  the  simple  you 
will  And  that  many  varied  and  Interest¬ 
ing  poaslbllltlea  present  themselves.  Capi¬ 
talise  upon  them  and  make  them  yours. 
Build  up  your  own  tricks  as  you  move 
along  In  twirling,  they  mean  so  much 
more.  Baton  twirling  in  a  business  of 


progression,  any  amount  of  movements 
may  be  built  up  from  various  simple 
ones.  In  the  beginning  go  slowly  and 
master  the  easier  movements,  the  more 
complicated  ones  will  And  their  notch. 

Do  not  be  afraid  of  Anger  twirls.  As 
you  master  the  wrist  twirls  gradually  re¬ 
place  them  with  Anger  movements.  The 
smoothness  and  beauty  that  Is  theirs  Is 


possible  with  a  minimum  of  effort  In  exe¬ 
cution.  The  Anger  twirls  make  you  a 
twirler  of  distinction. 

Merck  Wbes  You  Tsriri 

A  great  many  baton  twirlers  do  all 
their  practicing  at  a  standstill.  This 
proves  to  be  a  deAnlte  handicap  when  they 
come  to  twirl  on  the  nrutreh. 

Twirling  as  you  march  comes  naturally 
and  easily.  A  deAnlte  rhythm  Is  readily 
acquired.  It  demands  that  your  twirl¬ 
ing  At  In  with  your  marching.  Be  care¬ 
ful,  however,  that  your  marching  and  leg 
work  la  done  smoothly  and  gracefully. 
Twirling  and  nuirchiiig  together  makes 
your  twirling  more  regular  and  Anally 
culminates  In  the  arviulsitlon  of  consis¬ 
tency  In  your  movements. 
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THE  SCHOOL  SfUSICt AS  U’ken  mnstttrihg  advertitemenis  in  thit  magoMint. 


Recognized  as  standard  by  all  good 
brass  teachers.  Now  available  in  bass 
clef. 

I.  I•gtnn•r( . SI-00 

Cr>cnpl«r«.  Advancad  .  2.S0 

State  claf  datlrad. 


CLAY  SMITH 


INSTRUMENTAL  ENSEMBLE  MATERIAL  FROM  THE  NATIONAL  LIST 


BRASS  SEXTET 

CASTILLIA,  lolaro,  2 . Holmai  $1-00 

DRAMATIC  PRELUDE.  4 . F.  H.  McKay  I.SO 

EL  OUERIDO  GAYO,  4 . Guantxal  I.SO 

EXCERPT  FROM  MARITANA,  4 . Wallace  I.2S 

IMOGENE,  2  . Smith-Holmai  1.00 

LA  FIESTA,  4 . Guential  I.SO 

MEMORIES  OF  STEPHEN 

FOSTER.  3  . Holmat  1.00 

ON  THE  MOUNTAIN  TOP,  4 . Barnirauta  I.2S 

POLONAISE  NO.  IV,  4 . Guantial  I.S0 

WAYFARER,  THE.  2 . Smith-Holmat  1.00 


QUARTETS  FOR  HORNS 

NOCTURNE  NO.  0,  3 . Guantzal  1.00 

SUITE  FOR  4  HORNS,  3 . F.  H.  McKay  2.00 


Figure  following  titia  indicatot  grade  of  difficulty 

TRIOS  FOR  CORNETS 

COMRADES,  2  . Buchtel  $1.00 

ELENA  POLKA,  2 . Kiefer  1.00 

POLKA  DOTS,  3 . Buchtel  1.00 

THREE  CHUMS.  2 . Buchtel  1.00 

WOOD-WIND  TRIOS 

SCHERZO.  FI.,  Ob.  and  Oar.,  4 . Tustin  1.00 

TARANTELLA.  H..  Ob.  and  Clar.,  S..Tuttln  1.00 

CORNET  QUARTETS 

FOUR  HORSEMEN.  3-4 . Guential  IJS 

NEW  DAWN.  2 . Frakar  .75 

PROCESSIONAL  MARCH.  4 . Guantxei  1.00 

TORCH  DANCE,  3 . Frakar  .75 


CLARINET  QUARTETS 

AMERICAN  SKETCH,  3  (4Bb) . McKay  $IJS 

WITH  GAY  SPIRIT,  3  (4Bb) . McKay  I.2S 

BRASS  QUARTET 

(4  Cornett  or  2  Cor.  and  2  Tram.) 

ANDANTE  CANTABILE.  2 . Tichaikowtky  1.00 

MINUET  IN  G— DEEP  RIVER,  2 . Frakar  .75 

WOOD-WIND  QUINTET 

ALLEGRO  FROM  STH  SYM.,  5.... Beethoven  1.50 

ALLEGREHO,  3  . Schubert  1.25 

ALLEGRETTO.  Sym.  No.  II,  3 . Haydn  IJS 

BALLET  EGYPTIW,  5 . Luigint  1.25 

MINUET.  Sym.  No.  II,  4 . Haydn  1.00 

MINUETtO,  L'Arietlanne.  5 . Bliat  1.25 

SCHERZO.  5  . Guantsel  I.2S 

TARANTELLA.  5  . Guential  1.00 


BRASS  CHOIR  ALBUM 

A  collection  of  Contest,  Program  and 
Training  material  for  Brass  Sextet. 


CLAY  SMITH  SOLO  BOOK 


America's  Favorite  Collection  of  So* 
los  for  Cornet,  Trombone  or  Baritone. 


PUa»«  mention  TBB  SCHOOL  MUSWIAIf  whon  anetoering  advertiaementt  in  thia  mag<ueine. 


September,  1944 


Each  Part  . 

Conductor's  Score 


Solo  Book  . 
Plano  Acc. 


TOP  FAVORTTES  FROM  THE  BARNHOUSE  CATALOG 

Pioneers  in  good  music  for  almost  sixty  years 

AMSDEN'S  PRACTICE  DUETS 


A  eOLtCCTlOH  or  ^tOOOAM 

mmS  TSAIMINa  B4ATKMIAI. 

BRASS  GEXTET 


SMALL  BOOKS  OF  GREAT  MARCHES  FOR  BAND 


UNCLE  SAM  A-STRUT 


Complete  Catalog  and  Special  Book 
Bulletin,  with  Thematics  and  Contents 
of  34  other  sets  of  books  for  Band 


SWEET  SIXTEEN 


MARCHING  TO  VICTORY 


and  Orchestra  will  be  sent  FREE. 


Books  of  Timely-Titled  easy  marches,  "In  Tune 
with  the  Timas." 


Each  Part  35c 


BUY  FROM  YOUR  LOCAL  DEALER 


C.  L.  BARNHOUSE 


COMPANY 
Music  Publishers 

SiHce  IBM 

OSKALOOSA 


.Jby  f^otl  ^ 


IOWA 


II 


JhsL  (Uio  amt 
BcLbui^  QicudnaiA, 

By  Thomas  C.  Stang 

Box  6089,  Mid-City  Station 
Washington,  D.  C. 


Covered  Anger  holes  or  Anger  key  rings? 
This  question  has  confronted  alto  clari¬ 
netists  since  the  covered  key  models  were 
Arst  Introduced.  Both  types  have  their 
distinguishing  advantages,  as  well  as  cer¬ 
tain  disadvantages.  The  respective  merits 
of  each  model  should  be  carefully  consid¬ 
ered  when  choosing  an  alto  clarinet 
The  open-type  ring  key  model  is  di¬ 
rectly  related  to  the  B-Aat  clarinet  which 
Himllarly  has  key  rings.  A  comparison  of 
a  B-Aat  clarinet  and  an  alto  clarinet  with 
key  rings  will  readily  evidence  a  close 
relationship  as  to  key  design  and  mech¬ 
anisms.  The  simplicity  of  the  plain  Boehm 
model  clarinet  17  keys,  6  rings,  with  its 
near  trouble-free  mechanical  features  can 
be  at  once  realised  in  an  alto  clarinet 
equipped  with  ring  keys.  This  model  alto 
clarinet  has  long  been  accepted  by  the 
profession,  and  has  been  the  perennial 
choice  of  many  performers.  When  using 
this  model  instrument  the  alto  clarinetist 
has  fewer  padded  keys  to  keep  in  proper 
adjustment,  fewer  pads  to  keep  in  condi¬ 
tion  and  air  tight,  and  is  not  bothered 
with  the  connecting  mechanisms  necessary 
on  the  covered  tone  hole  modela  The 
player,  however,  must  close  the  tone  holes, 
as  in  the  case  of  the  B-Aat  clarinet,  with 
the  Anger  tips,  and  often  this  is  diAlcult 
due  to  the  placement  of  the  tone  holes, 
the  distances  between,  and  the  position 
of  the  Instrument  while  playing.  Many 
players  with  small  hands,  and  this  is 
particularly  true  in  the  case  of  students, 
And  great  difficulty  in  proi>erly  covering 
the  tone  holes,  which  results  in  leaks, 
faulty  tone  production  and  a  general  lack 
of  ease  while  playing. 

Many  of  the  advantages  as  well  as  the 
disadvantages  of  the  covered  key  models 
have  already  been  referred  to  in  pointing 
out  the  features  and  disadvantages  of  the 
open  ring  key  models.  Perhaps  the  great¬ 
est  advantage  of  the  covered  key  model 
alto  clarinet  Is  to  be  found  In  the  ease 
players  with  small  hands  experience  while 
playing,  which  would  be  next  to  impos¬ 
sible  on  the  ring-type  key  Instruments. 

Particular  attention  must  be  afforded 
alto  clarinets  with  covered  tone  hole  keys, 
for  uneven  key  pressure  will  result  in 
some  pads  becoming  more  deeply  seated 
than  others,  or  seated  sooner,  resulting  in 
partial  leaks.  Routine  examination  of  the 
covered  keys  and  their  pads,  with  prompt 
adjustment  or  pad  replacement  being 
made  when  wear  Is  evidenced  will  greatly 
reduce,  if  not  eliminate  the  disadvantages 
associated  with  the  covered  key  models. 


HOWTO 
TWIRL  A  BATON 
By  Roger  Lee 

The  most  authentic  book  ever 
published  on  this  subject. 
Makes  It  easy,  for  beqinner  or 
eipert.  Fully  Illustrated.  Price 
$IJ)0  postpaid.  Order  Today. 

The  SCHOOL  MUSICIAN 


^OOO  OLo 


Rule  OACfS 


So  you’re  back  at  it  again — bouncin’  along  in  the  old 
knowledge  groove!  Keep  peckin’  away  at  it  ’cause  this 
old  world  sure  needs  plenty  of  quiz  kids  to  keep  it  rollin’ 
around  right  when  the  fracas  is  over. 

And  it  won’t  be  too  long  now  that  the  little  corporal  is 
cornered  and  Tojo  and  his  gang  are  making  their  hari- 
kari  business  into  a  national  pastime.  Sharper  swords  to 
’em! 

What’s  your  job  from  here  in?  Same  as  it  was.  Slug 
it  out  behind  the  G.l.’s  on  every  waste  paper,  scrap,  and 
bond  drive  that  comes  along.  Don’t  let  down  on  ’em  for 
a  minute  until  they  hit  the  trail  back  home. 

And  hang  on  to  those  War  Bonds,  ’cause  right  after 
that  big  Victory  parade  we’ll  have  the  slickest,  hottest, 
sweetest  Elkhart  horns  you  ever  laid  lip  to. 


'Elmer 

THE  ELK 
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••LCOK  FOR  THE  ELK  IN  THE  HEART  ON  THE  BELL’ 


ELKHART  BAND  INSTRUMENT  CO. 


ELKHART, 

INDIANA 
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The  C-12  altimeter  made  hy  Bueacher  is 
accurate  to  within  20  feet  from  sea  level 
to  $0,000  feet,  yet  it  must  be  rugged 
enough  to  take  the  gun  shtKk  of  cannon 
hring,  dive  strains,  and  rough  take.offs 
and  landings.  It  must  operate  perfectly 
at  ISO*  F  above  aero  and  at  70*  T  below 
aero.  Bucscber  altimeters  are  used  in  every 
type  of  Army  and  Navy  plane  from  the 
tough,  speedy  fighters,  to  the  huge  pre- 
dsion  bombers. 


Ouescher’s  in  the  fight"  —  liiat’s  the  way  we  announced  our  entry 
into  war  produaion  almost  two  years  ago.  Not  until  now  could  we  tell 
you  that  Buescher  craftsmen  were  given  the  job  of  making  iuper^nsi- 
tive  altimeters  for  Uncle  Sams  war  planes  —  the  second*  toiighest 
assignment  id  the  airaaft  program.  To  produce  the  C*12  50,000  ft. 
altimeters,  Buescher  craftsmen  have  devised  ingenious  new  manufactur¬ 
ing  methods  —  have  worked  to  tolerances  of  .0002  —  have  seriously 
studied  methods,  materials,  and  machinery  to  assure  better  au^ft 

instruments.  They  did  it  for  the  nation. 
What  has  beeq  learned  will  give  you 
the  finest  Buescher  musical  instruments 
^  of  all  timei  when  the  war  is  over ! 


O' 


Take  a  Musical  Trip  with 

Beulah  B.  Barrett,  Salida,  Colorado 


e  THE  NEXT  TIME  you  are  called 
upon  to  preaent  a  program  at  your 
local  service  club,  try  a  musical  trav¬ 
elog  requiring  about  thirty  minutes, 
one  which  will  bring  out  many  old 
musical  favorites  much  to  the  delight 
of  your  audience. 

The  writer  recently  “booked  a  tour” 
and  will  give  the  gist  of  it  though 
obviously  the  plan  can  be  varied  as 
much  as  the  performer  wishes.  In 
some  cases,  it  may  be  well  to  play 
only  a  chorus,  sometimes  perhaps  only 
a  phrase  of  a  chorus,  in  other  cases 
perhaps  a  verse  and  a  chorus. 

While  my  travelog  was  originally 
worked  out  as  a  piano  number  it  could 
of  course  be  adopted  to  accordion,  vio¬ 
lin,  trumpet  or  any  ensemble. 

Since  the  author’s  home  is  in  Colo¬ 
rado,  the  travelog  both  started  and 
finished  in  the  Centennial  state.  We 
opened  with  ^‘Colorado,  Colorado  I  Love 
You”  then  modulated  into  '‘Missouri 
Waltz.”  The  “St.  Louis  Blues”  could 
be  used  instead  of  this  number  if  de¬ 
sired. 


Iona  is  well  known  for  the  ‘‘Tall 
Corn”  song  and  that  follows  then  one 
can  swing  into  “On  Wisconsin”  a  good, 
peppy  number  that  all  football  enthusi¬ 
asts  know’. 

“Chicago,  That  Toddling  T  oic  n” 
which  is  somewhat  less  familiar  as  a 
popular  song  of  several  years  ago  can 
be  followed  by  the  old  quartet  favor¬ 
ite  “On  the  Banks  of  the  Wabash” 
which  moves  easily  into  ‘‘Beautiful 
Ohio.” 

‘‘Side  Walks  of  Neto  York”  continues 
the  travelog  to  the  east  coast  after 
which  one  can  swing  down  through 
‘‘Maryland,  My  Maryland”,  “The  Blue 
Ridge  Mountains  of  Virginia”,  “Caro¬ 
lina  Moon”,  “My  Old  Kentucky  Home” 
and  “Marching  Through  Georgia”,  The 
fact  that  these  are  old,  old  favorites 
makes  them  particularly  acceptable  to 
service  clubs  and  it  might  be  well  to 
encourage  the  men  to  sing  out,  when 
they  know  the  words  and  to  whistle 
the  tunes  when  they  are  not  sure. 

“The  Eyes  of  Texas”  will  bring  the 
travelog  to  the  banks  of  the  Rio 


Grande,  then  we  ran  in  “Cielito  Linda” 
and  a  bit  of  “Brazil”  to  give  the  south¬ 
ern  neighbor  influence.  “Anchors 
A  weigh”  then  shows  that  the  travelog 
is  crossing  the  water  and  we  land  in 
Spain  with  “La  Paloma”.  “London¬ 
derry  Air”,  “Flow  Gently  Street  Afton” 
and  “Little  Bit  of  Heaven”  serve  to 
give  a  touch  of  the  British  Isles  after 
which  we  swing  into  “Finlandia”  with 
its  “Dear  Land  of  Home”. 

“The  W'atch  on  the  Rhine”,  or  the 
more  familiar  “Augustine”,  gets  us 
across  Germany  with  a  choice  of  “Mar¬ 
seilles”  or  “Mademoiselle  from  Armen- 
tieres”  giving  the  French  touch. 

“The  Neapolitan  Street  Song”  can 
be  followed  by  “Blue  Danube”  and  that 
by  the  “Volga  Boatman”  as  we  wing 
an  imaginary  way  over  Europe.  Just 
a  dash  of  “Vientre  Waltz”  will  give 
the  impression  of  Egypt  then  follow 
with  “Song  of  India”  and  “Road  to 
Mandalay”.  We  then  bring  in  “Poor 
Butterfly”  to  give  a  suggestion  of 
Japan  thence  to  Hawaii  with  “Aloha” 
after  which  we  slid  into  "California 
Here  I  Come”  then  got  back  to  our 
own  state  with  “C-o-l-o-r-a-d-o”  closing 
with  “Home  Sweet  Home”. 

Make  up  a  similar  travelog  and  try 
it  the  next  time  you  have  a  program 
to  give  to  a  g^roup. 


I  VDLKWEIIV’S  MODEM  WAY  METHOD 

^  my  L.  J.  DIPPOUTO  aa4  K.  B.  THOMPSON 

THE  METHOD  SUPREME  for  training  Bands  and  Orchestras  separately  or  combined  correctly  in  the  short- 
^  est  possible  time.  This  method  is  now  used  by  many  schools  and  private  teachers  from  Coast  to  Coast.  New, 

original  and  simplified  chart  is  included  in  each  book.  Student  or  Teacher  can  learn  fingering  quickly.  The 
first  part  of  the  method  is  in  unison  and  the  second  part  is  harmonized,  containing  little  selections  suitable 
for  a  program.  Remarkable  results  obtained  in  a  short  time  by  using  the  Modem  Way  Method.  A  practical 
method  for  individual  instruction. 

IN8TRUMBNTATION 

Homs  in  Eh 
Trombone  Bass  Clef 
Piano — Conductor  and  Manual 
Baritone  Bass  Clef 
Baritone  Treble  Clef 
BBb  Bass  Bass  Clef 
Eib  Bass 

Drums  Oboe 

Hute 

C  Saxophone  . 

PUm  C*iid«ct*r  81.00  Otlwr  Parts,  Baeh  7Sc 


Ist  Violin 

1st  Violin  Obligato 
2nd  Violin  Obligato 
2nd  Violin  Accompaniment 
Viola  Cello 

String  Bass 
Solo  Trumpet 
2nd  Trumpet 
Homs  in  F 


Solo  Bb  Clarinet 
2nd  Bb  Clarinet 
Eh  Saxophone 
Bb  Saxophone 
Bassoon 
Db  Piccolo 
Eh  Clarinet 
Alto  Clarinet 
Bass  Clarinet 


VICTORY  MARCHES 


AMERICA  UNITED — Bernard  Hamblen 
★RAINBOW  DIVISION— Danny  Nirella 
★U.  S.  NAVAL  ACADEMY — Rosenkrans 
★SPIRIT  OF  AMERICA— Panetta 
★LITTLE  GIANT — Moon  arr.  Barnes 
WITH  BANDS  AND  BANNERS— Rosen*ran.s 


IMPERIAL— ICarf  King 
SQUADS  RIGHT— Long 
★TEMPUS  FUGIT— Davies 
MY  MARYLAND— PaneMo 
ENSIGN  MARCH — Rosenkrans 
★★EYES  OF  TEXAS— HaH 


Full  Band  7Sc  each.  Numbers  marked  (★)  Symphonic  Band  11.50.  Order  Copies  Today! 

★★Full  Band  $1.00.  Symphonic  $1.75. 

Send  for  Catalog 

VDLKWEIIV  BHDS.  I]VE.**“*«^*»*<^«w  pitt«borfiizz,p«. 


Saptamber,  1944 


Please. mention  TBB  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magazine. 
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MARTIN  BAND  INSTRUMENT  CO 


AND  ITS  EMPLOYES 


'  It  it  with  ^tituide  !u  well  u  pride  ' 

'  tlitt  we  eimiijtunce  the  ewat^.pf  the 
Anny-N«yy/‘‘E"  to  oaKconipeny.  -  ^ 
'  We  are  gj«tWul,for  the.opppftuolty  •■fy. 
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the^^eld '^pf  ^• 

donable  |i^e’bi  ihd  ^^tl^'t^oof  per >  ;  s 
forinaoce'  has  won  t^  iKecognitioo.  ' « 

At  the 'same  timeTwe  recc^izo  this  r 
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'  ouri.effqm.  Wevhcraby  pMj;e  oiir  ./  i 
■  united,  and  continued' service, 
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\  '  td  iXb;7to'  We  cause  Of-qulck  'tf-J 

'■  Tplete  Victory,  '  . 
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JhiL  £ancL  (OtMdbhAl 
(^MMpDifulsafUJL  Clink, 

By  C.  W.  Coons,  Supervisor  of  Music 
Paducah,  Kentucky 


Every  director  and  teacher  has  several 
pet  teaching  tricks  that  make  it  easier 
to  get  the  multiple  points  across  to  the 
student.  Here  are  some  picked  up  from 
here  and  there. 

A  director  I  know  utilizes  a  Sunday 
School  hymnal  to  drill  comparative  time 
problems  A  single  volume  will  probably 
yield  not  only  the  usual  4/4,  S/4,  2/4,  6/8, 
9/8,  12/8,  and  2/2  times,  but  also  the 
more  unusual  6/4,  3/2,  4/2,  3/8,  and, 
more  rarely,  3/1  and  4/1  time  signatures. 
Many  of  the  problems  that  can  be  found 
and  solved  in  the  music  of  the  hymns 
are  never  touched  on  or  else  are  dealt 
within  a  meaningless  abstract  in  most 
method  books,  so  the  student  meets  them 
for  the  first  time  in  the  midst  of  a  sight- 
reading  exercise  where  the  director  has 
no  time  for  explanation  or  discussion. 
These  will  Include  such  puzzlers  sts  the 
dotted  whole  note,  the  dotted  half  and 
dotted  whole  rest,  the  12  beat  sustained 
tone  (two  tied  dotted  halves  in  12/8 
time),  and  the  dotted  quarter  in  2/2  time, 
as  well  as  the  ordinary  comparative  time 
problems.  Also,  by  showing  these  times 
in  rapid  succession,  it  tends  to  break 
down  the  idea  so  often  engendered  in  a 
youngster’s  mind  that  the  only  time  that 
is  important  is  good  old  common  time 
since  most  of  his  exercises  are  (of  a 
necessity)  written  in  that  time;  the  fact 
that  the  students  recognise  many  of  the 
hymn  tunes  they  see  written  in  these  va¬ 
rious  times  is  a  great  help  in  this  respect. 
The  method  of  using  the  hymnal  is  quite 
.simple:  The  book  is  placed  on  a  music 
stand  and  a  small  group  aits  around  it ; 
the  director  points  to  notes  or  time  signa¬ 
tures  to  be  explained,  all  the  time  pre¬ 
tending  that  he  is  trying  to  "catch”  the 
students  with  something  they  should  know 
but  do  not ;  by  this  simple  device  interest 
is  sustained  and  motivated  for  the  entire 
group. 

Another  trick  of  the  trade  concerns  the 
ever-present  problem  of  how  to  get  be¬ 
ginning  reed  players  to  keep  the  corners 
of  their  mouths  pulled  back  to  proper  po¬ 
sition.  When  you  get  an  obstinate  "cor- 
ner-pusher-forward-er",  make  a  bit  (you 
know,  like  the  bit  in  a  horse’s  bridle) 
of  a  piece  of  thin  stiff  wire  about  6  inches 
long  and  have  the  pupil  put  it  across  the 
corners  of  his  mouth  above  his  tongue. 
If  he  holds  the  corners  of  his  mouth  back 
properly  it  will  not  interfere  seriously 
with  his  playing;  in  addition  to  rather 
dramatically  illustrating  the  point,  it  will 
sometimes  assist  the  student  by  giving 
him  a  sensory  Impression  to  assist  his 
kinesthetic  problem  of  where  in  the  dick¬ 
ens  the  corners  of  his  lips  are  anyway ! 

Of  course,  no  instruction  room  should 
be  without  a  mirror,  preferably  a  small 
one  that  can  be  set  or  hung  upon  a  music 
rack,  if  for  no  other  use  than  for  the 
girls  who  have  to  re-apply  their  lip-stick 
after  the  lesson. 

How  to  awaken  the  beginning  student 
to  the  use  of  his  diaphragm  is  one  of  the 
toughest  problems.  Sqme  directors  use 
the  "pan(-l<)lce-a-do0%  approach  quite  suc¬ 
cessfully.  Another  is  to  have  the  student 
place  his  toes  out  about  eight  inches  from 
the  wall  or  the  end  of  an  upright  piano 


and  then  lean  his  stomach  agrainst  same ; 
if  he  breathes  correctly  “from  his  stom¬ 
ach"  he  will  push  his  body  back  from 
the  wall.  I,  personally,  use  the  "two- 
breath’’  explanation ;  expanding  my  lungs 


I  explain  that  I  am  taking  an  ordinary 
breath ;  then  using  my  diaphragm,  I  suck 
in  another  large  breath  (still  holding  the 
first  breath)  and  explain  that  this  is  the 
one  I  am  going  to  play  with,  and  that 
the  first  one  is  shallow  and  unreliable. 
Sometimes,  in  the  right  company,  I  have 
a  couple  of  boys  lean  against  me  with 
the  stiff,  outstretched  arm  of  one  braced 
against  my  chest  and  the  other  leaning 
similarly  against  my  diaphragm;  the 
sharp  intake  of  breath  into  my  upper 
chest  jars  the  first  boy  and  the  (sharper) 
intake  of  air  by  use  of  the  diaphragm 
Jars  the  second  boy  more  perceptibly — 
iVery^sorry,  it  finishes  on  page  29) 


^  Here  is  a  new  member  of  the  famous  Golden- 
tone  Plastic  Reed  family.  Right  in  the  middle, 
where  so  many  players  find  their  most  playable 
strength.  Like  the  other  Goldentones,.tliis  2 Vi  is 
guaranteed  to  give  fine  performance  for  a  year. 

If  a  3  is  too  hard  for  you,  or  a  2  is  too  soft,  try 
this  2Vi  medium  strength  Goldentone. 


New  2^  Strength 


GOLDEMTONE 

PLASTIC  REED 

For  clarinet,  alto  and  tenor  sax  .  .  . n 

Also  available  for  alto  clarinet,  bass  clarinet,  soprano  sax 
and  C-Melody  sax  at  $2  each. 

Product  of 
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VULCAN  STRINGS 

to'  Ofimy 

Luitl 


MAfCHED  SETS 

FOR  VIOUN,  VIOLA,  CaiO,  IASS 

FoUotving  a  great  tradition 
of  quality  and  unexcelled 
craftsmanship  .  .  .  these 
strings  are  rightfully  famous. 

VIOLIN 

Professional  Quality  —  $3.00  per  set 
Student  Quality  —  tl.50  per  set 

VIOLA 

Professional  Quality  —  $4.00  per  set 
Student  Quality  —  $2.00  per  set 

CILLO 

Professional  Quality  —  $8.00  per  set 
Student  Quality  —  $4.00  per  set 

BASS 

Professional  Quality  $13.7S  per  set 
Student  Quality  —  $10.00  per  set 

Auk/  ifowt/  JjuJtio ! 

(If  he  does  not  have  VULCAN 
MATCHED  SETS,  use  coupon 
below,  giving  dealer's  name.) 


ERNEST  DEFFNER 

461  Eighth  Ave.,  New  York  1,  N.  Y. 

Enclosed  find  $ _ for  which  please 

send  the  VULCAN  MATCHED  SETS 
indicated  below: 

Professional  Student 

VIOLIN  . . . . 

VIOLA  . . . 

CELLO  .  . 

BASS  . . 

Name _ 

Address _ _ 

City - - ..State _ 

Dealer _ 

Address _ _ _ _ 
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Escpertly  Given 
by  Leonard  V.  Meretta 

lastructor  la  fha  School  of  Music,  Ualvorslty 
of  Michigan,  Ann  Arbor 

Hello,  cornetisU  and  trumpeters, — and 
you  baritone  and  tuba  players,  too ! 
Something  new  has  been  added !  Yes, 
we  are  Inviting  all  of  you  to  take  part 
in  this  “amalgamated  column*'  (Where 
did  I  And  that  one?),  and  to  send  in  those 
questions  which  have  been  bothering  you. 
Throughout  the  year,  as  you  think  of 
other  problems,  make  a  note  of  them 
and  send  them  along.  As  1  have  written 
before,  this  is  your  column,  and  the  way 
to  get  the  most  out  of  it  Is  by  participat¬ 
ing  in  it  yourselves. 

Perhapn  some  "general  advice"  would 
be  fitting  in  this,  the  first  issue  of  the 
1944-46  school  year,  (a)  See  that  your 
Instrument  Is  thoroughly  cleaned  and  in 
good  condition,  (b)  Take  private  lessons 
this  year,  if  this  Is  at  all  possible;  if  you 
can’t,  ask  your  director  to  help  you  plan 
a  course  of  study,  (c)  Set  aside  a  defi¬ 
nite  period  for  practicing  in  your  daily 
schedule,  keeping  in  mind  that  the  best 
teacher  in  the  world  cannot  help  you  un¬ 
less  you  do  your  share  of  the  “agree¬ 
ment."  (d)  Look  up  your  June  *44  issue 
of  The  SCHOOL  MUSICIAN  and  review 
the  suggestions  in  this  column  pertaining 
to  "Solo  Playing."  “Sight  Reading,"  and 
"Ensemble.” 

Cornet 

Question:  Kindly  suggest  some  special 
exercises  that  will  develop  strength  In  my 
fingers. 

Anetcer;  Del  Staigers,  formerly  cornet 
soloist  with  the  Sousa  and  Goldman  bands, 
and  with  whom  I  studied,  stressed 
“PINGERS”  In  capiUl  letters.  Of  course, 
you  must  have  a  good  embouchure  and 
correct  breath  management  to  be  a  suc¬ 
cessful  cornetlst ;  however,  you  will  not 
go  very  far  unless  you  develop  your 
finger  technique.  In  addition  to  playing 
scales  in  all  keys,  chromatics,  and  arpeg¬ 
gios,  you  can  Improve  yourself  by  finger¬ 
ing  a  great  deal  ufithout  playing.  Quite 
often  a  player  will  tire  his  lips  needlessly, 
by  repeating  a  passage  because  of  finger 
difficulties.  He  could  cut  down  his  re¬ 
peats,  many  times,  by  simply  fingering 
the  passage,  slowly  and  positively,  before 
playing  it.  At  any  time  during  your 
practice,  while  you  are  resting  your  lips, 
do  some  fingering  practice.  The  F8,  A. 
B.  and  Di)  major  scales  in  the  low  register 
of  the  instrument  are  excellent.  Also  the 
silent  reading  and  fingering  of  new  ma¬ 
terial  is  a  fascinating  and  very  beneficial 
experience,  in  your  mind's  ear,  try  to 
hear  what  you  see.  if  you  haven't  tried 


Put  Your  Jive  Boyt  in 

the  Pre$t.  T*will  Help 


Is  your  School  Dance  Band  functioning? 
We’ve  got  a  very  special  space  reserved 
for  telling  the  story  of  that  unique  or¬ 
ganisation  and  if  possible  we'd  like  to 
publish  a  picture  of  it  too.  School  Dance 
Band  Directors,  please  send  us  your 
stories  and  pictures. 


Mr.  MereHs  ieschet  ell  Brsu  Intiru- 
meait  in  the  cup  mouitipiece  group, 
including  frombMS,  at  the  Univertity 
of  Michigan  School  of  Music.  Hit 
advice  on  comat  may  wall  be  stud¬ 
ied  by  all  who  play  the  brass  valves. 


this,  you  have  a  worthwhile  treat  In  store  Ij 
for  you.  Making  it  a  habit,  will  improve  K 
your  playing  and  general  musicianship  a  I 
great  deal.  E 

Baritona  and  Euphonium  j 

The  baritone  Is  chiefly  a  band  instru¬ 
ment,  and  Is  one  of  the  most  useful  in 
the  band.  The  smooth  tone  of  this  in¬ 
strument  penetrates  through  the  entire 
ensemble.  As  a  melody  instrument.  It  Is 
superb,  either  for  solo  work  or  in  con¬ 
junction  with  cornets  or  clarinets.  When 
used  with  trombones,  it  lends  tremendous  ■ 
power  to  these  instruments  and  at  the  ] 
same  time  subdues  their  blare  and  crash 
in  forte  passages.  Its  round,  full  tones  . 
on  fundamental  bass  notes  provide  a 
foundation  second  only  to  the  dee|>er  r 
basses,  while  its  staccato  arpeggios  pro-  < 
duce  the  light,  elastic  and  rhythmic  etteci 
of  the  bassoon.  The  baritone  is  frequently  = 
called  "the  cello  of  the  band".  ^ 

The  euphonium  might  be  called  a  large- 
bored  baritone.  Occasionally  this  instru¬ 
ment  la  used  In  the  orchestra  as  a  sub¬ 
stitute  for  the  tenor  tuba.  The  double¬ 
bell  euphonium  Is  a  recent  Innovation.  >; 
This  Instrument  has  two  bells,  one  large  |> 
and  one  small.  The  larger  bell  producee  j 
a  tone  similar  to  that  of  the  baritone,  j 
while  the  smaller  bell,  primarily  used  for 
echo  effects,  produces  a  tone  similar  to  ' 
that  of  the  tenor  trombone. 

Tubs 

There  are  three  different  kinds  of  tubar 
in  use  today :  The  Upright,  Recording,  and 
Sousaphone.  The  Recording  Bass  and  ^ 
Sousaphone  are  built  in  Eb,  and  BB%  i 
while  the  Upright  is  built  in  Eiy,  CC,  and  " 
BBi>.  The  Bb  and  BBb  tubas  are  common.  I 
while  the  CC,  or  "orchestra  tuba,”  is  quite 
rare.  The  register  of  these  instruments  , 
compares  with  that  of  the  baritone.  The  1  ; 
fingerings  for  each  is  different :  that  of  the  |  ■ 
BBb  (which  sounds  an  octave  lower  than  I 
the  baritone)  is  the  same  as  for  the  bari- 
tone  and  written  an  octave  lower.  The  S 
BBb  tuba  Is  a  whole  step  lower  than  the 
CC  and  a  perfect  fourth  lower  than  the  k. 
Kb  tuba ;  it  sounds  two  octaves  lower  than  E 
the  cornet.  E 
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Good  Advice 
Straight  from 

Felix 


(CoMfiHtifrf  from  page  7) 

neck  and  tuning  flve  strings  like  a 
ukulele.  It  was  the  first  tenor  banjo 
the  town  had  ever  seen. 

I  must  confess,  though,  that  I  rarely 
found  time  away  from  my  own  band  to 
run  the  store,  and  my  father — a  man 
of  infinite  ability  and  varied  interests 
— handled  the  business  for  three  years 
before  selling  It. 

Out  of  school  I  had  added  two  young 
fellows  in  town  to  my  school  band  and 
we  continued  to  fill  dates  in  the  neigh¬ 
borhood.  It  was  at  this  period  that  I 
did  my  first  arranging.  We  had  a 
saxophone  player  in  the  band;  I  got 
one  msrself  and  started  arranging  in 
three-point  harmony  with  trombone — 
the  first  time,  I  believe,  that  it  had 
been  done  in  dance  orchestrations.  My 
sole  knowledge  of  arranging  came  from 
what  I  had  picked  up  in  a  few  books. 

That  early  start  in  music  set  me  out 
on  a  path  I  have  never  left.  I  went 
to  Denver  where  I  played  the  banjo 
in  theater  orchestras,  met  at  a  roof 
garden  musical  affair  the  girl  I  later 
married,  and  we  went  on  to  Los 
Angeles,  where  my  high  school  experi¬ 
ence  in  arranging  brought  me  one  of 
my  earliest  arranging  jobs  with*  a 
professional  orchestra.  I  soon  got  into 
the  then-infant  radio  industry  that  I 
have  never  left. 

It  is  not  necessary  to  come  from  a 
musical  family  in  order  to  become  a 
musician,  but  it  helps.  That  is  why  I 
strongly  advocate  some  kind  of  fam¬ 
ily  music  in  every  home  where  there 
are  growing  youngsters — even  if  it  is 
only  a  harmonica.  In  my  early  days 
I  was  brought  up  on  music  because 
everyone  in  the  family  played  some 
sort  of  instrument — mother,  father  and 
flve  children.  When  I  was  three  I  beat 
the  bass  drum  for  the  kids  to  march 
into  Sunday  school,  and  my  father 
taught  me  chords  on  the  piano  when 
I  was  five. 

We  youngsters  never  thought  of 
gathering  at  night  on  the  street  corner 
or  in  the  drug  store.  We  were  at  some 
kid's  home  beating  out  our  favorite 
music  on  built-over  instruments.  It 
must  have  been  hard  on  the  parents, 
but  I’m  sure  they  have  not  regretted  it. 

It  is  that  early  training  that  gives 
the  youngster  the  fundamentals  for 
better  music  appreciation  in  later  life 
—the  ability  to  distinguish  the  good 
from  the  bad  in  whatever  type  of 
music  he  chooses. 


Way  back  whan  the  4th  war  loan  was  struggling  to  gat  ovar  tha  top,  Bandmastar  Roy 
J.  Pata  took  his  Woodrow  Wilson  Jr.  High  School  band  out  into  tha  fray  and  brought 
homa  tha  bacon.  This  all  took  placa  in  Port  Arthur,  Taxas,  which  is  about  as  far  away 
from  tha  Unitad  Statas  as  you  can  got  and  still  bo  in  it.  Diractor  Pata  has  a  hundrod 
in  his  school  band  and  35  in  his  symphony  orchestra. 
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David  Weber  uses 
and  recommends 
the  Original 
Woodwind  Model. 
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THE  WOODWIND  HALL  OF  FAME  PROUDLY  PRESENTS 


NEW  YORK  PHILHARMONIC  SYMPHONY  ORCHESTRA 


This  brilliant  young  clarinetist  was  born  December  1914  .  .  . 
studied  in  Detroit . . .  became  a  member  of  the  National  Orchestra 
under  the  leadership  of  Barzin  ...  at  the  age  of  23  became  a 
member  of  the  NBC  Symphony  under  Arturo  Toscanini  .  .  .  later 
played  three  years  with  the  Metropolitan  Opera  House  Orchestra. 

If  WOODWIND  MOUTHPIECES  are  unavailable  at 
your  dealer,  write  us  direct,  giving  your  dealer’s  name. 
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Long  lasting;  smooth 
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Sold  at  All  Music 
Storo* 
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(Dhumoloqtj, 

By  Andrew  V.  Scott 
315  West  47th  Street 
New  York.  N.  Y. 

Question:  I  have  been  trying  to  obtain 
information  with  regard  to  druma  prin¬ 
cipally  covering  the  days  before  the 
American  Kevolution.  I  am  particularly 
interested  In  military  drum  beats  but 
would  appreciate  any  other  information 
you  may  have  available.  I  wrote  to  the 
New  York  Hublic  Library  and  they  re¬ 
ferred  me  to  you. — H.  K.,  Elmhurst,  K.  Y. 

Answer;  These  beats  are  mentioned  in 
Orders  and  in  Drill  books  of  the  17th  and 
18th  centuries;  the  chief  source  of  Infor¬ 
mation  being  “MUitaru  Discipline,”  pub¬ 
lished  in  1643.  “Our  soldiers  being  suffi¬ 
ciently  instructed  in  the  Postures  of  such 
Arms  as  they  carry  (or  are  supi>o8ed  to 
use),  the  next  thing  they  are  to  learn 
Is  the  knowledge  of  the  several  beats  of 
the  Drum,  which  is  as  requisite  to  be 
learned  of  the  soldier  as  anything  else 
in  this  war. 

For  the  drum  is  the  voice  of  the  C<»m- 
mander,  the  spur  of  the  valiant,  and  the 
heart  of  the  coward ;  and  by  it  they  must 
receive  their  directions  when  the  roaring 
cannon,  the  clashing  of  arms,  the  neigh¬ 
ing  of  horses,  and  other  confused  noise 
causeth  that  neither  Captain  nor  other 
officers  can  be  heard.  Therefore,  it  will 
l>e  necessary  that  every  soldier  should 
learn  these  six  several  beats,  vis. : 

1.  A  Call  4.  A  Preparative 

2.  A  Troop  5.  A  Battell 

3.  A  March  6.  A  Retreat 

•Vo.  i:  By  a  Call,  you  must  understand 

to  prepare  to  hear  present ,  pna-lamations 
or  else  to  repair  to  your  Knsign. 

•Vo.  1;  By  a  Trcsip,  understand  to  shoul¬ 
der  your  muskets  to  advance  your  Pikes, 
to  close  your  Ranks  and  Files  to  their  Or¬ 
der,  and  to  troop  along  with  (or  follow) 
your  Officer  to  the  place  of  Rendesvous,  or 
elsewhere. 

So.  S:  By  a  March  you  are  to  under¬ 
stand  to  take  your  oi>en  order  In  rank, 
to  shoulder  both  muskets  and  Pikes,  and 
to  direct  your  March  either  quicker  or 
slower  according  to  the  beat  of  the  drum. 

So.  1 ;  By  a  Preparative  you  are  t«i  un¬ 
derstand  to  close  to  your  due  distance, 
for  skirmish  both  in  rank  and  file,  and  to 
make  ready,  so  that  you  may  execute  uism 
the  first  command. 

So.  i :  By  the  Battell  or  charge,  under¬ 
stand  the  continuation  or  pressing  for¬ 
ward  in  order  of  Battell  without  lagging 
behind,  rather  Ixddly  sulking  forward  in 
the  place  of  him  that  falls  dead,  or 
wounded  la-fore  you. 

So.  6 :  By  a  Retreat,  understand  an  or¬ 
derly  retiring  backward,  either  f<»r  relief, 
for  advantage  of  ground,  or  for  some 
other  end.  a.s  to  draw  the  enemy  Into 
some  ambushn;ent.’’ 

Question :  While  In  the  service  I  was 
stationed  with  some  British  and  Canadian 
soldiers.  One  of  the  boys  with  whom  I 
became  acquainted  was  a  drummer  in  the 
British  Army.  He  told  me  he  had  two 
drums ;  one  he  used  for  general  puriwses, 
and  the  other  was  for  ceremonial  parades. 
The  latter  drum  was  referred  to  as  Ttis 
“square-pushing"  drum.  I  have  made 
several  inquiries  but  have  been  unable  to 
trace  the  origin  of  this  expression.  What 
is  a  “square-iiushing"  drum? — P.  G.  Rye, 
S.  Y. 


Andrew  V.  ScoH  or  "Seotty”  to  you. 
!t  one  of  America's  foremoit  author!- 
ties  on  rudimentel  drumming. 


Ansver;  The  term  “square-pusher" 
prol>al)ly  arises  from  the  habit  soldiers 
made  of  escorting  the  nursemaids  who 
pushed  perambulators  around  a  city 
square. 

To  go  “square-pushing"'  meant  to  go 
out  courting  a  particular  girl  which  in¬ 
volved  a  general  smartening  of  appear¬ 
ance  :  hence,  the  derived  adjective 
"square-pushing,”  meaning  especially 
neat,  brilliant,  or  of  good  quality.  An 
illustration  of  the  usage  of  the  term 
would  be,  "I'm  putting  on  my  'square- 
pushing'  outfit  tonight.”  In  other  words, 
it  was  something  reserved  for  special 
(K-casions. 

Question :  I  have  noticed  in  several  old 
drum  books  references  made  to  “The 
Rogue's  Mnrch”  and  to  ‘'The  Pioneer’s 
March."  Could  you  please  give  me  some 
information  with  regard  to  the  original 
puriM.se  of  these  nuirches. 

Aiistccr;  When  a  soldier  was  drummed 
out  of  a  regiment  by  sentence  of  court- 
martial,  he  was  paraded  in  his  shell-jacket 
and  after  sentence  had  been  read  out,  the 
buttons,  badges,  and  facings  of  his  uni¬ 
form  were  cut  off,  and  he  was  escorted 
to  the  Barrack  gates  by  the  drums  and 
fifes  playing  "The  Rogue's  March". 

Army  Order  7th  April  1746 

“By  order  of  H.  R.  H.,  Klisalteth  Wil¬ 
liams  convicted  of  endeavoring  to  in¬ 
veigle  men  to  the  Frem-h  Service  Is  to  be 
put  into  a  cart  sitting  backwards,  that 
she  may  see  the  punishment  Inflicted  on 
Peter  McConachy,  who  Is  to  be  tied  to 
the  cart,  stripped  to  his  waste,  with  a 
label  tied  about  his  ne<'k.  specifieing  his 
crime,  and  to  l>e  whipi>ed  for  spreading 
false  intelligence,  by  the  youngest  drum¬ 
mer  of  each  regiment  from  the  South,  and 
quite  thro'  the  town  of  Strathbogie  till 
over  the  Bridge  l>eyond  the  Castle,  when 
the  Sergt.  who  conducts  them  and  ac- 
(piaints  them  that  if  they  are  ever  seen 
among  his  Majesty's  trcmps,  it  is  H.R.H.’s 
pleasure  that  they  l>e  hanged  immediately 
without  a  court-martial. 

This  to  be  put  in  execution  at  12,  and 
two  drums  of  each  regiment  to  beat  the 
“Pioneer’s  March”  during  Punishment.” 

In  summary,  these  two  marches  are 
one  and  the  same.  Tiie  titles  are  used 
interchangeably. 
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Mr.  Coons 

(Begins  on  page  25) 

to  the  amusement  of  the  class. 

If  your  brass  students  clutch  their 
horns  with  their  right  hands  until  their 
Angers  are  bent  out  of  proper  playing 
position,  have  you  tried  having  them  hold 
a  small  wad  of  paper  In  the  palm  of  the 
offending  hand? 

A  yardstick  or  a  trombone  cleaning 
rod  placed  between  the  back  of  the  chair 
and  the  back  of  the  player  reminds  him 
to  hold  his  head  up  even  if  he  does  not 
rare  his  head  back  against  it;  another 
Insurance  (partial,  at  least)  for  sitting 
up  is  to  keep  the  slogan,  "Hips  against 
the  bade  of  the  ohair!”  before  the  stu¬ 
dents. 

And  speaking  of  slogans,  do  you  use 
them?  Do  you  have  them  tacked  up  In 
oonspicuous  places  to  remind  the  students 
to  sit  up,  shut  up,  or  put  up  their  instru¬ 
ments,  etc.?  They  are  better  If  they  have 
a  humorous  twist ;  somehow  they  seem 
not  to  become  part  of  the  wall  so  quickly. 
And  they  should  be  changed  often.  Some 
instrument  companies,  the  Pan-American 
for  one,  used  to  put  them  out,  but  I  do 
not  know  if  they  are  still  available. 

In  our  last  columns  before  the  summer 
I  asked  about  ideas  you  had  for  the 
preservation  of  Instruments.  Prom  Mason 
City,  Iowa,  comes  this  one  for  the  care 
of  string  basses  when  not  in  use.  A  block 
is  fastened  to  the  floor  next  to  the  wall 
with  a  hole  in  It  into  which  the  peg  of 


Twirling  to 
Perfection 

Begins  on  page  18 

ur>ncentrate  on  looking  ahead  and  smil¬ 
ing. 

Speed  is  essential  in  all  movements.  In 
practicing  twirling  movements  stick  with 
them  until  you  have  reached  a  speed 
that  Is  the  same  as  your  other  movements 
which  have  been  better  mastered. 

The  variety  of  the  routine  is  what 
makes  your  twirling  interesting.  Sprinkle 
your  twirling  with  various  movements  and 
variations  of  the  same  movement,  if  your 
routine  is  limited.  Vary  your  aerial  work 
at  different  points  In  the  routine. 

Ambidexterity  is  a  blessing  and  is  a 
part  of  the  finished  twirler.  Tour  left 
hand  should  not  always  know  what  your 
right  is  doing,  but  be  able  to  do  it  equally 
well.  Being  able  to  do’ movements  with 
both  hands  and  In  more  than  one  manner, 
enhances  the  limits  of  your  repertoire. 
Learn  to  do  well  both  ways. 

Consistency  is  quite  related  to  acquir¬ 
ing  speed.  First,  all  movements  should 
be  even  in  the  speed  of  their  execution, 
unless  a  movement  demands  differently. 
Secondly,  you  should  have  your  twirls 
well  enough  in  hand  so  that  you  can  do 
them  in  the  same  manner  and  at  the 
same  speed  each  time.  Each  baton  move¬ 
ment  is  composed  of  several  small  seg¬ 
ments  each  of  which  must  be  done  In 
the  same  way  each  time. 

Keep  the  mastery  of  twirling  before  you 
as  your  objective.  Keep  in  mind  all  that 
Is  required  to  attain  degrees  of  perfection. 
Make  use  of  these  things  whenever  you 
handle  the  baton.  If  you  will,  you  will 
And  yourself  twirling  with  ease  and  grace¬ 
fulness  right  into  perfection,  before  you 
know  it. 


the  double-bass  is  inserted ;  the  neck  is 
held  in  another  notched  block  fastened 
to  the  wall ;  a  strap  or  a  hasp  with  a 
padlock  may  be  used  to  fasten  the  neck 
firmly. 

All  basses,  string  or  brass,  should  have 
a  standard  to  hold  them  while  being 
played.  The  smaller  students  need  the 


instruments  in  a  standard  fur  certainty 
of  execution  and  the  larger  ones  usually 
play  better  with  one,  too.  The  wear  and 
tear  saved  from  not  having  to  lift  the 
horn  up  and  down  Is  considerable.  If  you 
cannot  buy  them  now,  they  can  be  con¬ 
structed  with  some  elbow-grease  and  in¬ 
genuity  from  scrap  In  a  metal  shop. 


★  SWINGING  ON  A  S 

from  the  Paramount  Picture 

iAR-^ 

GOING  MY  WAY  with  BING  CROSBY 

OCTAVO 

No.  7050  SA 

No.  5549 

SATB 

No.  7322  SSA 

No.  6573 

TTBB 

Price  15c  each 

BAND 

Arranged  by  Dove  Burton . 

. Price  75c 

★  ★  ★ 

BURKE  and  VAN  HEUSEN, 

INC. 

1619  Broadway 

New  York  19.  N.  Y. 

Volume  15 

Is  Now  Ready  for  Mailing 
LIMITED  EDITION 


Just  a  few  volumes.  They'll  go 
on  the  first  orders  received.  Many 
have  been  disappointed  in  past 
years  because  they  neglected  to 
order  their  volumes  early.  Mail 
your  order,  now,  for  Volume  15 
which  contains  the  complete  school 
year  of  issues,  September,  1943 
through  June,  1944. 

Volumes  handsomely  bound  with 
stiff  cover,  durable  binding  fabric, 
gold  lettering.  Price,  $3.75  each 
volume,  plus  15c  for  postage. 

Send  your  order  todayl  Send 
$3.90  cash  with  order. 
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New  Publications 


by  Gamble 


SIX  FOOTBALL  PROGRAMS 


For  tti*  Sm«ll  Band 

Football, 
Bataball, 
Fairs,  afc. 
by 

Jack  Savaga 
and 

Paul  Paintar 


(Adapfabla  to  Larger  Bands) 

Contains: 

Complata  shows  for  between  the  helves, 
with  alternate  instructions  for  spectacu¬ 
lar  night  effects.  Formal  openings.  Fan¬ 
fares,  Color  guard.  32  charts.  Every 
move  detailed. 

Battleships,  anchor,  bell,  shield,  heart, 
ellipse,  cross,  horse  shoe,  jack-o-lantern, 
shadow  drill. 

Fireworks,  cannon,  bombs,  cap  lights,  spot¬ 
lights,  skeleton.  Chapter  on  equipment. 
Use  with  any  music. 

Order  Now! 

Price  $1.50 

• 

FUNDAMENTALS  of 
MUSIC  THEORY 

TEXT 
by 

Traugott  Rohnar 
and 

^aorge  Howerton 

• 


Tells  All  clearly  and  briefly  in  only  48 
pages,  including  self-pronouncing  dic¬ 
tionary  of  musical  terms. 

Chapters  on  Note  and  Rest  Values,  Letter 
Names  of  Notes,  Symbols  and  Abbrevi¬ 
ations,  Scales,  Intervals,  Chords,  Con¬ 
ducting,  etc. 

Tests  (optional)  easy  to  give  and  easy  to 
correct.  Blanks  for  pupils,  key  for  direc¬ 
tors.  Excellent  also  as  musical  knowledge 
test  for  new  members. 

Improves  sight-reading  and  musical  intelli¬ 
gence.  Use  with  upper  grades,  high 
school,  college. 

Prices 

Teachers:  Text,  Tests  and  Key,  75c 
Quantities 

Text:  I  copy,  50c  10  copies  I  test,  20c 
12  copies,  ea.  40c  SO  copies  I  test,  72c 
100  copies,  ea.  34c  100  copies  I  test,  $1.20 

Order  “Where  Service  is  Best” — 

Gamble  Hinged  Music  Co. 

(Music  of  AH  Publishers) 
CHICAGO  4,  ILL. 


QjnJbdaadaA,  iha, 
J-Juinch,  dCafuv  Sunplified, 

By  Philip  W.  L  Cox,  Jr. 

Dobbs  Forry,  New  York,  High  School 


Now  we  buckle  down  to  work.  We 
want  to  make  that  flrat  chair  in  the  horn 
section.  We'd  like  to  ret  a  chance  at 
those  Bolo  passagcH.  And  wherever  our 
place  Ik  in  the  band,  we  want  our  bud¬ 
dies  to  Bay,  "He'M  a  good  ooiid  part 
player, — the  director  never  worrieH  when 
he'8  pounding  the  afterbeats, — and  he  can 
read,  too !" 

There  you  are  friends,  when  another 
player  admits  that  the  French  Horns  can 
read  their  music,  well — you’re  only  a  few 
steps  from  professionaL 

So  we're  going  after  reading  together. 
I'll  do  my  part,  your  instrumental  music 


teacher  will  check  your  attempts  for  ac¬ 
curacy,  and  you — (need  I  say  it),  are 
going  to  make  a  schedule  of  your  week 
at  home.  And  some  time  daily  for  horn 
work-outs  and  warm-ups,  and  have  your 
folks  guarantee  you  that  time  for  horn. 

No  more  talk,  get  some  music  paper  to 
copy  the  small  exercises,  then  play  over 
I  and  II  until  the  next  issue  of  The 
SCHOOL  MUSICIAN.  All  right,  here  you 
go,  scowl,  squint,  square  your  jaw,  you 
are  determined  that  nothing  will  stop  you 
from  learning  to  read  music  on  French 
horn. 


^  A-  Re  (.a.  SW  f*. 

^  ^  _ » _ 2 _ _ _ m . _ c _ _ _ 


- ,  ^ 


if*  La  U  U  T. 
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With  itnntold  thoasands 
are  sustaining  morale  in 
the  Armed  Forces. 

ButthtTfortSongFlutts 
for  Unit  Musicions  too. 

Yes  there  are  still  Song 
Flutes  for  the  Pre-Band 
Classes,  and  those  heart¬ 
warming  ensemble  spe¬ 
cialties  with  Concert 
Band  or  Orchestra. 
Instruments  now  avail¬ 
able  at  no  increase  in 
price;  $1.00. 


The  Very  Finest 
Pre-Bond  Instrument 

EzcInilTC  fcatnrca  of  tho  Sons 
FIntc  kaTO  proved  It  raprcaie 
for  clasaroom  inatmetioa.  In* 
stmetioB  hooka;  “Sonf  Flnta 
Beat  Raaponae  Method”  for 
claicroom  ate,  2Sc.  "Game  of 
Mntie  Baildins”  adTanced  ia- 
atractor  for  data  or  ladividoal 
Uae,  25e.  Sobs  Flota  Bast: 
Plata  davetya,  17e:  Leatherette 
bonad  doretya,  3Sc. 

Ftaturta;  Eaay  to  blow,  bailt 
In  key  of  C,  playa  chromatica. 
Pore  Sate- like  tone.  Natural 
poaition  of  tone  holea.  Uniform 
iatonatioB.  No  taning  needed. 

m 

CONTINENTAL 
MUSIC  COMPANY,  Inc. 

630S.WabatliA«e.,Dopt.9Saa 
Clilaaso  S,  INbioia. 


No  Napping  for  Knapp  on  This  Montana  Job 


A  busy  man  it  Clifford  D.  Knapp,  who  diraeft  fha  Havre,  Montana  School  Bandt  and 
Orchotfrat.  Ha  hat  baon  on  tha  job  tinea  1930.  Abova  it  hit  tanior  high  tchool 
band.  In  a  racant  latter  ha  writat  "Tha  SCHOOL  MUSICIAN  hat  boon  available 
to  my  clattot  hero  for  the  patt  fourteen  yeert,  end  I  ute  them  regularly  for  pert  of 
the  clett  work."  Mr.  Knapp  alto  direett  the  Havre  City  Bend  end  reprotentt  a  type 
of  tuccett  in  tchool  mutic  work  that  it  a  credit  to  thit  greet  educational  movomont. 


Plan  to  sta^t  your  pre¬ 
band  classes  now  with 
the  Fitchhorn  Song  Flute, 
the  best  instrument  of 
its  kind  ever  designed 


\  ew- htl  neat  tonal— Thoroufih 

TONE  BUILDING 
and  INTONATION  STUDIES 


It  rift’  /or  detnil'i 

THE  CUNOY  BEJTONEY  CO.,  INC. 

Hyde  Park,  Boston  M.iss. 
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ORIGINAL  BAND  MARCHES 

Th*  Band  Wagon .  .75 

Captains  Couragsous  . 75 

Cinsmaland  Porado  . 75 

Tbs  Goldsn  Wsst . 75 

Hollywood  on  Parads . 75 

Modsrn  Timss  . 75 

Pan-Amsrican  Highway . 75 

^irit  oi  tbs  Gridiron . 75 

O.  S.  S.  Duds . 75 

NOVELTIES  AND  SWING  ARRANGEMENTS 

Annis  Lauris  in  Swingtims . 75 

Tbs  Battls  of  tbs  Band . 75 

Tbs  Blind  Mies  Ars  Strutting .  .75 

SUboustts  in  Rhythm . 75 

CONCERT  BAND  ARRANGEMENT 

Rsd  Rhythm  Vallsy . 2.00 

La  Fissto  (Rhumba) .  2.50 

MARIMBA  BAND  ARRANGEMENTS 

Annis  Lauris  in  Swingtims . 50 

Cinsmaland  Parads  . 50 

Tbs  Blind  Mies  Ars  Strutting . 50 

Silboustts  in  Rhythm . 50 

QUARTETS  COMPLETE  WITH  SCORE 
AUsgrstto  Groiiose — F.  Kuhlau — Flute, 

Oboe,  Bb  Clarinet  and  Bassoon .  1.25 

Chanson  Triste  —  P.  Tschaikowsky  — 2 
Trumpets,  Trombone,  Baritone  (or  2nd 

Trombone)  .  1.00 

Enchantment — lack  Maln^ — 3  Clarinets 
and  Bass  Clarinet,  4  Mxophones,  4 
Bassoons,  Trombones,  Trumpets  and 

Baritone  . 75 

Fughstta — J.  S.  Bach — Flute,  Oboe,  Bb 

Clarinet  and  Bassoon .  1.00 

Mmust  —  Beethoven  —  Flute,  Oboe,  Bb 

Clarinet  and  Bassoon .  1.00 

Prelude  and  Andantino  —  Chopin  — 2 
Trumpets,  Trombone,  Baritone  (or  2nd 

Trombone)  .  1.00 

Watchman's  Song— Grieg — 2  Trumpets, 
Trombone,  Baritone  (or  2nd  Trom¬ 
bone)  .  1.00 

QUINTETS  COMPLETE  WITH  SCORE 
Norwegian  Danes — Grieg — Flute,  Oboe, 

Bb  Clarinet,  Bassoon  and  French 

Horn  .  1.25 

Song  Without  Words — F.  Mendelssohn — 
Flute,  Oboe,  Bb  Clarinet,  Bassoon  and 

French  Horn  .  1.25 

The  Last  Walts — F.  Schubert — 2  Trum¬ 
pets,  French  Horn,  Trombone  and 
Baritone  (or  2nd  Trombone) .  1.25 

SEXTET  COMPLETE  WITH  SCORE 
The  Stronger — F.  Schumann — 2  Trum¬ 
pets.  French  Horn.  Trombone,  Bari¬ 
tone  (or  2nd  Trombone)  and  Tuba.  .  .  1.25 

National  Educational 
Music 

1651  Cosmo  Street 
Hollywood  28.  Californio 


Back  Issues 

Mott  all  back  iuua*  of  The  SCHOOL 
MUSICIAN  ara  available.  If  ordered 

by  mail,  3c  additional  for  pottage  mutt 
be  added  to  the  price  of  each  maga- 
lina.  If  back  copies  ordered  are  no 
longer  available  your  money  will  be 
promptly  rsfundsd. 

Currant  and  two  im- 

msdiataly  preceding 

ittuat  . 20c  par  copy 

Ittuat  more  than  three 
months  old,  and  not 

more  than  nine . 40c  par  copy 

All  ittuat  more  than  10 
montht  in  arraart . 60c  par  copy 
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The  Story  of 

Walter  Rogers 


Continued  from  Page  IS 


the  then  noted  bandmaster  of  the 
Seventh  Regiment  N.  G.  Band,  N.  Y. 
City.  Cappa  had  heard  Walter  play 
a  few  solos,  and  was  surprised  at  his 
wonderful  display  of  technic  and  style. 
He  at  once  engaged  him  as  the  cornet 
soloist  of  the  great  band,  which  was 
the  rival  of  Patrick  S.  Gilmore’s  fa¬ 
mous  22nd  Regiment  Band,  and  so 
Rogers  left  Indianapolis  for  bigger 
things  in  the  metropolis.  His  old 
friends  were  all  proud  of  him.  This 
was  amply  tc  -tified,  when  all  the  mu¬ 
sicians  of  Indianapolis  gave  him  a 
grand  “send-off”:  for  he  was  recog¬ 
nized  not  only  as  the  best  cornetist  in 
the  city,  but  was  well  liked  because 
of  his  genial  disposition. 

Here  is  the  story  of  how  the  great 
Cappa  became  acquainted  with  young 
Rogers:  In  the  fall  of  1884,  Cappa’s 
celebrated  Seventh  Regiment  Band  was 
playing  at  the  Louisville  (Kentucky) 
Exposition.  With  a  generosity  rarely 
shown,  especially  among  professional 
musicians.  Professor  Blessenhertz,  who 
was  an  old  New  York  musician,  at  a 
sacrifice  to  his  own  interest,  took  Rog¬ 
ers  personally  to  Louisville  and  intro¬ 
duced  him  to  the  great  bandmaster. 
Upon  a  test  of  the  young  cornetist’s 
skill,  Cappa  expressed  much  surprise 
at  the  ability  displayed  in  one  so 
young,  and  promised  him  a  position 
as  soon  as  a  vacancy  occurred — a 
promise  he  faithfully  kept  by  giving 
Walter  the  position  of  cornet  soloist 
of  the  band  the,  following  season  at 
Brighton  Beach,  N.  Y.  Here  Rogers 
made  a  decided  hit,  and  at  once  became 
the  favorite  soloist  of  the  band.  As 
such,  he  was  heard  in  nearly  every 
large  city  in  the  United  States  and 
Canada,  and  everywhere  he  won  the 
highest  praise  for  his  matchless  play¬ 
ing. 

We  quote  from  one  among  the  many 
flattering  press  notices  re  Walter  B. 
Rogers:  “Regarding  the  soloists  of 
Cappa's  Band,  we  have  to  honor  as 
the  foremost  cornet  virtuoso,  Wal¬ 
ter  Rogers.  Although  still  a  young 
man,  this  gentleman  is  acknowledged 
to  be  America’s  representative  cor¬ 
netist,  and  has  given  evidence  there¬ 
of.” 

Another  (quote):  “His  success  from 
the  Atlantic  to  the  Pacific  Coast  is 
undeniable.  Mr.  Rogers  plays  popular 
airs,  such  as  ‘Kathleen  Mavourneen,’ 
with  the  same  artistic  perfection  as 


he  would  perform  a  grand  aria  by 
Richard  Wagner.  His  technique  is 
admirable,  and  the  public  encores  al¬ 
most  every  number  he  plays.  To  Mr 
Cappa  belongs  the  honor  of  havini 
brought  him  to  the  knowledge  of  the 
general  public.  Mr.  Rogers,  although 
a  great  artist,  is  very  unassuming  and 
affable,  and  Mr.  Cappa  was  justly 
proud  of  his  protege,  and  his  pride 
should  be  shared  by  every  American." 

This  latter  tribute  was  published 
after  Cappa’s  death  early  in  1893,  not 
many  months  after  Gilmore’s  sudden 
passing  in  the  fall  of  1892.  At  Cappa's 
death,  the  youthful  Rogers  was  ap^ 
pointed  bandmaster  of  the  Seventh 
Regiment  Band.  Soldierly,  possessed 
of  physical  and  mental  qualities  whidi 
attract,  and  gentlemanly  in  the  best 
sense  of  the  word,  Walter’s  appoint 
ment  was  unanimously  approved. 

It  will  be  seen,  therefore,  that  the 
young  bandmaster — p  r  o  b  a  b  1  y  the 
youngest  man  who  ever  assumed  the 
leadership  of  a  great  band  like  that  of 
the  Seventh  Regiment — was  bettei 
known  than  was  Cappa  when  that 
leader  was  appointed  bandmaster 
Walter  B.  Rogers  was  descended  fron 
a  musical  family;  one  of  bis  uncles  wae 
a  bandmaster  of  Scarboro,  England 
another  uncle  was  a  bandmaster  a; 
Glasgow,  Scotland.  Three  bandmaf 
ters  in  one  family  is  something  remark 
able.  In  his  new  capacity,  Sergean’ 
Rogers  certainly  had  the  best  wlshe? 
of  the  entire  regiment;  and  he  so  dis 
tinguished  himself  that  his  ultimat 
fame  equalled  that  of  his  predeces.'-or 

In  1899,  Rogers  Joined  Sousa’s  Ban^ 
and  remained  with  that  organizatio: 
until  1904.  He  and  Herbert  L.  Clark 
were  side-partners  during  the  fli> 
European  tour,  1900,  playing  at  thi 
Paris  Exposition  and  throughout  Ei 
rope.  In  1901,  Clarke  left  the  Sou?; 
Band  to  become  bandmaster  of  the  ol: 
David  Wallace  Reeves  Band  (Amc: 
lean  Band)  in  Providence,  R.  I.  Tho; 
it  was  that  Rogers  became  Sousai 
cornet  soloist;  his  new  slde-partiif 
being  Ernest  S.  Williams,  just  star 
ing  his  own  career  which  has  sine 
lieen  recognized  as  one  of  the  mo- 
brilliant  of  modern  times. 

In  1904,  after  playing  at  the  S' 
Louis  World’s  Fair  beside  Herbert  L| 
Clarke  once  more — the  latter  havit 
returned  to  the  band  at  Mr.  Sousa 
request — Rogers  accepted  a  positic 
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with  Victor  Talking  Machine  Company, 
at  Camden,  N.  J.,  as  their  principal 
cornetist,'  later  becoming  Musical  Di¬ 
rector  of  the  Victor  Gramophone  Or¬ 
chestra.  He  remained  with  that  or¬ 
ganization  until  1917,  and  then  be¬ 
came  Musical  Director  for  the  Bruns¬ 
wick  Phonograph  Company,  remain¬ 
ing  as  such  for  twelve  years,  or  un¬ 
til  1930.  While  serving  with  the 
Brunswick  organization,  he  also  was 
director  of  his  own  band,  and  made 
records  of  many  stirring  marches. 

At  the  time  of  his  retirement  as  a 
cornetist,  Rogers  very  generously  gave 
his  manuscripts  to  Ernest  Williams 
who  featured  these  solos  during  his 
own  career  as  a  virtuoso  of  first  mag¬ 
nitude.  They  will  probably  never  be 
published:  for  Williams  has  also  re¬ 
tained  the  solos  as  exclusive  material 
for  himself  and  for  his  pupils. 

Walter  B.  Rogers  was  not  only  an 
artist  and  musician  of  the  first  rank, 
but  he  had  a  captivating  personality. 
He  was  a  good  entertainer,  a  fine  after- 
dinner  speaker,  capable  of  rising  to 
any  occasion  and  very  popular  with 
his  colleagues.  He  was  an  intimate 
friend  of  the  immortal  Jules  Levy  who 
was  most  enthusiastic  over  Rogers' 
playing  ability.  Mr.  Levy  often  stated: 
"Walter  Rogers  could  execute  more 
oa  a  cornet  than  any  man  alive.” 
Coming  thus  from  the  man  who  is 
generally  known  as  the  "King  of  Cor- 
netists.”  this  was  high  praise,  indeed. 

As  we  stated  at  the  beginning  of 
these  memoirs,  Rogers  was,  in  a. 
larger  sense,  the  "Dean  of  American 
cornetists.”  Walter  Emerson,  born  in 
New  England,  in  1856,  the  first  really 
great  native  cornet  soloist,  was  only 
37,  when  he  died,  in  1893;  William 
Paris  Chambers,  born  in  Pennsylvania, 
in  1854,  one  of  the  foremost  soloists  of 
his  time,  lived  to  be  59,  dying  in  1913; 
David  Wallace  Reeves,  born  in  New 
York  State,  In  1838,  famed  as  cor¬ 
netist  and  bandmaster,  died  in  1900. 

Walter  Rogers  died  on  December 
33rd,  1939,  at  his  home  in  Brooklyn, 
New  York,  in  his  75th  year,  honored 
ind  loved  by  all  his  associates.  Today 
ills  old  comrade  and  friend.  Dr.  Her¬ 
bert  L.  Clarke,  has  become  the  "Dean” 
jf  cornetists.  Only  one  player  ever 
ook  precedent  over  Rogers  as  premier 
fflrnet  soloist  of  Sousa’s  Band,  when- 
ver  the  two  artists  sat  side  by  side — 
tnd  that  was  Clarke  himself.  We  pay 
>nal  tribute  to  the  memory  of  one  of 
he  greatest  musicians  of  all  time 
‘hen  we  say:  The  band  and  orchestra 
‘orld  lost  one  of  its  finest  characters 
nd  foremost  artists  at  the  passing  of 
hat  greatly  beloved  and  noble  gen- 
'eman — Walter  B.  Rogers. 

END 


5  Goad  Reasons  Why  Betcha 
Is  America’s  Most  Popular 
Plastic  Heed 


Thousands  of  enthusiastic  mu¬ 
sicians  say  that  BETCHA  is 
the  answer  to  reed  troubles. 
You’ll  find  in  BETCHA  a  reed 
for  your  needs. 


ENDURANCE!* 


Patented  pre¬ 
cision  rills  are 
cut  into  the 
reed  vamps  for 
controlled  v  i  - 
bration,  there¬ 
by  producing 
brilliancy  with 
tone  quality. 


You  deserve  the  best.  BETCHA 
deserves  a  trial.  For  the  sake 
of  a  better  performance  and 
your  own  satisfaction  .  .  .  Ask 
for  BETCHA  the  next  time  you 
buy  or  order  reeds. 


SOFT  .  .  .  MEDIUM  .  .  .  HARD 

EACH 

Bb  Clorinet  . 60 

Bast  Clarinet . 90 

Alto  Saxophone . 75 

Tenor  Saxophone . 90 


UNIFORM!* 


FOR  SALE  AT  ALL  MUSIC  STORES 

WM.  R.  GRATZ  CO.,  INC.,  251  FOURTH  AYE.,  NEW  YORK  CITY 


i  ,!! 


NEVER  SOGGY! 


IN  PITCH!* 


NEVER  DRY 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silver!  •  Sterling  Value!  •  Sterling  Craftsmanship! 
In  a  word: 

PERFECTION! 

Expert  repeiring  ell  makes 

WM.  S.  HAYNES  COMPANY,  108  Meuechusetts  Ave.,  Boston,  Mess. 


Mptsmber,  1944 
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ROUSING  RHYTHM 

FOR 

!  SCHOOL  BANDS 

H«r«  «r«  hi^o  nofabi*  marchat, 
briminin9  w!fh  Amarican  anfhutiasm, 
and  tinging  anaw  tha  starling  quali* 
fiat  ot  our  paopla.  Tha  works  of 
glftad  musicians,  thay  ara  distin* 
guitkad  for  thair  fina  malodic  linat, 
j  Infactious  rhythmic  c  o  n  t  a  n  t,  and 
I  striking  arrangamants.  Sand  today 
for  "On  Approval"  copiat  of  Con* 
I  ductors'  Scores. 

I  VETERANS  OF 

I  DEMOCRACY 

i  March 

By  Harry  Watmora 


Standard  Band  . (0.75 

Symphonic  Band  .  1.50 

Parts  . each  .10 

Conductor's  Score  .  .20 


I  WESTERN  YOUTH 

March  Ciocete 

I  By  Gaorga  Fradarick  McKay 

I  Standard  Band . $2.00 

Symphonic  Band  .  3.00 

Conductor  . 30 

Parts  . each  .15 

THEODORE  PRESSER  GO. 

I  1712  Chastnut  St.,  Philadelphia  I,  Pa. 


For  Those  Who  Wont 
to  GO  PLACES 
in  Drumming 

This  ianous  book — lha  personal  work  o<  drum- 
iameus  Wm.  F.  Ludwig— starts  with  tha  iunda- 
mantals  o<  tha  drum  and  carries  tha  reader, 
step  by  step,  through  all  stages  oi  percussion  I 
technique.  In  daligntiully  simple  language  Mr. 
Ludwig  takas  up  not  only  snare,  boss,  concert 
and  parade  drums  but  cyndrols.  ball  lyra.  tom- 
hourma.  costonals.  tympoisi— all  the  instruments 
oi  the  drummer's  ort. 

72  exciting  pages — 70  specially  posed  photo-  i 
graphs — page  after  page  oi  music  and  exercises. 
WsIcomM  by  ssrious-minded  drummers  as  one 
stepping  stone  to  stardom.  Sl.SO— at  your  music 
deoler.  li  ha  can't  supply  you.  order  direct.  I 


WFL  DRUM  CO. 

172$  North  Daman  Avenue  Chicago  7 


Jha,  ^laJunaJtisJtL.  Qolumn, 

By  George  E.  Wain 

Oberlin  Conservatory  of  Music 
Oborlln,  Ohio 


Young  mualciann  are  returning  to  their 
schools  this  fall  with  an  outlook  of  opti- 
misin  surpassing  that  of  any  year  since 
1942;  an  oiitimism  shared  by  all  the 
I'nited  Nations  because  the  pendulum  of 
war  has  tilted  in  our  favor.  We  are  get¬ 
ting  nearer  the  time  when  the  boys  will 
come  home.  On  the  not  too  distant  hori¬ 
zon  we  can  vision  for  music  a  peacetime 
advance  free  from  the  pangs  and  worries 
of  a  world  conflict. 

Something  About  Reeds 
Clarinetists  too,  can  share  this  general 
optimism.  We  welcome  the  time  when 
the  mellow  golden  reed  cane  which  grows 
in  southern  France  like  no  other  place 
again  reaches  our  shores.  A  few  com¬ 
ments  on  clarinet  reeds  might  tend  to 
dispel  some  erroneous  notions  which  exist 
In  the  minds  of  inexperienced  players. 
First,  in  regard  to  grading  numbers 
which  are  used  by  reed  makers  and  Job¬ 
bers.  True,  the  number  2  on  a  reed  in¬ 
dicates  that  it  is  softer  and  easier  blowing 
than  a  number  3  of  the  same  make — the 
larger  the  number  the  stlffer  the  reed. 
Reeds  are  often  graded  from  numbers  1 
through  S  and  sometimes  in  halves  such 
as  2%,  3Vk,  etc.  This,  however,  's  not 
the  whole  story  in  judging  the  stillness 
of  a  reed.  Many  times  it  is  found  that 
a  number  2  In  a  hard  texture  of  cane  will 
blow  stilTer  than  a  number  3  In  a  softer 
texture.  At  the  present  time  I  ha\'e  some 
free  easy  blowing  yellow  Swiss  cane  reeds 
in  number  3's  which  are  decidedly  easier 
blowii^  than  some  number  2's  of  a  differ¬ 
ent  texture  of  cane  from  the  same  reed 
maker.  One  can  look  at  the  cane  and 
Judge  reasonably  well  that  It  is  of  a  hard 
brittle  quality.  The  clarinetist  cannot 
therefore  be  safe  In  the  feeling  that  a 
given  numiter  on  a  reed  assures  him  of 
the  desired  freedom  and  ease  of  blowing. 

I  am  inwardly  amused  when  the  young 
student  comes  to  me  with  the  statenient 
that  he  uses  only  a  number  2  reed. 

Dampnett  and  Reads 

Have  you  noticed  that  your  reed  blows 
very  differently  on  a  damp  day  than  on 
a  cool  dry  day?  Have  you  noticed  from 
your  winter  box  of  reeds  which  were  hard 
blowing,  dry,  and'  rather  stiff  that  now 
during  the  summer  and  fall  they  blow 
with  greater  ease  and  mellowness?  The 
moisture  in  the  air  or  the  lack  of  It  makes 
a  great  deal  of  difference  In  the  way 
reeds  respond.  In  the  winter  the  air  in 
buildings  becomes  very  dry  from  artificial 
heating  and  reeds  dry  out  and  do  not 
play  well.  Rven  when  wet  with  saliva 
the  reed  will  pucker  or  curl  at  the  tip. 
This  is  not  so  in  the  other  seas«<iis  of  the 
year  when  the  air  contains  considerable 
natural  moisture.  The  other  extreme^ — 
dampness — Is  equally  bad.  A  fine  reed 
which  is  alive  and  responsive  on  a  nor¬ 
mal  day  will  ofteiv  become  soggy  and  un¬ 
responsive  on  a  damp,  rainy  or  foggy  day. 
An  experience  of  mine  which  took  place 
on  a  rainy  day  last  May  seems  timely  to 
tell.  I  sat-ln  on  some  clarinet  tryouts 
for  a  position  in  one  of  the  leading  sym¬ 
phony  orchestras  of  the  country  and 
overheard  one  of  the  players  remark  to 
the  conductor  "this  is  a  'heck*  of  a  day 
to  try  out  clarinet  players",  meaning  of 
course  that  their  reeds  were  soggy  from 
the  dampness  and  were  not  responding 


"For  eight  weeks  I  have  hed  e  de-  I 

llghttul  time  here  et  Cemp.  This  is  ■ 

ectuelly  one  of  the  most  baeutiful  P 

spots  on  earth,"  writes  Mr.  Wain  of  ' 

Camp  Pamigewessett,  Wentworth,  t 

New  Hampshire.  "One  of  the  direc-  I 

tors  is  Dr.  Dudley  Reed  from  the  U.  * 

of  Chicago.  Several  Chicago  boys 
are  here.  I  have  the  music  program, 
bend  and  chorus." 

well.  What  then,  is  the  solution?  Th« 
professional  player  meets  the  challenge 
of  weather  by  having  on  hand  three  ur 
four  reeds  which  respond  at  their  best  ^ 
in  accordance  with  the  atmosphere.  A  ^ 
slightly  firmer  reed  and  one  which  is  noir 
too  old  or  water  soaked  will  likely  be£ 
the  reed  best  suited  to  a  damp  humid 
day.  A  slightly  softer  reed  will  work ; 
lietter  in  winter  or  in  a  dry  climate.  - 
Plastics  I 

Many  players  turn  to  the  plastics  V 
mainly  because  of  the  above  mentioned  i 
eccentricities  of  the  cane  reed.  For  th«p 
<iarinetist  who  makes  rapid  changes  tot 
other  instruments  in  the  swing  band  ihii 
plastic  reed  seems  ideal  because  It  caij' 
be  played  dry.  No  wetting  with  salivsl 
or  water  is  necessary.  For  me  personally^ 

I  have  been  unable  to  adapt  to  the  plastkp 
reed  and  get  the  tone  quality  In  the  ex-1 
treme  registers,  both  low  and  high,  whicb|» 
t  want  and  which  the  good  cane  reedi 
gives  me.  I  remember  reading  In  thi  I 
column  not  many  months  ago  from  th*K 
pen  of  my  respected  predecessor,  Mr 
Warmelin,  that  In  his  opinion  the  "pl.c  r 
tic"  reed  would  eventually  prove  Just  a  - 
satisfactory  as  the  best  cane.  I  hope  hr! 
is  correct. 

Mouthpiece-Reed  Reletionthip 
Occasionally  a  player  raises  the  qu> 
tion  as  to  why  a  good  reed  on  one  mouth 
liiece  will  not  work  equally  well  on  a-- 
mouthpiece.  The  player  need  only  rt  .^: 
ise  that  the  facings  on  mouthpieces  var  ; 
greatly  as  to  opening  and  length.  I 
other  words  on  a  mouthpiece  with  an  opr 
lay  the  reed  will  have  to  travel  a  greatt' 
distance  in  its  vibration  to  close  and  op>  " 
rapidly  and  will  of  necessity  have  to  t- 
less  stiff  than  for  a  close  facing.  Llk-  ' 
wise  a  close  lay  or  small  opening  at  ttm 
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tip  will  call  fur  u  firmer  reed.  The  mouth* 
piece  with  the  lonit  lay  will  need  a  reed 
which  l8_  cut  thinner  farther  hack  from 
It*  tip. 

To  the  young  player  my  advice  1*  to 
buy  at  least  three  or  four  reeds  at  a  time 
and  seek  the  kind  and  the  stiffness  which 
K’orks  best.  Often  your  mouthpiece  is  at 
fault  also.  In  my  teaching  position  this 
past  summer  I  had  considerable  trouble 
fitting  reeds  on  the  mouthpieces  of  two 
students'  clarinets.  For  these  boys,  the 
mouthpieces  and  not  the  reeds  were  at 
fault.  Generally  speaking  a  medium  fac¬ 
ing  both  as  to  opening  and  length  is  rec¬ 
ommended.  Your  teacher  and  often  your 
music  dealer  will  be  able  to  give  you 
sound  advice  and  counsel.  If  in  doubt  I 
shall  be  glad  to  hear  from  you  in  regard 
to  your  problem.  Personally  I  Judge  the 
fiexlbility  of  a  new  reed  by  the  spring  at 
the  tip  as  I  gently  press  it  against  my 
finger.  The  only  real  test  Is  of  course 
in  the  playing. 

.Vote:  The  ClarlHetiets  Column  is  a 
moHihIu  feature  in  The  SCHOOL  MUSI¬ 
CIAN  and  Mr.  Wain  will  welcome  quea- 
tiona  and  commenta  from  readera.  Ad- 
dreaa  your  correspondence  direct  to  Mr. 
George  Wain,  Oberlin  Conservatory  of 
Muaic,  Oberlin,  Ohio. 
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FOR  PRECISION  IN  THE  MARCHING  RANO 
USE 

THE  MARCH  MASTER 

A  srs»»*  SMSM  of  tMchIns  Four  msirblns  band  th» 
tsstsnistaii  uid  at  mtniilns.  AUo  MMHtst 

lor  aswty  wtilwd  snsnw. 

Sllrfe  mtn  llluttrstlona.  RsU  of  50 — (  1  0  rtrdi  to 
at  anti*  lyro.  M  OO. 

THE  MABCH  MASTER 

ITU  Soforlw  Stroot  WyaiOotto,  MItMian 
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Music  for 

TRUMPET 
|€ORlVET> 

with  Piano  Accomp. 

Let  Us  Have  Music 

75  famous  melodies  from 
symphonies,  c^ras  .  .  . 
favorite  roster  and 
Strauss  selections.  Inter¬ 
esting.  Easy  to  play! 

....$1.00 


EVERYDAY  FAVORITES 

21  standard  songs  and  melodie 
of  constant  appeal  .  . .  .$l.0( 


Juat  Rofoofodl  t 

HORA  STACCATO  I 

for  Trumpet  end  Pieno  at  played  by  t 
HARRY  JAMES  in  "Bathing  Beauty"  f 
. . 80 - 1 ! - 1) 
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UARL  EISUHER,  Inc. 

t  Cooper  Square.  New  York  3,  N.  Y.  ( 
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I  Address . . 
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J  C  DtAGAN  Inc  1770  Bf'rtcou  Avp  .  Chicago  13.  Ill 


.WORTH  WAITING  FOR! 


BY  THE  STARS 


FOR  MORE  THAN 


50  /uea/i4 


Year  offer  yeor.  in  peace  as  in  wor.  the  Oeagon  name 
stands  as  o  symbol  of  unchallenged  supremacy 
in  the  field  of  mallet-played  instruments — favored 
by  the  stars,  preferred  by  all  who  rccogniie  superb 
tone  ond  irresistible  beauty  For  more  than  holf  a 
cenfury  we  hove  hept  pace  with  progress  os  a 
meons  of  beeping  faith  with  those  who  luoh  to  us  for 
the  very  finest  in  marimba  design  and  porformonce 


School  Bonds  —  You  Are  Enlisted  to  Sell  BONDS. 


Here  Is  Your  Chance  to  Get 

The  Famous 

"EVERYBODY'S  FAVORITE  SERIES" 


It  i(n  t  often  that  an  opportunity  like  this  is  ottered.  When  you  want  classical  music,  you 
have  to  pay  classical  prices.  Now  you  are  able  to  get  vocal,  piano,  organ,  violin,  or  any 
instrument,  solovos,  duets,  collage  misic,  elementary  material,  more  advanced  material,  trios, 
anything  a  musician  can  desire  can  be  found  in  this  list  of  books  of  the  EVERYBODY'S 
FAVORITE  SERIES— 54  Books  to  choose  from. 


1.  Everybody's  Faverlta  Seng* 

2.  riano  riecas 

I.  riano  riecas  for  Children 

4.  riano  Place*  for  the  Adult  Student 

5.  Songs  for  Chlldran 

(.  Album  of  Violin  Placas 
7.  Plano  Duet* 

B.  Strauss,  Waldtaufal  WaHi  Album 
♦.  Bach,  Beethoven,  Brahms  for  Plano 
10.  Tha  Entartalnar 

II.  Organ  Placas 

12.  Easy  Placas  for  tha  Violin 

14.  Album  of  Modern  Plano  Music 

15.  Grand  Opera 

IS.  Gilbert  B  Sullivan  Album 

17.  lit  Salactad  Organ  Placas 

IB.  Operatic  Plano  Places 

It.  Songs  of  the  American  Woman's  Collagas 

20.  Songs  of  tha  American  Collages 

21.  Plane  Duets  for  Children 

22.  Salactad  Plane  Placas 

23.  Neapolitan  Songs 

24.  Hrst  PesHlen  VIottn  Place* 

25.  Trumpet  Soles 
2i.  Accordion  Piece* 

27.  Organ  Music  Salactad  by  Roland  DIggla 
20.  Clarinet  Solo* 


2t.  Trombone  Solo* 

30.  Saxophona  Solos 

31.  Graded  Plano  Places 

32.  Elementary  Trumpet  Solos 

33.  Elementary  Clarinet  Solos 

34.  Elamantary  Tenor  Sax  Solos 

35.  Elamantary  Alto  Sax  Solos 

34.  Sacrad  Songs  . 

37.  Salactad  Organ  Solo* 

30.  Huta  Solos 

3t.  Salactad  Accordion  PIncas 

40.  Celle  Solos 

41.  Elamantary  Trombone  Solos 

42.  Salactad  Trumpet  Solos 

43.  Salactad  Clarinet  Solos 

44.  Strauss  Waltias  for  Plano  Duets 

45.  Salactad  Songs 

44.  Elamantary  Accordion  Solos 
47.  Standard  Compositions  for  Organ 
40.  Solos-Dunfs-Trlos 
4t.  Music  for  This  Solevox 

50.  Educational  Plano  Placas 

51.  French  Horn  Solos 

52.  Elamantary  Plane  Placas 

53.  Tries  for  Violin,  Piano  and  Cello 

54.  Master  Selection  of  Compositions  for 
Organ 

55.  Songs  of  tha  Gay  Nineties 


Mention  SM  whan  ordering,  and  don't  wait — ORDER  NOW.  THE  PRICE  IS  ALMOST  UNBE¬ 
LIEVABLE,  FOR  ANY  ONE  BOOK  OF  THIS  REMARKABLE  COLLECTION.  YOU  PAY  ONLY 
$1.00.  AT  YOUR  DEALER  OR  POSTPAID  FROM 


AMSCO  MUSIC  PUBLISHING  COMPANY 


1600  Broodwsqr 


Now  Yerh  19,  N.  Y. 


amber,  I' 
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PermaCane 

THE  PLASTIC  COATED  CANE  REED 


ITS 

NEW 


irs 

BEnER 


nnt  CUn  al  NBC— CdS— MiW!  01  CHii|i 

IN  a  few  abort  wedu  Perma-Cane  Reeda  have 
become  the  brat  choice  of  tbe  fineat  ranaiciana 
on  the  air,  tbeatrea  and  night  cluba.  Perma- 
Cane’a  aucceaa  ia  due  to  their  abilitjr  to  out-pcr- 
form  any  reed  made.  Tbe  fineat  of  apeciallj  cut 
cane  reeda  ia  uaed  and  each  reed  ia  coated  with  a 
plaatie  that  makea  it  durable,  waterproof,  and 
builda  a  “heart”  in  the  reed  never  obtained  in 
any  other  type  of  reed.  No  harahneaa  or  buzz. 
Every  reed  playa.  Monay-Bmek  Cumrmnlam. 

Uiod  and  EndorMd  by  the  Rood  Socttona  of 
NEIL  lONCHU,  WOODY  HERMAN,  JOE 
REICHMAN  and  Othof  landi. 

Meat  In  U.  S.  A.: 

Claiinat.  50c  •  Alto  Sax.  65c 
Tonor  Sox,  75c 

Sold  ly  All  Loading  Doalora  or  Writa  to: 

PE1»IA-CANE 

21t  8.  WABASH  AVENUE,  CHICAGO.  OUNOIS 


Soaring . .  . 

HIGH  ABOVE  ALL  OTHERS  .  .  . 

VIBRATOR 

SAX  and  B  V  V  1\  Cl 
CLARINET  1C  Xl  Xl  U 

and  SOUND  WAVE  mouthpieces. 

j4sk  Your  Dealer 

H.  CHIRON  COMPANY.  INC. 

1650  Broodwery.  Now  York  City 


Don't  Miss  Reading 
the  Story  of 

Walter  Rogers 
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Send  Them  to  the  Rex  Elton  Pair  School  of  Flute  Playing. 
957  South  Corona  St.,  Denver,  Colorado 
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Nofod  Flutist  Dias  at  69 
It  la  with  much  sorrow  that  I  report  to 
you,  the  death  (on  June  14th)  of  my 
teacher,  friend  and  colleague,  Georges 
Barrere.  Mr.  Barrere  was  recognised  as 
the  acme  of  flutists  in  France,  before  com¬ 
ing  to  this  country  in  1905.  It  was  Wal¬ 
ter  Damrosch,  director  of  the  New  York 
Symphony  Orchestra,  who  brought  him 
here  as  first  flutist  and  soloist  with  that 
fine  organization.  Liater  he  taught  at 
the  Institute  of  Musical  Art,  and  for  many 
years  has  been  the  flute  instructor  at  the 
Juilliard  School  of  Music  In  New  York 
City.  Mr.  Barrere  organised  and  directed 
the  Barrere  Little  Symphony  and  the  Bar- 
rerre  Wood-Wind  Ensemble.  These  two 
splendid  organizations  were  known  to 
most  every  music  lover  in  this  country 
and  were  in  constant  demand.  Also  it 
must  be  mentioned  here  that  he  did  more 
to  demand  respect  for  the  flute  as  a  solo 
instrument,  than  all  other  American  flut¬ 
ists  combined.  His  flute  recitals  were  re¬ 
spected  as  “Jewels  of  Music”  by  all  music 
loving  people. 

Though  my  appreciation  of  him  mounts 
to  the  most  beautiful  blue  of  the  sky,  I 
have  not  the  vocabulary  to  describe  the 
charm  and  beauty  and  inspiration  that 
dominates  my  heart,  when  I  think  of 
Georges  Barrere.  I  should  like  to  quote 
.Dr.  Frank  Crane,  would  that  I  could  write 
as  he  has  written  in  his : 

Whsn  Gsorgst  Bsrrsrs  PUysd  fks  Fluff 

“I  went  to  a  concert  the  other  day 
given  by  the  Trio  de  Lutece.  This  con¬ 
sisted  of  three  musicians.  One  played 
the  harp,  another  the  cello — 

“And  Georges  Barrere  played  the  flute. 

“Do  you  know  who  Georges  Barrere  is? 
Weil,  he  is  one  of  those  persons  who  can 
do  something  better  than  anybody  else  in 
the  world  can  do  it.  When  you  hear  of 
that  sort  of  a  man  he  worth  going  miles 
to  see,  whether  the  thing  he  does  be 
laying  brick,  painting  a  picture,  making 
a  speech,  acting  upon  the  stage,  or  aught 
else. 

"There  is  something  about  mastery 
that  stirs  one  to  th^  depths.  Just  to  w'it- 
ness  a  thing,  anything,  done  with  con¬ 
summate  perfection,  somehow  arouses  all 
the  hero  feeling  in  you.  It  makes  you 
feel  great  and  divine  yourself,  for  a 
moment. 

“The  master  is  the  thousandth  man, 
maybe  the  ten  thousandth  man. 

“The  master  man  is  the  greatest  of 
earth's  spectacles,  more  imposing  than 
Niagara  Fails  or  the  Woolworth  Building. 

“The  flute  is  not  considered  a  dominant 
instrument.  It  has  rather  a  humble  place 
in  the  orchestra.  And  individually  the 
fiddle  is  more  of  a  vehicle  for  virtuosity. 
The  horn  has  been  more  interpretative  of 
our  rampant  passions  on  the  hunting  field, 
whether  hunting  foxes  or  fellowmen. 

“The  flute  is  the  violet  in  the  nosegay 
of  music-making  instruments.  It  is  mod¬ 
est,  delicate,  unobtrusive  as  a  sweet  young 
girl. 

"And  when  Georges  Barrere  plays  the 
flute  it  is  more  than  that.  It  is  a  fairy 
piping  In  the  moonlight  It  is  an  elf 
calling  in  the  woodland.  It  is  the  voice 
of  some  little  otherworld  creature,  a 


A  grssf  musician  and  a  kappy  (nan 
it  Rax  Elfon  Fair  in  hit  naw  and 
idaalitfic  anvironment  in  Danvar. 


bodiless  plaint  a  bit  of  heart-break  em-  & 
broidered  with  fanciful  ecstasy.  I 

“When  he  plays,  you  hear  no  whistlint  H 
or  wind-jamming,  none  of  the  little  man-  E 
nerli^ms  that  ordinarily  make  flute-play-  |l 
ing  a  trifle  unpleasant  The  soul  of  eth-  j| 
ereal  melody  steals  out,  pure,  rounded,  Ki 
velvet  exquisite.  It  is  as  if  the  timid  ^ 
star  of  the  sky  had  become  vocal,  and  E 
was  telling  you  of  all  the  things  you  had  u 
wondered  about.  I 

"You  get  a  curious  Impression.  The 
man  looks  like  a  professor  of  Greek  in  & 
some  Wesleyan  university.  He  is  no  g 
curly-halred  musician  type.  He  might  bc|| 
a  Baptist  preacher  from  Indiana.  He  hao  ra 
no  preenings  nor  professional  tricks.  L 

“He  Just  takes  up  his  silver  flute  and  K 
straightway  his  spirit  enters  into  it,  and  I 
you  understand  how  the  Deity  ‘breathed  ft 
into  man's  nostrils  the  breath  of  life  and  | 
man  become  a  living  soul’.  ft 

“It  is  all  smooth  and  equal.  The  high  B 
notes  do  not  shriek  nor  the  low  ones 
sound  windy,  one  is  as  mellow  as  another,  I? 
and  the  lower  tones  have  almost  that  pe-  ll 
culiar  human  timber  of  the  'cello.  P 

“For  an  hour  or  so  we  sat  in  the  the¬ 
atre,  right  off  the  busy  street,  and  I  heard 
wondrous  things,  pixies  dancing  in  the 
moonbeams  on  the  midnight  greensward, 
vanished  souls  calling  back  in  tenuous 
fragments  of  mystery,  little  angels  prac¬ 
ticing  sonatas  for  some  heaven  concert, 
vague  thoughts  becoming  embodied  in 
melody,  the  intimate  loveliness  of  life's 
hidden  hopes,  the  imperial  beauty  of 
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death  and  after,  all  transmuted  into  lace- 
work  and  flimy  thread. 

"When'  Georgee  Barrere  played  the 
flute.” 

Note:  The  above,  taken  from  Dr.  Frank 
Crane'a  “Four  Minute  Eaeaya",  publiaked 
by  Wm.  H.  Wise  and  Co., ‘New  York,  N.  Y. 

Rufss:  From  Reed  to  Platinum 
Many  readers  of  this  column  In  The 
SCHOOL  MUSICIAN,  are  aware  of  the 
fact  that  Mr.  Barrere's  flute  which  he 
has  played  upon  for  the  past  many  years, 
was  made  of  platinum  and  was  built  by 
the  Wm.  S.  Haynes  Co.,  Boston,  Mass. 

The  Literary  Dipeat  has  said  this,  about 
and  concerning  Mr.  Barrere’s  platinum 
flute : 

"Science  and  Modern  Alloys  Are  Making 
Over  the  Ancient  Instruments  of  Music ; 
Developments  Extend  Over  Thousands  of 
Years. 

‘Thousands  of  years  ago  a  primitive 
musician  played  upon  a  flute  of  reed,  and 
thereby  started  the  wood-wind  industry, 
which  now  demands  the  best  metals  and 
alloys  and  the  /Ineat  technical  aaaiatance. 

“Thirty  years  ago  practically  all  flutes 
were  of  wood.  Today,  of  30,000  flute- 
players  in  the  United  States,  it  is  said 
that  only  flve  professional  players  are 
using  instruments  made  of  wood.  Others 
are  of  brass,  nickel  or  silver. 

“Last  week  the  foremost  of  Flutists, 
suave,  witty,  bearded  (Jeorges  Barrere,  in¬ 
troduced  a  new  metal  flute  into  the  musi¬ 
cal  world.  He  played  in  New  York  for  an 
audience  of  music  critics  and  scientists 
on  a  flute  of  platinum,  alloyed  with 
iridium. 

"Slender  and  gleaming,  the  new  instru¬ 
ment  poured  forth  liquid  music,  and  made 
critics  beam  with  pleasure. 

"Mr.  Barrere  has  played  flutes  of  wood, 
silver,  gold  and  other  materials,  and  in 
fact  was  one  of  the  first  to  introduce  sil¬ 
ver  flutes  In  this  country.  He  declared 
that  the  platinum  flute  had  ‘greater  bril¬ 
liancy  in  the  high  register,  a  beautiful 
mellowness  in  the  medium  range,  and  a 
fullness,  rich  in  color,  in  the  lower  reg¬ 
ister’  ”, 

Professor  Dayton  Clarence  Miller,  for¬ 
merly  at  the  head  of  the  department  of 
Physics  at  the  Case  School  of  Applied 
Sciences,  Cleveland,  Ohio,  was  also  an 
accomplished  flutist.  Thirty  years  ago 
he  made  elaborate  scientific  tests  of  vari¬ 
ous  wood-wind  instruments,  and  concluded 
that  tone  de|)ended  not  only  on  the  abil¬ 
ity  of  players,  siae  of  instrument,  etc.,  but 
upon  the  material  from  which  Instruments 
were  made.  Your  columnist  has  on  file, 
many  letters  from  Messrs.  Barrere  and 
Miller,  both  deceased,  and  from  time  to 
time,  will  go  into  detail  concerning  the 
results  of  research  made  by  these  distin¬ 
guished  students. 

And  now,  if  you  please,  comes  word 
from  my  little  wife,  the  finest  little  pal 
that  ever  man  has  enjoyed,  and  she  has 
this  to  say: 

"Why  don't  you  tell  your  readers  that 
you  too,  have  taken  part  In  many  of  these 
experiments,  and  that  ALL  that  you 
might  tell  them  through  The  SCHOOL 
MUSICIAN  is  not  necessarily  ‘second 
hand',”  All  right  folks,  please  come  on 
with  your  questions.  Yours  truly  is 
about  three  months  behind  now,  (in  an¬ 
swering  questions)  but  Bob  Shepherd  has 
promised  me  much  space  in  the  next  is¬ 
sue.  .  .  Maybe  I  can  make  it  up,  all  in 
the  next  publication.  Here’s  hoping,  and 
sincere  best  regards  to  all.  I'll  do  my 
best,  and  there  Is  great  satisfaction  in 
knowing  that  my  readers  will  believe  me 
in  that. 


NC  %A#  band  music 

b  TT  BY  SCHMITT 

Here  are  four  "just  published"  band  selections  for  your 
tall  and  winter  programs.  They  are  suitable  for  perform¬ 
ance  by  large  or  small  bands  with  interesting  parts  for 
all  instruments. 

*  SPIRIT  OF  PANAMA  Roque  Cordero 

A  spirited  march  in  the  idiom  of  present 
day  Panama.  Interesting,  parts  for  all  in¬ 
struments.  A  brilliant  concert  march.  $2.00 

*  PROCESSIONAL 

(Grand  March)  Ernest  Schmidt 

A  stately,  stirring  grand  march  for  concert 
or  dignified  processional.  Good  arrange¬ 
ment  of  beautiful  melodies.  $2.00 

*  CANZONETTA  del  SALVATORE  ROSA 

Lisit-Righter 

A  fine  combination  of  a  great  Liszt  number 
with  an  unusual  band  arrangement  by 
Charles  B.  Righter.  Interesting  parts  for  all 
instruments.  Ideal  for  festivals,  concerts,  or 
contests.  $2.00 

*  FUGHETTA 

Sir  John  Stainer— Chas.\g.  Righter 

Another  great  combination  —  a  good  ar¬ 
rangement  of  a  fine  theme.  It's  a  number 
the  horn  players  like.  $1.50 

PAUL  A.  SCHMITT  MUSIC  CO. 

88  SOUTH  10TH  ST. 
MiNNEAPOLIS  2.  MINN. 


A-GLOW  WITH  BEAUTY 
•  •ALIVE  WITH  EXPRESSlOH 

. . .  the  Armstrong  Flute  of  tomorrow — ready,  os  soon  os  Uncle 
Sam  gives  the  go-oheod  signal,  to  lift  the  flute  to  new  heights 
of  prestige  and  popularity.  Keep  the  name  ARMSTRONG  in 
mind — it's  a  name  to  remember  in  choosing  the  finest  in  flutes. 


Makers  of  Quality  Flutes 

ELKHART.  INDIANA 

/  _ 


/O 


Wf  mME  TO  REMEMBER  IN 


LUTES 


September,  1944 
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Norbert  J.  B«ihoff,  M.B.,  Director,  Boihoff  Music  School,  Milwaukee  k  v 


A  Throw  Back  to 
Instrumentation 


Lesson  10 


*7^  NEW  ^tteUcK 


FOLDING 


READING 


MUSIC 


The  Luellen  “Duron  Foldetk”  if  made 
of  wood  plastic,  a  new  tough,  gloss  fin> 
ish,  gray  board  of  amazing  strength  and 
rigidity.  Hinged  with  8  Butterfly  steel, 
rust-  proofed  hinges,  securely  riveted; 
folds  flat  to  H  inch  thickness ;  can  be 
painted  or  decorated  if  desired.  Ideal  as 
a  music  desk  or  reading  stand,  bas  a 
hundred  uses  in  home,  ofl&cc  u>  shop  .30* 
high,  19V^*  wide,  13*  deep,— 3*  ledge. 

At  jomr  mmsie  tttre  ar  urUe  dhtct.  $7.80 
{WtU  (/  RtcUtt)  $7.78 


INSTRUMENTATION  is  the  study  of 
the  number  and  kind  of  inatrumenta  used. 
In  this  course  we  have  studied  the  melo¬ 
dic  and  harmonic  construction  of  an  or¬ 
chestration  with  the  basic  distribution  of 
these  parts.  We  will  now  analyse  an  or¬ 
chestration  score,  studying  the  various 
methods  of  utilising  the  families  of  in¬ 
struments  and  the  allotment  of  the  com¬ 
ponent  parts  to  these  families.  We  are 
not  as  yet  taking  into  consideration  the 
individual  instruments  and  their  peculi¬ 
arities,  tonal  coloring,  restrictions  and 
possibilities,  but  considering  the  orchestra 
as  a  whole  and  the  different  Instrumental 
combinations  possible. 

The  first  step  is  to  consider  the  actual 
instrumentation  of  a  dance  orchestra  in 
general  use  today.  We  will  present  six 
different  combinations  of  orchestras.  To 
select  smaller  groups  use  the  following 
lists  starting  from  the  1st  and  adding  in 
the  exact  rotation  given.  Many  other 
combinations  are  possible. 

let — ^piano,  drums,  Elb  sax,  trumpet,  B9 
sax,  trombone,  bass,  3rd  E|y  sax,  2nd 
trumpet,  violin,  2nd  trombone,  sruitar. 


2nd — piano,  Ist  saz,-Eb,  drums,  trum-  ■ 
pet,  2nd  sax  69  tenor,  trombone,  3rd  sax,-,W 
E»,  2nd  trumpet,  bass,  accordion,  violin,  fl 
3rd — Piano,  violin,  sax-E%,  1st  trumpet,  ■ 
drums,  sax,  trombone,  bass,  3rd  sax 
Eh,  2nd  trumpet,  guitar,  2nd  violin. 

4th — Piano,  trumpet,  drums.  Eh  sax,  J 
trombone,  guitar,  bass,  Bh  sax,  trumpet, 
3rd  Eb  sax,  trombone.  F 

6th — Plano,  guitar,  trumpet,  drums,  E»  jS 
sax,  trombone,  Bb  sax,  3rd  Eb  sax,  bass,  jr 
2nd  trumpet,  violin. 

6th — Piano,  violin,  Eb  sax,  drums,  Bb  J 
sax,  trumpet,  trombone,  bass,  trumpet, 
violin,  3rd  Eg  sax,  accordion.  [  ' 

In  dance  orchestras  saxophone  players  ‘ 
usually  double  on  clarinet,  flute  or  bari¬ 
tone  sax ;  violin  players  on  guitar ;  plan-  | 
ists  on  piano  accordion ;  drummers  on 
xylophone,  bells,  vibra-harp  or  marimba.  | 
Many  instruments  such  as  accordion, 
xylophone,  guitar,  etc.,  can  be  added  to  L 
almost  any  combination  to  produce  nov-  I 
elty  orchestras.  In  sheet  music  the  piano  9 
carries  the  melody  and  accompaniment  M 
In  dance  orchestras  it  usually  carries  Just  ^ 
the  harmonic  and  rhythmic  accompani-  \ 
ment.  The  MELODY  in  a  dance  orchestra 
is  usually  played  by  violin,  1st  Eb  saxo-  ; 
phone,  1st  trumpet  and  for  special  effects  > 
by  Bb  tenor  sax,  trombone,  Elb  baritone  I 
sax  and  possibly  others.  The  ACCOM-  s 
PANIMENT  is  played  by  the  piano,  gui-  | 
tar,  and  sometimes  piano  accordion.  The 
HARMONY  is  played  by  violin,  2nd  and 
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ISQualitiM 

If  daslrMl,  w*  wiU  DESIGN 
uniform  Mpociolly  for  you. 
School  and  Band  Bannara. 

Haga,  Throwing  Flaga. 

•  Spacial  Foldar  In  Coloit. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOI: 
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3rd  saxes,  2nd  trumpet,  trombone,  and 
the  bass  as  support  for  all  others.  COUN¬ 
TERMELODIES  are  usually  played  by 
trombone,  sometimes  by  saxes,  or  by  cello 
if  it  is  used.  OBLIGATO  Is  usually 
played  by  violin,  flute  or  clarinet.  An 
obligato  is  similar  to  a  countermelody  but 
more  dependent  on  the  melody  than  is  a 
good  countermelody.  FIGURATION  is 
usually  played  by  trumpets,  sometime.s 
with  trombone  support,  sometimes  by  en¬ 
tire  sax  section  and  frequently  by  most 
instruments  for  effects. 

NOTICE3 — The  various  types  of  music 
most  frequently  used  with  examples  wfll  | 
be  thoroly  covered  when  studying  each  In-  ' 
strument  separately,  this  lesson  giving 
just  the  general  idea  for  analysis. 

It  is  usually  found  that  if  the  melody 
is  taken  by  one  instrument  with  the  bal¬ 
ance  of  that  instrument  family  harmonis¬ 
ing,  for  example,  3  saxes,  or  trumpets  and 
trombone,  for  the  one  chorus  of  a  number, 
the  second  chorus  will  usually  be  given 
to  some  other  group  of  instruments. 
Sometimes  for  general  ensemble  effects 
the  groups  reenforce  themselves  by  dou¬ 
bling  parts.  When  one  family,  for  exam¬ 
ple  3  saxes,  carry  melody  the  other  fam¬ 
ily  either  brass  or  string  carry  the  figura¬ 
tion  and  countermelodies  being  arranged 
carefully  so  that  the  melody  will  predomi¬ 
nate  either  by  volume  of  a  louder  instru¬ 
ment,  or  by  being  doubled  by  some  one 
other  instrument  Any  instrument  that  can 
play  practically  any  part  but  traditional 
and  accepted  commercial  arrangements 
will  be  the  goal  of  most  students  and  we 
suggest  that  these  be  studied  before  spe¬ 
cial  arrangements  and  effects  are  at¬ 
tempted. 

To  enable  students  to  refer  to  any  ques¬ 
tion  in  orchestration,  pertaining  to  range, 
clef,  actual  sound  of  range,  transposition, 
range  comparison  with  actual  piano  key¬ 
board,  we  have  written  “Orchestration 
Chart’*.  This  chart  gives  all  this  infor¬ 
mation  at  a  glance  with  remarks  on  tun¬ 
ing,  extreme  solo  range,  transposing  key 
chart,  etc. 

In  considering  the  sequence  of  verse, 
choruses  and  special  choruses,  there  are 
several  ways  of  arranging  the  number. 
After  the  introduction  either  the  verse  or 
chorus  can  be  written  first,  and  the  re¬ 
maining  one  after  that.  Special  choruses 
are  written  according  to  the  type  or  pos¬ 
sibilities  of  the  number.  We  suggest  a 
study  of  various  orchestrations  showing 
this  routine  with  the  indications  demand¬ 
ing  repeats,  dal  segno,  etc.  Frequently 
one  section  or  family  plays  a  chorus  dur¬ 
ing  which  the  other  section  or  sections, 
except  the  necessary  accompanying  and 
rhythm  instruments,  remain  tacit.  Far 
from  detracting  from  the  fullness  of  an 
arrangement,  this  by  contrast  provides 
some  interesting  effects.  In  the  follow¬ 
ing  number  “Gamma  Phi  Beta  Serenade’’  | 
written  by  Bernie  Cummins  and  J.  V.  De- 
Cimber  and  published  by  Western  Music 
Pub.  Co.  of  Milwaukee,  our  copyist  wrote 
the  trombone  part  below  the  bass  part  to 
prevent  the  possible  confusion  in  reading 
because  the  trumpet  parts  are  written 
low.  The  parts  used  for  analysis  are  the 
1st  4  measures  of  the  chorus  and  the  last 
4  of  the  piece.  In  7a  third  measure  the 
melody  note  is  C  with  a  E7  chord  har¬ 
monising.  By  omitting  the  5th  of  the 
chord  an  E  augmented  6th  with  the  minor 
7th  is  produced  in  sound.  In  the  3rd 
measure  of  7b  the  5th  of  the  chord  Db 
is  missing  and  an  added  passing  tone  Ab 
is  used,  which  is  the  2nd  of  the  chord. 
In  analyzing  this  number  notice  the  ex¬ 
tremely  different  styles  of  arranging  em¬ 
ployed  in  the  same  piece. 


SMART  STYLING  *  FINE 
TAILORING  *  LONG  WEAR 

Make  America’s 

Outstanding  Uniform  Value 

•  Year  after  year,  America’s 
leading  school  bands  choose 
Craddock  Uniforms  because 
they  are  “tops”  in  style,  de¬ 
sign,  appearance,  fit,  and  work- 
nanship.  All  factors  considered, 
Craddock  uniforms  cost  less  per 
year  to  own — afford  greater 
personal  pride  and  satisfaction. 

Buy  Craddock,  the  choice  of 
champions. 


Write  TODAY 
for  your  FREE 
copy  of  ’’The 
Craddock  Bands¬ 
man" —  chock-full 
of  practical,  orig¬ 
inal  deaign  ideas. 
Tells  how  to  de¬ 
velop  an  individ¬ 
ual  style — how  to 
get  greatest  value 
for  your  uniform 
dollars. 


Dress  up  your  School  Band  for 
its  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  BY  OSTWALD,  INC. 
18  East  16th  St.,  Naw  York,  N.  Y. 


^  HonViolin  Strings! 

YOUI  M  Now  you  can  save  about  50% 

on  genuine  Aristocrat  quality 
m  Violin  GUT  strings!  Buy  these 
Jw sweet-toned,  factory-fresh  strings 
DIRECT  from  manufacturer — ^to  save 
JTti  Jobber-Dealer  commissions!  DOLLAR 
fl/m  BARGAINS  for  Violin;  8  E's  for  $1  or 
*  I  ^  15c  each— 4  A's  for  $t  or  20c  each — 4 

D’s  for  $1  or  30c  each.  EVERY  STRING 
full  22"  lengthi  We  pay  postagel  No  orders  filled 
under  $1.  No  Canadian  orders.  Satisfaction  and 
Quality  GUARANTEED  or  money  back.  Order  Nowl 
H.  E.  WILLS  CO.,  1047  W.  47th  St.,  Dapt.  G-74 
Chicago  7,  Illinois 
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NEW! 


METHOD  FOR 


Modern  Drum  &  Bugle 
Corps  &  Manual 
of  the  Color  Guard 


Send  for  Detcriptive  Circular  S. 

O.  PAGANI  &  BRO. 

289  Bleecker  St.  New  York  14.  N.  Y. 


*^play  hot 
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in  just  a  few  weeks  study  with 

"COURSE  IN  MODERN 
EMBELLISHMENT" 

KuarantMd  daflntta  rules  to  laern  to  im- 
pro  Vlas  and  play  hot  choruses— only  tl-SO. 

COMPIITE  HARMONY  METHOD 

over  4t*  paces  covsrlnc  bsclnnsrs  and 
advanced  harmony.  Rec-  IS.SO  new  only  t2. 
“COURSE  IN  MODERN  ARRANOINO” 
Dsflnita  rules  on  how  to  arrancs  for 
dance  orchestra.  Quarantsed  complete 
course  with  simpllfled  Instructions— tS. 
Send  10c  for  sample  lesson. 

"ORCHESTRATION  CHART" 
Ranee,  transpoaltlons,  ate.,  all  Instru¬ 
ments— SOe. 

BEIHOFF  MUSIC  COMPANY 

5040  W.  North  Avs..  Mllwaukos,  WU, 


A  Fine,  New,  Solid  6/8  March 

by  Frank  Panella 

R«p.  Dedicated  te  the  Naval  Air  Farce 
"WE'RE  THE  NAVY'S  HYING  SONS" 

Lyrics  by  Harry  J.  Bliley,  AEM  2/c 
SPECIAL!  Intreductary  Price  till  Oct.  15th 
Full  Band  25c  Recular  Price  75c 

Frank  A.  Panella,  Pub.,  Pittsburgh  5,  Pa. 


Bandmasters!  A  "Oynanle  New  harch”  Just  Out. 

"YANKS  AROUND  THE  WORLD" 

Military  March  by  Harry  LIfton 

This  sensational  March  deaervci  the  attention  oT  every 
College  and  High  School  Band  throughout  the  Nation. 
Full  Band  (38  parts) . 75e 


Symbolle  Music  PuMiahIna  Ca 
240  E.  l7Sth  St.,  New  York  57.  N. 


Pioniftf  •  Sight  loading  mod* 
I  ooty.  Ixnprovo  your  ploying  by 
^  ttudylng  "THE  ART  OF  SIGHT 
READING"  ond  roolly  ooioy 
munic.  Sotiiioction  guoronteod 

DANFORD  HALL 

I3S«  GREENLEAF  CHICAGO  26.  ILL 


- mnsuf - 

KEEP  YOUR  BAND  INTERESTED  WITH 

THE  SAETER 

INTEGRATOR  BAND  BOOK 

A  cupplaaiaBtary  band  book  of  new  and  familiar 
melodlea  for  daveleping  Intonation  and  technlqua. 
A  DtacUeal  book  for  asaemblles,  ball  gamaa  and 
conoerta.  A  nracUcal  Initruetor.  Full  band  arranff 
mant.  Bach  nook  40e.  Bpadal  rata  te  acbonla. 

THE  SHELBY  MUAlC  PUB.  COMPANY 
1205  bribwoLd,  DCTBQIT.  MICHIBAN 


Band  Parents'  Clubs 

This  Badger  Group  Is  Doing  a  Fine  Job 


How  Parents  Raised  Dough  for  the 
Cedarburg,  Wis.,  High  School  Band 


By  Beatrice  Mueller 


In  the  summer  of  1940  the  school  board 
of  Cedarburg  decided  a  band  would  be  a 
big  asset  to  the  Cedarburg  Public  Schools. 
Wm.  G.  Ltoebel  was  employed  as  director, 
and  upon  the  school's  opening  In  Septem¬ 
ber,  requested  all  persons  with  an  interest 
in  music  to  see  him.  From  among  the 
group  which  reported,  musicians  were 
picked  according  to  their  bility. 

November  16,  1940,  the  Instrumental 
lessons  were  begun ;  the  first  step  to  the 
success  of  the  Cedarburg  High  School 
Band.  On  January  27,  1941  ;  the  first 
band  rehearsal  was  held,  the  second  suc¬ 
cessful  step. 

The  pupils  worked  hard  at  their  new 
project  and  In  May,  1941,  gave  their  first 
concert  The  uniforms  at  that  time  con¬ 
sisted  of  dark  skirts,  trousers  and  ties, 
with  white  shirts  and  shoes.  That  same 
month  Cedarburg  entered  the  District 
Band  Tournament  at  Plymouth,  as  a  Class 
D  band,  and  received  first  place. 

In  June,  1941,  the  Band  Parents  were 
formed  into  an  organization.  At  one  of 
the  first  meetings  the  organization  de¬ 
cided  to  purchase  uniforms  for  the  band. 
The  problem  now  arising  was  of  a  finan¬ 
cial  nature.  The  school  board  started  the 
ball  rolling  by  donating  $1,000.00  towards 
this  cause. 

The  Band  Parents  then  held  a  "Tag 
Day."  1,000  one  inch  buttons  were  made 
to  order,  on  which  was  printed,  "Band 
Booster.”  Each  band  member  took  a 
number  of  buttons  and  went  from  house 
to  house  requesting  the  people  to  boost 
the  band.  The  individual  would  drop  his 
contribution  into  container  and  receive 
a  “Band  Booster”  button  In  return.  This 
netted  the  band  a  total  of  $136.00. 

Two  benefit  movies  were  given  to  help 
raise  money  and  the  profit  of  these  was 
$200.00.  Also  to  help  this  cause  a  bingo 
party  was  held  which  netted  $61.00. 

All  concerns  doing  any  business  in 
Cedarburg  were  asked  to  contribute  to 
the  band.  These  donations  totaled  up  to 
$430.00.  Next,  Eversharps,  engraved 
with  “Band  Booster,  Cedarburg  High 
School"  were  sold  by  the  members  of  the 
Band  Parents.  The  profit  from  this  proj¬ 
ect  was  $118.00. 

In  the  summer  of  1941  free  concerts 
were  started  and  have  continued  each 
summer  thereafter.  At  these  concerts  the 
Band  Parents  sell  cake,  ice  cream  and 


soda-water.  In  the  three  years  this  proj¬ 
ect  has  been  going  on  the  organisation 
has  made  about  $100.00  per  year. 

The  uniforms  were  ordered  In  August 
of  1941  and  arrived  within  a  month.  When 
the  band  members  got  their  first  glimpse 
of  the  uniforms  they  were  stunned  by  the 
beauty  them.  The  pants  are  a  sliver 
gray  having  a  blue  strip  trimmed  with 
gold  running  down  the  side.  The  coats 
are  royal  blue  having  gold  ornaments  on 
the  shoulder,  and  a  green  cedar  tree  with 
Cedarburg  in  gold  letters  across  it,  on 
the  left  sleeve.  Cedarburg  is  very  proud 
of  the  striking  uniforms  its  band  wears. 

The  band  progressed  rapidly  and  in 
May,  1942,  entered  the  District  Tourna¬ 
ment  at  Waupun,  as  a  Class  C  band.  It 
again  won  first  place. 

Eiach  year  at  the  county  fair  the  Band 
Parents  had  a  potato  pan-cake  stand.  In 
this  way  they  helped  to  pay  necessary 
bills.  In  1941  the  profits  from  this  proj¬ 
ect  were  $238.00 ;  in  1942,  $370.00 ;  and 
in  1943,  $400.00. 

Throughout  the  years  the  band  gave 
occasional  concerts  and  in  May,  1943,  en¬ 
tered  their  third  tournament,  this  time 
in  Class  B.  This  contest  was  held  at 
West  Bend  and  Cedarburg  was  again 
credited  with  a  first. 

In  November  of  1943  the  name  of  the 
Band  Parents  was  changed  to  the  “Music 
Parents.”  This  organization  now  includes 
the  parents  of  students  in  the  Chorus. 
The  chorus  consists  of  52  members  at 
present  Robes  were  purchased  in  De¬ 
cember  for  the  chorus,  toward  which  the 
Music  Parents  donated  $560.00. 

The  band  worked  hard  and  on  May  13, 
1944,  again  traveled  to  West  Bend  to 
compete  in  Class  B.  They  arrived  home 
that  evening  again  victorious,  receiving 
first  In  marching  and  concert  for  the 
fourth  consecutive  year,  'in  the  four  years 
of  the  band  52  major  instruments  have 
been  purchased  by  the  school. 

The  Music  Parents  purchased  in  addi¬ 
tion  to  the  above  mentioned : 

1  bass  clarinet 

1  marimba 

1  Scotch  bass  drum 

Music  Parents  also  replace  instruments 
when  needed.  The  post  war  plans  of  the 
band  include  the  purchase  of  a  Strobo¬ 
scope  besides  a  number  of  instruments. 

The  students  pay  a  rental  fee  of  $.40 
a  month  or  $4.00  a  year  for  the  rental 
of  the  instruments.  Repairs  are  paid  for 
from  the  rental  received.  $300.00  a  year 
is  allotted  the  band  for  music. 

The  band  meets  every  last  period  of 
(Please  turn  to  page  42) 
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INSTRUMENTS  AND  REPAIRS  I  INSTRUMENTS  &  REPAIRS  (Cont.)  |  INSTRUMENTS  &  REPAIRS  (Cont.) 


FOR  SALB — Sterling  silver  flute.  Conn,  low  B, 
closed  G5,  $125.00.  Full  Conservatory  oboe. 

Conn,  automatic  octave  key,  $150.00.  W.  C. 
Meams,  3218  Mountain  Ave.,  El  Paso,  Texas. 

MOUTHPIECES  REFACED— Oarinet  and 
saxophone — to  suit  your  playing  needs.  Squeaks 
and  faulty  tuning  correct^.  Rubber,  $2.75 ; 
Plastic,  $3.25 ;  Crystal,  $5.25.  Cash  with  order. 
Returned  postpaid.  Dale  Williams,  1015  State 

St.,  Erie.  Pa. _ 

FOR  SALE — Holton  Revelation  Trombone,  sil¬ 
ver  plated  gold  lined  bell.  CCTter-open  lavender 
plush-lined  case.  Fine  condition.  Sold  to  first 
$50  money  order.  Glen  E.  Bolender,  Orange- 

ville.  Ill. _ 

RECONDITIONED  Kohlert  military  oboe, 
$65.00.  York  BB  Recording  Bass,  $225.00.  Conn 
S.  P.  Bell  front  baritone  horn,  $150.00.  York 
S.  P.  double  bell  baritone,  $125.00.  King  S.  P. 
baritone  horn,  $110.00.  Conn  S.  P.  Mellophone, 
$75.00.  King  S.  P.  Mellophone,  $60.00.  King 

S.  P.  Eb  Bass.  $125.00.  Fillmore  Eb  bass, 
$65.00.  Conn  S.  P.  Eb  bass,  $95.00.  Kohlert  Mili¬ 
tary  English  Horn,  $110.00.  Buffet  Boehm  sys¬ 
tem  obM,  $90.00.  New  York  G.  L.  bass  trom¬ 
bone,  $165.00.  New  York  G.  L.  custom  model 
trumpet,  $125.00.  New  York  G.  L.  custom  model 
trombone,  $125.00.  Buescher  Bell  front  recording 
BB  bass,  $200.00.  King  double  French  horn, 
$170,00.  Wm.  S.  Haynes  wood  Boehm  C  flute, 
$125.00.  Penzel-Mueller  wood  Boehm  C  flute, 
$60.00.  Conn  goldplated  4  valve  Eb  Sousaphone, 
$250.00.  Conn  S.  P.  baritone  saxophone,  $135.00. 
King  S.  P.  French  horn,  $115.00.  Martin  &  King 
silverplated  alto  saxophones,  $95.00,  each. 
Buescher  bass  saxophone,  $150.00.  Penzel-Muel- 
ler  Albert  system  bass  clarinet,  $125.00.  Pedler 
Albert  system  alto  clarinet,  $85.00.  Buffet  Albert 
alto  clarinet,  $85.00.  Wolverine  wood  Boehm  alto 
clarinet,  $225.00.  Conn  upright  alto  horn,  $55.00. 
King  upright  alto  horn,  $70.00.  Conn  4  valve 
silverplated  Eb  sousaphone  with  trunk,  $265.00. 
Conn  gold  lacq.  short  action  bell  front  recording 
bass,  $275.00.  Heckel  Biebrich  bassoon,  $400.00. 
Bettoney  Conservatory  bassoon,  $95.00.  Buescher 
C  Melody  saxophone,  $47.50.  Conn  silverplated 
curved  soprano  saxophone.  $65.00.  Conn  Bb 
straight  soprano  sax.,  $45.00.  Conn  C  straight 
soprano  sax.,  $35.00.  Glockenspiel  outfit  25  bar 
lightweight,  $57.50.  Heavyweight  Glockenspiel 
outfit  25  bar,  $75.00.  254  Octave  Leedy  vibra¬ 
phone,  $225.00.  New  crackproof  cellos,  special 
price,  $52.50.  Albert  system  clarinets,  $15.00. 
Comets,  trumpets,  clarinets,  trombones,  flutes, 
saxophones,  sousaphones,  basses  both  Eb  and  BB. 
Baritones,  mellophones,  French  horns,  etc.  at 
bargain  school  prices.  Hundreds  of  instruments 
available  for  immediate  delivery.  Write  for  Bar¬ 
gain  List.  We  also  buy  for  cash  or  take  trades. 
Write  us  what  you  have.  Adelson’s  Musical  In¬ 
strument  Exchange,  446  Michigan  Ave.,  Detroit 
26.  Michigan. 

FOR  SALE — Conn  four  valve,  gold  lacquer  fin¬ 
ish,  Eb  upright  bass.  $125.00.  Martin  gold  lac¬ 
quer  alto  sax.,  $90.00.  Blessing  silver  flute, 
$70.00.  Buescher  Aristocrat  metal  clarinet,  $45.00. 
Conn  Db  flute,  $40.00.  Buescher  wood  piccolo, 
$35.00.  Conn  upright  alto,  $40.00.  Harmony 
mellophone.  $35.00.  Bassoon  Conservatory  olx>e, 
$65.00.  All  instruments  like  new.  Send  for  com¬ 
plete  list  of  instruments.  Musicians  Supply  Co., 
Elkhart,  Ind. _ 

FOR  SALE— Reconditioned  48  bass  accordions. 
Heckel  bassoon,  viola,  old  violincello.  Martin  alto 
saxophone,  fielmer  tenor,  Martin  Bb  soprano. 
King  C  soprano,  Ediphone  guitars,  Selmer,  Buffet, 
Bb  Boehm  clarinets.  Stromberg,  Vega  banjos, 
orchestra  bells.  Conn  Boehm  flute,  mellophones, 
trombones,  drum  outfits.  Wire  brushes.  Every¬ 
thing  musical.  Hawes  Music  Store.  Portland  3, 
Maine. _ 

MUSICAL  INSTRUMENTS  FOR  SALE— 
Selmer  flute,  Haynes  piccolo.  Selmer  clarinet. 
Conn  and  Kohlert  oboes,  Kohlert  and  Heckel 
hassooiiB,  Selmer  alto  sax.,  Kruspe  double  horn. 
Recording  BBb  bass,  and  others.  We  specialize 
in  quality  woodwinds  and  repairs.  School  Music 
Service,  Champaign,  Illinois. 

FOR  SALE — Alto  and  tenor  saxophanes,  clari¬ 
nets.  trumpets,  trombone.  Factory  rebuilt.  John 

T.  Opferkuch,  1341  West  Lawn  Ave..  Racine, 
Wisconsin. 


ATTENTION  SCHOOLS— We  are  closing  out 
entire  stock  of  New,  Used  and  reconditioned 
Band  Instruments,  All  reasonably  priced.  Write 
for  List.  Mountjoy  Music  House,  ^dalia.  Mo. 

NEW  Artley  sterling  silver  flute,  $159.50.  York 
USA,  BBb  recording  bass,  silver  plated,  new, 
for  $250.00.  Pan  American  silver  plated  Eb  bass 
horn,  $135.00.  Pan  American  French  horn, 
$120.00.  Martin  gold  lacquer  alto  saxophone, 
$110.00.  Violin  outfits,  $25.00  up.  Selmer 
French  trombone,  $135.00.  Trombones,  trumpets, 
cornets  from  $40.00  up.  Alto  horns,  $32.50  up. 
String  bass,  $85.00.  Selmer  Bb  clarinet,  $135.00. 
King  trumpet,  $45.00.  Lange  Wiesdader  Heckel 
system  bassoon,  $375.00.  Loree  oboe,  $275.00. 
Holton  baritone  saxophone,  $145.00.  York  mello¬ 
phone,  $57.50.  Kohlert  Conservatory  oboe, 
$195.00.  King  mellophone,  $67.50.  Olds  gold 
lacquer  trombone,  $95.00.  Guy  Humphrey  flute, 
$80.00.  Buescher  bell  front  baritone  horn,  $150.00. 
Conn  flute,  $75.00.  Orsi  bass  clarinet,  $225.00. 
Holton  tenor  saxophone,  $105.00.  DeBois  alto 
clarinet,  $195.00.  Holton  alto  saxophone,  $85.00. 
Buffet  A  clarinet,  full  Boehm  system,  $65.00. 
Martin  alto  saxophone,  $95.00.  Orsi  double 
French  horn,  $155.00.  Piccolo  made  by  Bettoney, 
$59.50.  Martin  French  horn,  single,  $135.00. 
Baritone  horns  from  $45.00  up.  New  Buffet 
military  English  horn.  Key  F,  $125.00.  Langerus 
wood  clarinet,  full  Boehm  system,  $135.00.  Orsi 
Conservatory  oboe,  $175.00.  American  Standard 
Eb  sousaphone,  case,  $225.00.  Greville  military 
oboe,  $65.00.  Conn  BB  recording  basshorn,  sil¬ 
ver  plated,  $175.00.  Holton  Euphonium,  2  bells, 
4  valves,  $135.00.  Kay  cello,  new,  complete  with 
bow  and  bag,  $75.00.  Hundreds  of  instruments 
available  for  immediate  delivery  at  bargain  school 
prices.  Highest  prices  paid  for  instruments.  Bar¬ 
gain  List  on  Request.  Trades  and  Exchanges 
solicited.  Meyer’s  Musical  Exchange  Co.,  454 
Michigan,  Detroit  26,  Michigan. 


Seventeen  year  old  Alyce  Johnson,  a 
senior  last  semester  in  the  Two  Har¬ 
bors,  Michigan  High  school  took  top 
honors  on  French  Horn  in  the  last 
District,  State  and  National  contest 
of  1942.  Next  she  occupied  the  first 
French  Horn  chair  of  the  Duluth,  Min¬ 
nesota  Symphony  Orchestra.  She  is 
also  an  accomplished  violinist  and 
vocalist.  Her  teacher  is  Paul  Gauche. 


FOR  SALE — King  Master  model  comet,  Martin 
trumpet.  King  brass  lac  trumpet.  Conn  mello¬ 
phone,  Geo.  Bundy  French  horn.  King  trombone, 
Holton  trombone.  Conn  baritone,  Selmer  two 
piece  clarinet,  Chaplin  wood  clarinet,  Penzel- 
Mueller  wood  clarinet.  Regent  BB  Sousaphone, 
brass  lac.  Pan  American  BB  sousaphone,  silver 
plated.  King  E  flat  upright,  in  case.  Selmer 
wood  Albert  clarinet.  King  and  Conn  alto  saxo¬ 
phone.  Buescher  tenor  saxophone,  C.  G.  Conn 
baritone  saxophone,  Kohlert  military  oboe.  Bell 
Lyre,  Deagan  Marimba,  Leedy  street  drum, 
12x16.  Bass  drum,  12x24;  and  14x28;  Viola  out¬ 
fit,  cello  outfit,  string  bass,  new  metal  clarinets 
and  cornets,  ^nd  for  complete  list.  Free.  Get 
your  orders  in  early.  Crestline  Music  Shop, 
Crestline,  Ohio. 


WANTED  TO  BUY 


WE  WILL  PAY  HIGH  PRICES  for  your 
musical  instruments.  Especially  need  comets, 
trumpets,  metal,  wood  and  ebonite  clarinets, 
trombones,  flutes,  oboes,  bassoons,  French  horns, 
baritone  horns,  saxophones  of  all  kinds,  bass  and 
alto  clarinets,  percussion  instruments,  string  in¬ 
struments,  vibraphones,  marimbas,  etc.  Write 
us  what  you  have  or  send  in  for  cash  appraisal. 
Adelson’s  Musical  Instrument  Exchange,  446 
Michigan  Ave.,  Detroit  26,  Mich. 


WE  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT!  We  will  pay  you  the  highest  prices! 
If  you  have  any  of  the  following  instruments  or 
any  others,  please  communicate  with  us  by  mail 
or  send  in  your  instruments  for  appraisal.  We 
especially  want  saxophones,  trumpets,  comets, 
mellophones,  French  horns,  clarinets,  oboes,  bas¬ 
soons,  sousaphones,  flutes,  alto  horns,  baritone 
horns  and  slide  trombones.  Whether  you  want 
to  sell  outright  or  trade,  we  will  quote  you  high¬ 
est  cash  or  trade-in  allowance.  If  our  offer  isn’t 
satisfactory  to  you,  we  will  return  your  instru¬ 
ment  at  our  expense.  We  buy  all  musical  in¬ 
struments.  Meyer’s  Musical  Exchange  Co.,  454 
Michigan.  Detroit  26,  Michigan. 


REED  MAKING 


BASSOON  REEDS— The  Ferrell  Bassoon  Reeds 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service.  Four  (4)  reeds, 
$3.40; — $10  Doz.  .  John  E.  Ferrell,  3535-A 
Juniata  Street,  St.  Louis  (18),  Mo. 


HINES  CLARINET  AND  SAXOPHONE 
REEDS — Nationally  known  for  student,  profes¬ 
sional  and  artist.  Reeds  made  from  prime  qual¬ 
ity  cane.  No  synthetics — No  treated  reeds! 
Highly  endorsed  by  leading  bands  and  sym¬ 
phonies  from  coast  to  coast.  If  your  dealer  cannot 


OBOE  PLAYERS — Make  your  own  oboe  reeds. 
Gouged  and  folded  cane,  10  for  $1.00.  Loree 
shape.  Joseph  Ruth,  3145  N.  Lawndale  Ave., 
Chicago. 


OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch ; 
mounted  on  Loree  tubes:  $1.15  each,  6  for  $6.50. 
LOREE  oboes,  English  borns,  new  and  used. 
Andre  Andraud,  6409  Orchard  Lane,  Cincinnati 
13,  Ohio. 


6  for  $4.00.  Russell  Saunders, 
hart,  Ind. 

WALDO  OBOE  REEDS  solve  reed  problems. 
Not  a  commercial  but  a  player’s  reed.  Guaran 
t«d  handmade,  selected  cane,  easy  blowing,  beau¬ 
tiful  tone,  perfect  pitch,  as  used  by  me  in 
Philadelphia  Orchestra,  Goldman  Band.  Each 
reed  rings  "A”  tuning  gong  sympathetically. 
Test  your  embouchure.  Sold  direct  only.  Profes¬ 
sional  model,  $1.00;  3  for  $2.75.  Maxim  Waldo, 
1475  Grand  Concourse,  Bronx,  New  York. _ 
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Bundle  Plan 

Lat  your  ontiro  itudont  musician  body 
smoy  and  bonoiit  by  roading  Tho 
School  musician  regularly.  One  or 
two  library  or  bandroom  copies  are  in¬ 
sufficient. 

By  the  NEW  BUNDLE  PLAN  you  get 
ten.  twenty-iiTe,  or  iiity  copies  eeery 
month  which  may  bo  distributed  to  cer¬ 
tain  indiriduals  or  used  lor  class  read¬ 
ing.  This  is  a  new  economical  way  to 
get  complete  coToraga  oi  raluabla  in¬ 
formation. 

Hero  are  the  now  bundle  rotes: — 

10  Copies  Monthly  for  $10.00 
25  Copies  Monthly  for  .  .  1 5.00 
50  Copies  Monthly  for.  .  .  25.00 
10  Months,  Mailed  to 
One  Address. 

Start  your  Bundle  Plan  now.  Get  your 
first  bimdle  oi  news  and  iniormotion  for 
your  instrumental  students.  Quantity  may 
bo  increased  os  required.  ORDK  NOW. 

THE  SCHOOL  MUSICIAN 


Terms  of 
Subscription 

Per  year  $1.50  2  years  $2.50 

Foreign,  per  year  $2.00 

School  Board*  requisitioning  Charge  Sub¬ 
scription*  requiring  special  forms  or  affi¬ 
davits,  par  year  ($2.00 — 2  years  $2.50.) 

Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub¬ 
lished  monthly  except  July  and 
August.  Mailing  date  generally 
the  loth  of  the  date  month. 

Single  copies  by  mail,  20c. 
-Ten  or  more  copies,  15c  each. 


Return  this  coupon  at  once  with  check 
or  .'noney  order  for  a  full  year's  subscrip¬ 
tion,  or  renewal. 


The  SCHOOL  MUSICIAN 
dees  not  knowingly  accept 
for  publication  any  advertise¬ 
ments  that  misrepresent  'mer¬ 
chandise  or  service.  If  you 
know  of  any  such  misrepresen¬ 
tations  we  would  appreciate 
your  reporting  them  direct  to 
the  Adv.  Oept.ef  th'is  meqaiine. 


UNIFORMS 


SIXTY  (gray  maroon)  lapel  band  coats,  $120.00. 
Fifty  black  coats,  $100.00.  25  navy  blue,  $50.00. 
30  red  coats,  $60.00.  20  light  blue,  $40.00.  Blue 
military  collar  coats,  sixty,  $50.00.  Free  lists. 
Wallace,  2416  N,  Halsted,  Chicago. 


BAND  UNIFORMS— Seventy  used  uniforms 
and  caps,  military  style,  blue  with  white  trim¬ 
ming,  white  leather  belts.  These  can  be  had  im¬ 
mediately.  A^one  interested,  please  notify  Leroy 
Darling,  I.a  Grande,  Oregon. 


FOR  SALE — 55  second-hand  uniforms;  cape, 
cap.  jacket.  Colors-^her^  and  white.  White 
duck  pants,  white  skirts.  Inquire,  Renovo  High 
School,  Renovo,  Pa. 


BAND  TROUSERS  (35)  light  blue,  $50.00. 
(23)  green,  $23.00.  (22)  maroon.  $22.00.  (24) 
pink  green  CAPES,  Bargain,  $48.00.  Sixty  pur¬ 
ple  capes,  white  braid,  $120. 00.  Wallace,  2416 
N.  Halst^,  Chicago. 


UNIFORMS — 65  used  black  broadcloth  capes — 
gold  satin  lining — 65  black  caps — 1  Director’s 
uniform  and  hat,  $100.00,  F.(j.B.  St.  Louis. 
Write  N.  H.  Falkenhainer,  Senior  High  School, 
University  City,  Mo. 


FOR  SALE — 60  maroon  and  white  uniforms. 
Will  sell  all  or  only  a  few  of  them.  Will  send 
uniform  to  anyone  interested  for  inspection.  A 
Great  Opportunity  for  a  Newly  Organized  Band  I 
Write;  George  M.  Rucker,  Band  Director, 
Bowie,  Texas,  for  fuller  description  and  more 
details. 


THIRTY-TWO  junior  size  drum  corp  or  band 
uniforms.  High  waisted  trousers  and  West 
Point  style  Shakos  of  Copen  blue  gabardine. 
Jackets,  all  wool,  navy  blue.  Trim-golden  yel¬ 
low.  Extra  packets  and  Shakos.  Drum  Majors 
uniform.  $300  buys  complete  outfit.  Will  send 
sample  if  seriously  interested.  American  Legion 
Jr.  Drum  Corps,  Clyde  E.  Reed,  Mgr.,  Norfolk, 
Nebraska. 


MISCELLANEOUS 


RECORDINGS— 1900-1942.  Thousands,  CUrke, 
Kryl,  Rogers,  Pryor,  Cimera,  Sousa,  etc.  Great¬ 
est  singers;  early  stars  stage  and  vodvil;  celebri¬ 
ties.  500  Goodman,  500  Crosby,  all  popular 
Name  Bands,  early  and  recent.  State  wants. 
Josephine  Mayer,  &nta  Barbara,  Calif. 


BAND  AND  ORCHESTRA  DIRKCTORSI 

Get  your  copy  of  my  “Rules  and  Regulations" 
for  bands  and  orchestras.  lO-page  revised  third 
edition  now  on  sale.  Helpful  guide  to  efficient 
band  operation.  Price  50c.  Send  5  5c  to  cover 
cost  and  handling,  in  money  order  or  coin. 
Please  don't  send  stamps.  A*  mentioned  in  my 
article  in  May.  1943,  SCHOOL  MUSIOAN. 
E.  G.  Stiles.  Director  Instrumental  Music,  626 
N.  3rd  Street.  Ishpeming,  Michigan. 


MUSIC  AND  ARRANGEMENTS 


ORCHESTRATIONS  —  Popular  backntimbers, 
7-$l  ;  15-$2;  40-$5.  Quality  saxophone  reeds, 
alto,  6-$l:  tenor,  5-$l ;  clarinet,  8-$I.  Holton 
alto  saxophone,  $50.00.  Terminal  Orchestra  Serv¬ 
ice,  4818)^  Kimball,  Chicago  25. 


RHUMBANITRA— New  Rhumba  Sensation. 
Paulson  arrangement  for  Full  Band,  $2.()0.  New 
Theoreticals — ^Modern  Harmony-Sechter,  $1.00. 
Harmonizing  Melodies  at  Sight-Gibbs,  $1.00.  776 
Chords  for  Plectrum  Guitar-Antone,  $1.50.  Self 
Instniction  in  The  Piano-Gibbs,  $1.00.  Poper 
Musical  Slide  Rule  (Arranger  and  Transposer) 
$1.00.  Clef  Music  Co..  152  West  42nd  Street. 
New  York  18,  N.  Y. 


Band  Paronts  CIhds 

Contfnued  from  page  40 

the  day  during  the  school  year  and  two 
days  per  week  In  the  summer.  Elach  stu¬ 
dent  receives  one-half  credit  a  year  for 
band. 

The  band  at  present  consists  of  58 
members  who  have  made  wonderful  prog¬ 
ress  and  much  credit  is  due  them  and 
their  director  Mr.  Loebel. 

Wm.  G.  Loebel,  director  of  the  Cedar- 
burg  High  School  Band,  is  a  native  of 
Carollville,  Wisconsin.  He  graduated 
from  the  State  Teachers’  College  at  Mil¬ 
waukee  and  was  a  former  teacher  at  the 
Wisconsin  College  of  Music.  Previous  to 
1940  when  Mr.  Loebel  came  to  Cedarburg, 
he  taught  at  Pulaski,  Maskesan,  and  Mo- 
sinee  High  Schools.  He  is  a  fine  teacher 
and  greatly  liked  by  his  pupils. 


Capt.  Bruce  D.  Moore 

Rrst  Selmer  service  men  to  return 
from  the  bettlafront  is  Capt.  Bruce 
D.  Moore,  U.  S.  Army  Air  Corps, 
home  on  leave  after  participating  in 
31  bombing  missions..  Ha  holds  the 
Distinguished  Flying  Cross  and  the 
Air  Modal  wM  Four  Oak  Leaf 
Clusters. 

Included  in  his  bombing  missions 
ware  raids  on  Schwainfurt,  Bremen 
and  tho  Anklam  Focka-Wulf  airplane 
plant.  Capt.  Moore  left  Selmer  to 
join  the  air  corps  in  March,  1941, 
and  went  overseas  in  August  of  that 
year  as  a  bomber  navigator.  His 
brother,  Lt.  Orval  S.  Moore,  also  a 
Selmer  service  man,  is  a  bombardier 
in  Italy,  and  is  credited  with  six 
bombing  missions. 


DRUMMERS!!! 

Here'e  all  you  need  to  knowl  Yea, 
it's  all  included  in  CpL  Jackie  J.  Mitch¬ 
ell's  (oi  the  Army  Air  Corps)  "Pocket 
Manual  of  Drum  Rudiments  and  Street 
Beats.**  Price  $1J)0. 


Order  Direct 

CpI.  Jackie  J.  Mitchell 
101  East  Ash  Street 
Blytheville,  Arkansas 
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